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lst
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T ak e A. N e w  Leek At the. Arts 

I A PPR OV E of mo�t of the exploratory statement by 
l eadin g C o mm unist cultu ra l w orke rs .on "some aspects o f 
cul tur

al work• published in "F Art y Voi ce., for January. · 
This d ocu m ent is the m ost pe rs uasive statement of 

w her e we go t o
ff the tr� c k, ho w we can get ba ck on and 

wh e re w e ar e g oing, tha t I ha v e se en  in print in yean . 

It in di ca t es the openin g  of doors in all the arts and 
th e e n d of in t e m perate and pontifi cal :handling of cultural 
q u es ti o ns an d c �tural figures such as characterized the 

d i s gr a ceful a tt ack on Albe
i
t Maltz 

t en 
y e

ars a go . 
*

I 
AM 

H A PP Y th a t th e ar ti cl e i n 
' 1> arty Voice " re-

cal la this ou b tan d in g c ase o f cr i ticism b y in tim id
atio n and 

s lan d er . M a l tz , in 1 945 h a d chall en ge d th e s l og an " a r t  iJ 
a we apon .. . H e ar gu ed tha t i t had become a straigh tjacket 
for th e wri te r . 

H is accu s er s , led by a then lea ding M a r xist l ite r ary 
c

ritic 
said th i s amoun ted to t akin g  an . i vory t o w er posi­

ti ?P : Th e y p ro v ed i t  
by quoting from t he writ ie � o f 

1' farx ,. En ge
l s, L e nin , S ta lin an d Gor k y, a n d ha r d l y an y 

Ame ri c an so ur ces . 
./ One w e ll kn o wn . 

wr
i ter 

w
e

nt so far as t
o e xp r eiS 

"
s or -

r o w th at M a l t z s ee m s to have le t th e ltLnrry and phony 
a tm o s ph e r e  

o f H o ll yw
ood 

a
t last to pois o n  hii n". 

H e wr o te th a t a bout a year and a. half befo re :Mal tz 
an d o th e r  m em be rs o

f the "H oll
yw

o od T
e n

., 
w er e 

bro u g ht 

be fo re 
th

e U n - Ame ri c an C 01 n m ittee, o> .in dicted f o r  their 
ide as, b

lack lis t ed , a n d j ai led . -
i . 

A s the " P a r t y. V o ice " piece on culh.ue notes, � f altz i n  
h is co n tr o v er s i a l a rt i cl

e ,w a s 
s impl

y 
ar gu ing f o r a free r 

a t m o sph e r e  in th e arts on the lef t " whi c h wou l d enable 
wr i t e rs to 

e x
p l o

r
e , i n

v e s ti
g a

t
e , 

ex pe r i me nt, te s t" . 
H i s po s i tio n w as p er emp to ril y reject ed an d a b asic 

d
i sc

u
s s

io
n o f hi

s v i e w s  a b ru p t ly c u t o
f f

. 
" Th e s u p r e me mis sion of the li t erary left" 1.aid his 

c hi e f o p po n e n t , " i s t o 
r

a
ll y, u n

i t
e an

d 
s

t
r en g

th
e n th

e most 

co n s ci o us p ro gr e s si v e  wri ters in America . " 
H e ad d e d : .. W e mus

t 
p r oc e

e d  to bring in
t
o b ein g 

w ha t e v e r li t erar y j o urnals are necessary to combat th e 

Tr o t � t e , s oci a l d e moc
r atic a nd th e 

g e ne r a
l lit

e ra r y 
p r es' s w hic h s p r e ads r ea c ti o n a ry po is o n un de r a " li t e rar y " 

gu is e an d 
wh i c h o ff c rs a sn are t o ce rt ain  hones t writers 

l oo kin g fo r a m edi u m  o f pu b li ca ti on". 
L oo kin g  b a ck o n i t , this r igid d e fin ing o f th e limit s 

o f ar gum e n t an d de bate was the pe rf ect pla tform for 
s t e win g  in o u r  p wn j u i ces . It w as in flu en ced by t h e wri t ­
in gs o f Z hd an o v  in the Soviet Unio n a nd R oge r Gar audy 

in F r a nc e . 
It w a s  t h e en d resu lt o f  years of s l av is hly app lyin g 

th eo re ti c al s t a t e m e nts fr o m  a b ro a
d 

t o  th e A m e ri c an s c en e. 
10 p u t i t m o r e  b l untly", the Pa r t y Voice ar ti cl e s ay s 
" wh il e r ej ec t in g t he s l an d e ro u s ac cus a t io n s t h a t w e we r e 

fo r e ign a g e n ts , w e b e lie v e  th a t we we r e ideologically sub­
s erv i en t to S o v i e t thin k in g a n d  po li t i ca l n e eds. A n d it i s 
in dis p t tt a h le th a t  t h is uncritic a l accept an ce of S oviet 
i deas b ro u gh t us ih t o c o n fli c t w i th the i dea s and expe ri ­
e nc es o f the A m e r ic a n people a n d i nt elle ctu a ls. » 

*

W I T H  T H I S p l atfor m  unde r whi ch we "ap p lied a 
po lit ic

al m
e a ns te s t t o a ll cu l tu ra l wo r k

", p
l a y s 

li
k e T ed 

Po ll a ck ' s " We d d ing in Jap a n " which deal t vigorously with 

J

im C r ow a rmy l if e i n c o n q u e red J a p an b u t was we ak in 
i ts tre a tm en t o f th e Ja p an es e  wer e lamb asted in t h e Daily 
Wo rke r . , 

A r

t &
6 i /i

t . ·  

Fo llowi ng is a le tt e r 
t

p ]e mJ w ork e rs ' sha cks. T u * 
seems to stud y in g in N e w Y ork. 

C o l o n  fr o m a r eade r w h o 1 atlend - c ry o u t : " T h is  i s  m y j mo the r ,  m y The r e  is , h owe ver , o ne n o t • 
e d t he E xh ibition o f P uerl (' llicon h um b le m o th e r ,  m y h

tpn
b

l e or i gin, which is sa d d
e nin g.  In t he fo re - . 

Ar, td th. Kioenide Mumma. my people... This is � that you word to the catalo
gue we a re a d ­

/JIO llioenide Drive, and -in,, would not forget for 

C
vi,c:d of the "cultur al a wak eiun

g 
m

endor.ul

u i
m

p re sse
d . C'b l

o n
•, Th

e r e
· i

s a 
sm

a
ll

e r c o m po s
ition w

hich h as foun d im pe t \15 
in the 

c ol um n  o n T u.e sday also ducuu - c all e d " The S l u ms o L a  P e r l a , lea ders hip of Gov e rn or M u n o z 
i,d thi, important exhibition. You. which is a striking r , talion M a r i n , providing amon g o th er 
mll 'hau time to ,ee it. It clo,e, of congested workers• Ruarters, ac- things opportunity fo r pain te r s t o
thia Saturday. centuated by a tiny cl�es line al- work and e�rimen t in th eir n ,-

Dear J . ley, remarkably remunscent and spective &elds. . esu�, : i m p r e I sively desisD:led. Twmo·s This is in c&tinct con tr adiction The curre�t show�ng of twen !)'- masterful graphics of•• PI en as• to other infonnation a t h a nd w h
ic

h five �uerto Rican artist:S at t�e �v- themes and "Coffee Series• portra y tells us that a,, nam ber of thes e  e r_s 1 de MmjCum, �10 Riv e rside the toilers of the c oiee ind ustry  at artists were subsequently f orced to Dn_v e. m� not be- 1goor� o r re- work and Jt play. Tiley are among give up painting beca us e <? f im­mam unvwted . From the �ery mo- the best prints I have ever seen. poverisbed circumstances , a mon gm�nt I �nd� t�e staircase of Epfanio Irlz
arry's am le canvas them being a shoemak e r  with 1 2 tlus beautiful mterior, I wu coo- of -,.,_ F:-L--- ?P children f ted with · d f t t 1 .1 ue JJWecwODlell,. a m o n • ro? a myna o s a 

e y o the r s o f bis lumin ous w orks. is A
ppr opo  

of this, 
I 

wis h t o  t a ke 

sen g
r
aph � 

a n d po
s te rs . I w a s 

be
- e xecu t ed i n . 

• bro ad  b r u s h now of the poo r q uali ty  of t he 
s e t upoa . b y  a b u rs

t o f c o lor � 
s tr o k es a nd w � 

1 
returned t a r e - gro unds used by so m e o f t

h e 
p

a io t­
fo l'Hld w hich m atde t mtir � l

�ad s wun
ed 
pea t edly . Then the re  is Julio d cl en . So me e xce llen t resul ts  were a n as my ey es . e� a ve y scann Va lle . po i gnant •c hildr

en 
wi

th Su - achieved on chea p can v .as boards 
t �

e w a ! ls w on d er mg w h e � e to be - gar C an e S acks " and a m as1 ive can - of thin pl y wood w h ic h are a lr e ad y 
gm, I k

. ne
w 

! 
w as l

�
m g

. 

a t  . a v a.s c alled " Chi ldren w ith a Coat,• warped or in a sta t e of chip pin g 
�cmu m� d15play - . of vam wistful a nd  with • ha unting qual- and peeling. wmcJ. of cou rse  is pot dd ett�ntism . or sup

e
mC J brush ity. This pl'" () lliic paint

e
r is the most conduci ve t

o 
permanence. Go o d

d a u b �g. w hi c h is n o t a m - r e pr e sented in t he emib i t and runs line n c an v as and othe r painting�on sight t hese d ays:-bu t a re a!, the gamut from cl assie<>- modem  to materia l s a re q ui te ex pensive. asvib r a nt. l�1sty. enduring people � a Picasso-like cub ism. u sho wn in th ose w ho pain t we ll _ know .. a r t o
f a hi gh 

o r de
r . . 

h is " P o rtr a i t  o f A Yo u n& M an . A t a n y  r a te t h i s is an unmist aJc-
. I 

c an , b u t a t be s t  • .  gi�e o n l y a J os e T on es Martin o ' s '1-l ouse and able evid ence a t b an d o f a resurg ­br 1 ef a ccoh.unht of this
be 

un port ��t Tree s .. are in a fl oral pat tern of c o ol ence of a rt and cul t ure i
n Puert o ev e nt, w IC must person .wy tro "

ca
l 

r
e e

u s 
an d a ·

o 
t
o-

beh
o

ld. Ri
c o . s ee � a n d ab s o r b

ed 
a n d r e tun �� t o §am u!i Sa nc hez, td�uu do Ver a • • • 

a g arn. _ I g�a ra ntee th at a. V1S1t. t o  Rodri g_uez, and a host of other s too All of whic h prom pts me t o � : tb e  Ri v ers i de �us e
u m  w

ill 
S
t l

m - nu m
e r ous t o dis c uss a t  l e

ngth, b u t \V h a t h a s h a pp e n ed t o the lush ar t u lat e  an d d elight the s enses no of n o  less imp o r t an c e, ar e al so r ep- era of th e 3 0 ' s an d 4 tY s in t his et1cl. 
• • • 

j 
res en te d. 

I re pea t, t hey m us t l6e c ou n try ? Whe re ar � the pu n g e�t 
. seen. . . .._ pain tin� and graphi c  a r ts  of Bill

The p e o ple of P u er to Rico ha v e I w ould like to co mm e nt on three Gro�r. Phi 1lip E v e rg ood, et al? 
e x t e n de d the ir h a n d s t o u s  � nd I a b s tr a c t c a n v a s e s b y O l ga A l b izu \ Vi t h ltt e e x c e pt io n of sp or a �ic 
wou]d ask all \Yh o ca n, p�t e rs which stand o u t in ann o ying c o n- c mmbs & om the b rus hes of lleis­and la y p ersons, to grasp t lu s op - tr a s t t o 

th
e a t

mosp h
e r

i
c 

w h
o

l
e o

f 
m a n

. J
a c o

b L
a w

re
n c i, C h a r 1 e s 

p o r tu_ nit y_ . an d i ee  f or t h em s elv es the s h ow. A donkey• s t ail  dip ped Wbite9 B u r li uk  � n d _ a . fe w  other�,
th� mspmng m � ssage of f e llow- in pa i nt an

d 
backed into a can va s. there is gr e at v oo d m t he p eo pl e s  

s lu p � d h u m a rn t y o ff e r e d  to u s  w oul d  re n d er me eq uall y a t  l os s to. a rt m ove m e n t h ere . 
. · b� t hIS proud peop le: t he P u erto pro claim the me ri t or in t ent of the _ Yours for the r e n a IS.Unce. RIC an peo pl e. 

r esu l t. Mi s s Alb izu is a t · pre s ent E. B. 
T be re  i s , to b egi n wi th, a paint - =-= :.:.::.:. �== -=-= :..:.:..:. ::..:::..._:_ ___:_ �  _ __:_ _ _ _ _ _ _ _ _ ___ _ 

r!
L

��
L itr:i�: 

� �
a
�� e::!�. P roteslants Take Up Ban O n  ca ble b ru s

h techniq t'le and v elvet y in c olor and texture, a d e p
iction 

' Martin Luther' W it
h FC C 

o f th e "T hr ee Ki ngs" m ak ing music · 
I wh ic h I pelieve is s y mbol ic of a 

go od c h e e r a n d a m it y . an d a s o f te r be · de t nd  p as te lli s h · s tu d y o f a grou
p o f a e r o - C

H I
C A G O, J a n . 23 ( U P ) . - A . a p a _ r ty t ?  ! 0 Y m .is un

. 
ri a

a 
.
d

-

b a b h ur lin g t h r ou gh t h e ai r . gr as p - t ele v il ; ion m ovie t h a t n e v er  g ot m e o r ill _ w
ill
, • t, � e s! ati on 5 •1 • 

in g for e ach o ther's h ands The th . h . e
d \ ; .., ; � Charles Dic kem C h n stmas Car -• · on e au as s brr u p  a re ft&IUu s _.., 

sh 
• d f ee

ling of m o
tion and 

d
anger ca n- U 1  was o wn mst ea . 

n ot faH to i mp r ess th e viewer. It c _o ntr o v e riy th a t m a y r ea c
h 

all th e ·T he r ea ctio n t o t h e c�n c ellati _ on 
is ali ve_ I noted a num ber o f  wood way .to th e F e de ra l Com munica- was almos t instantan eou s. C h urc h ­
cuts ca. lied th e pJ ena o r fo l k song ti o ns C o mm is si o n. m e n and m a n y civi c l e a der s cha Jg­
se ries, whi c h a re gra phic s by t h e  T he movi e is " Mar tin Luther/' ed t

h
a t  TV st at ion s ho uld no t a l ­sa m

e 
arti

s
ts. "The Bo ys Fr om po rtrayin g th

e 
lif

e 
of 

t
he Pr otest- lo

w it s e-
lf t

o 
he "'

p
.r ess

ut ed  into a c- ­Ca ta no" for in sta nce, de pic Hng ant Reformati on l ead e r. It w a s1 ti on ." A standing pr o te · t c omm it­
some . m e n in � b oat � feverishly briefly s cheduled and then with-1tce, including me mb ers of aJI . 
d u mp m g b oo z e . m to th e w a t e r to d ra w n b y s t a tio n . \ VC N- TV a n d , f ait h s ,  w � s et u p b y t he Church 

�
a
pe 

t h e p r o b u;i; �  
e y e s 

of ,, th e ma - a f t e r a C h r i s tm a s s ea so n t ru ce , ; F ed e r a t i on o f G r e a t e r Chicago lo 

� e o ffi ce r s . o r f h e B u s  l o ad ed w a s s tir rin g u p  hott er a r g um e n ts · s eek ·re in s� a t em en t o f t he_ film� wi th  a g�- . natur ed � rowd o f 
than ever to day . · WCN-TV p reside n t  a nd g enera l 

people rem ini s cent o f } O�l kn� w O n e factfon r ep r esentin g Pro - mana ge r W
a

rd Qu
a a l 

m et with the 
w h a t , th e h um o r o f wh , c h hits 

' 
· d · � ld ded b J H h Th . · t , - th b t t estan t chu r c hmen, S'aJ i t  w ou group, h ea y Dr . . W. arm s, • omc. ese pu n s a1e m e e s  

..L " L th . .  ell u· . - id f th cb· tr a dition of a
r
t 

c o
m m

u n i c:i ti
o n 

and prot es t me u er_ c� a. o n
t
• e xecu ti v e vice-pres e � t o e t -

a r e e xc e ll entl y d o n e. to t he F C
C . T h e y lur e

d 

W a s h m g - c a go C hur ch F eder a ti o n , a nd t
h

e 
• · • • ton , D.C., at to rn ey F rank Ket.c h- holiday tru c e  was a greed u pon . 

A l . · t I a . t l e 
pa·n

t am t o r ep r esen t th em . Qua al said a t  t h e  ti m e th at. h e s o rep 1e s e n ec 1 e 1 1 - Tl TV 
. t.! 1- u 1 d  · ·t J 

h 
J · ings an d w ood cu ts  of t he su p e rb l y . 1� . S l a tio� me a n wi�, �•o m ee t wi 1 t e gr ou p e . u Y 

t ra i
ne
d a rt i

s
t 

R
a

fa
e
l 

T u
.6 n o . H

i s s a1d i ts rrud- De ce mber sch eduling m Ja nuary . 
" G o y i t a .. i s a c 1 a s s i c a 1J y m od e Jl ed  o f " M ai ti n L u t h e r .. t o u ch e d off an • . • . • . 
la r · g e h e a d po r tr ai t o f  t he a r ti t' s " in t e n e e m o tion a l r e :i c ti o n . "' Th e J an u a r � � e e t m g . _w h en 1t 

m o d e l . th e m aje s t i c di g ni ty w h o se  Th e m o v i e w a s c a nce , �led b e - fin a ll y ma t e �1 a� , faile d . t o
fac e i s set a gain st a backg ro u nd o f  ca us e the st

a t ion d i d n ot wan t to change t h e si tuatio n . Th e st ati o n

� . s aid i t wo u
ld 

n o t sh o w the mov i e 
into t h e offi c e de mand ing a r etrac tio n . H ow dare any - and the pr otest c om m i ttee contin­on e s

a y the
r e

's ma le s
u p r

e
m ac y i

n 
the '

l
a
n

d of so c ialism"? ued 
i
ts dissent. 

she fumed. T he in e v itable apolo g y a day or t wo later N o on e gro up e v e r ha s been a c -
1 h f l h cu sed o f p r ess u rin g t

he st at ion t o m
a

d e u
s 

a ll � k 
m i

g ty 
OO is · 

d r op t he film . T h e C a tho li c c hu rch, 

L es te r R odne y r ecommen
d ed  the m ovie "F r om H ere 

to E t e n li t y " � The re w as a m ee tin g an d h e w a s b l asted . 
B en L e vin e  e n jo y e d " Lyd� Bailey". Th

e
r e  w e re co n sulta­

ti o ns w i th l ea din g  po li t ic al an d cul t ur al fi gu r es . 
H e w a sbl as ted an d ha d to p r i n t a r etr acti on. I m y self pla y ed an 

im po rtan t  ro l e  in t h e " L y d ia B a il ey " aH a ir , in H u en ce d as 
I w as  th e n b y V . J . Jero m e's. "The Negr o in Hollywood 
F ihn s •, a tp am phl e t wh o s e p r ep o s t e ro us con clu si o n  tha t 

It all s e ems so lo ng· a go_.;_so m a ny things h a ve hap- whil
e 

dis :ippro ving 
th

e picture as pe ned sin ce , 'w
hi

ch if w
e 

are not ad
a

mant to cha n ge, " his t or ica
ll
y · inacc ura te ," has main -

. prom i se s mu c
h for th e  noble cause w e b elieve in . t a ined a r i gid ha nd s : ofl po

U
c- y i n * the cu rre nt disp ut e. 

' th e � ' N e w  Look " po s twa r film s o n  th e Negro ( Lo�t Bound ­
a ri e s, Pin ky , In tru de r in the Du s t , Ho m e o f th e  B r av e, et c ., 
e t c . ) c o ns titut ed a " t a c tic al conces s i o n  . . .  mo re d a naero us 
b e ca use m or e s ub tl e" , I a m  n o w c o n v inc ed ha s da ::ia ge d 
th e fi ght fo r b e tte r fi hn s . 

Th e r
e w e r e  o th e r c as e s wh e re dis s en t w as s tifl e d in 

w hi ch I w as  s il e nt w hi ch w� j ust as b ad a s  p layin g no roi e , 
s uch as 

th e t ime wh e n  a fo rm er  fi lm  re vi e w e r  o n th e pa pe r 
w as  s la p ped do wn b y fhe t op editors fo r c ri ticizin g t he 
So vi e t film " A dmi r a l N a khim o v ... , a " t ur k ey ,. if e v er th e re 

was o
n
e . 

An d h o w  w e ll I r ec all th e ti m e w h en, as featw· e edi­
to r I pu b lish ed  a l et t er wi th ou t comm ent from a woman
re a de r w ho w as distur1:>ecf by w ha t  sh e �li ey ed r ep r e ­
sen ted male su pr ema c ist thinking in the S ovi et 61ni , ,·Dre am . 
of A C os s a ck · . Th e · n ex t d a y a leading Par ty officia l r ushed 

IT PLE A SES me n o  en d to see th a t the cultura l stat e - The station sa y s o n l y th a t  co un t -
ment in "Par t y 

Voice" proposes fighting for the "fre edom o f less in d iv iduals prot es t ed the show-
I 

ing. Bot
h s id es a p pa reu tl y 

ag re e 
al l ar tists to exp o r e , pr a c ti c e , in v es

tig a t e ,  e x pe rim e n t, t h a t th e rum · s cri t ics were unor-witho ut genuflec ti on t o do gm a o r  po lit ic al d e man d s. g anized  indi v id uals . 
" It shou l

d a s k  of th e artist and i n tel lectual in its r a nks 1 -rhe i ssue at stak e in this who l e
w ha t it ask s of its ot her membe rs; pr i m ari ly ,  s u ppor t of it s m a tt er is t he freed om of a te le­
gen er al po 1itical pro gr am, par t ic ip a t io n in t he organ iz a- v is io n s tati o n t o b roa d cast  con tro-
t ion· and p a v m ,,.nt o f dues. ve nial re ligious programs. "  s a

id 
7 • • ,r-

f h full the R ev . V ictor C . Riclanan, pub -" W i thin it s ranks an
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