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WORKERS ’ THEATRE

by John E. Bonn (Prolet-Buehne, New York)

Report, piven at the cultural convention
in lNlew York, June 14th 1931.

I. What is Workers?) Theatre?
orkers - Theatre is NOT:- a Theatre playing anything for workers

-~ nor A
a Theatre showing the dramatized world
of the worker for anybody.

Workers? Theatre is — like any form of art - part of a culture,
reflecting (expressing) and promoting (impressing) this culture.

Workers® Theatre of today is a part of the proletarian culture
of today.

The proletarian culturec of todey is a culture in the beginning:
fighting against the bourgeois class -
fighting £ 0 r th®proletarian class

it 1s a culture of Olass—Struggle.
Merefore:

Workers’ Theatre of today is the Theatre of the (lass—
Struggle. .

Nl

Its .inmumose is reflectihg (dranatizing) the Qlass—-struggle -
o and proroting (propagandizing) the Glass—Struggle.
Its only audience are the nasses of the workers. :

de Workers? Theatre ond Bourpeois Theatre.

What can we loarn from the Bourgeois Theatre?
_ Waich are the relations between both types? P
Workers? Theatre (approaching the workers) concentratos on every-
' day?’s economic problems - '
Bourgeois Theatre (when approaching the workers) wants to devert
fron everyday?s econoriie problems

\

Workers? Theatre (as a matter of propagands) approaches the
nasses of the exploited p oletarians ‘
Bourgeois Theatre (as a matter of business. approaches a.‘ Tew ricb:

Workers? Theatre (as & means of struggle) is a nediwa of activiz~
a.?‘ion of the workers  ° . . . .
Boungeois Thoatre (as a means of entertalmnent'). is a nediun of

relaxation of the idle

Workerg? Theatre is for the - EXPLOITED | -
Bourgeois Theatre is for the E_XPLOITEBS

There is r;o }connect:!.on betwéen Workers? Theatre and
Bourgecois Thoatre .

-
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Therefore:
~We .connot learn from Bourgeois Theatre
We have to build up Workers’ Theatre from the botton
leamning by i#rporiences
and Self-Criticism.

IIT. Workers? Thoatres in Soviet—Russis and Germany.
| o) How _arae they orcanized?

- The workers-of townsycity sections,factoriesj;industrial groups,
Workers’ Orgenizations (W.I.Res I.L.Dey Youth 0rG., etc.?
Unions, the Workers’ Press,etc. *
have : .
| small (10 to 20 members) well orgenized and disciplined
/ o oroups

organized on & national sca.lecin %he

- Russian (or German) Union

of Workers? Theatres

on en international scale in the ,

International Workers?
Dranatic Union

b) When and where do they play?
~ They play at any occasion -
at any place , o .

where workers can be reached:
- at factory-gates, in streets, in halls, in demonstr-
ations, at workers’ affairs, in neetings, ete.

c) What do they rlav? \ -
~They show-everything, that rofleets and promotes the Class-
Struggle: L : - -
recent political events, conditions in factories,, the
brutality of the police, the necessity of orgenizing
agiteotion of strikes, the 5~year—plan, ete. - -
in large varicty of forms: : .
' Coo songs, nass—-recitations, dance,
pantomine, one--act play, revue)
improvisations, ete.

d) How do they play? _ .
--Qut of the given conditions:

non-professional players, limited
tine for preparations, limited
financialresources,
and the given tasgks: ,
to play as often as possibley, .
' to reach as many workers, as possible) st
to catch up with the daily events as f2
as possible, '
to be able, to play at any place,
to be ‘understandable for every worker)
e to have close contact with the audience
arose. the beginning of a new dramatic style: T e -
| © The Qollective Report. ~—
o . . “(To be contipued in the
) -noxt 1ssue.5)
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The Jewlsh-speaking Dramsections
Cs Gordon
' Organizer City Club Committee

There are, at present, in the Jewlsh-speaking workers' clubs
14 dramatic circles with a membership of nearly 300. These
circles grew out of the necessity of doing away with profes-
slonal entertainers who cost the clubs too much money and who
gave them crumbs of petty bourgeois culture. The reorganilza-
tion of the clubs on a sectional basis forced the clubs to
organize local sections in order to offer variety in club ac-
tivitles, and to give members an opportunity to participate

in the particular activity in which they feel an interest.

The work 1s carried on, now, on a centralized basis. The City
Club Committee, (the central organization that unites the Jew-
ish-speaking clubé in New York) has a special division whose
function it 1s to assemble and prepare plays, and do technical
organizational work in the scctions. '

The repertory circulating in the dramsections consists of a-
bout 20-25 pleces, (one-acters, satires, short skits) material
which does not deal with current events in the class struggle
and which reflects this country only to a minor extent.

As the scctions become more active, the shortage of plays be-
comes acute, In view of the number of sections and the amount
of work done by. them, the number of néw plays suitable for
their stages ib negligible. During 1930-31 only 4 additional
plays were obtained. A crisis is approaching.

To forestall the crisis it was decided that each section be
urged to create 1ts own dramatic material. Up to date, how-
ever, this decigion to create own material has brought no ap-
-Preclable results. $Several attempts were made to write and
produce plays dealing with current dally problems. Several
grotesques with political themcs were also produced, as well

as dramatized songs, but this was done only in a few clubs pos-
sessing better developed sections or whom the shortage of ma=-
terial hit hardest. The remaining sections continue in their
old manner, performing the traditional one-acter. We must have
closer cooperation between the various languaze groups to guide
the Jewish dramsections to new ways and a broadened repertory
which should be more daring in its propaganda value-and strong-
er in its expression. : :

The dramsections serve not only their own clubs but-appear alao
at affairs given by other fraternal organizations. During the
Past seagon these dramscctions appeared 6C ‘tines before such .
other clubs and organizations. This in addition to 49 perform-
énces before their own clubs.

‘In spite of the fact that the dremsectlone are an old and deep-
rooted institution in the workers' clubs, they have not gone
very far organizationally. Up to date wc @ave hot cestablished
&ny close ties with other proletarian groups which have gone

~
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forward and whose exporicnce would prove of great value to us,
This was because of tuic faght that recently we have had to purge
our ranks and reorganize. Up to recently there exlsted in
these dramsecticna a pstty bourgeois lecadership which ainmed to 4
convert the club into a thcatre, provincial "specialists” who
brougit all the clapurap of the cheap theatre into the dram-
sectionsg, and hindered the powers of the collectlve in order
to push feorward their cheap individualism. However, this el-
emen®, hag now been brushed aside and the leadership of the
dransections is in the hands of serious minded workers who rc-
crd thelr gechtion as a useful and necessary unit in the club
and the wholc labor movement; a unit under the control of the
polit-circle-= the circle that conbrols all the club. activities.

Besldes tho one-acter, the dramscctiens are forced to utilize.
also other theatre material which requires specinl stQéy. For
this purpose we have organized several courses-- one course in
nake-up, another in diction and elocution-- attended by about
45 students.” Plans are under way for the Fall to organize

Jointly with the "Artef" a class for directors for the plat-
form and the small club stage. : ,

This short article merely touches the survey and &oes not give
a full picturc of the Jewish dramsections and their role in
the clubs and Afd the labor movement. We have tried to clar-
1fy, however, that we come to the federation of other language
groups not as visitors but as ap organized part of the labor
nevenent, ready to work with all our might towards the bujld-
ing of a powerful united proletarian cultural front.

F T I I I 3 I 369 346 3036 0 J 6 2956 36 2RI

Tagks Before The Jewlsh-speaking Dransections
I. Plattner

In the Jewish Workers' Clubs there are various groups organ-
1zed, such as political, dramatic, sports, etc. The task of
the pelitical group is to educate the workers politically, the
task of the sports section is to deveclope then physically, etc.
Now what should be the task of the dronatic group, how ,should
it function, and how does it fulfill its task.

Let us say, a club decides to run an affair to make some noneye.
It invites so-called "talent" from outside. Thisg "talent" 1is
often paid, and it occasionally happens that an evening which
- brings in perhaps 15-20 dollars altogether, has to provide
fully half of. that sunm for these entertaincrs. And what do
these entertainers bring to the worker audience? Most often
something altogether unsuited. Songs are sung which are en-
tirely out of gpirit with the character of the evening., Poens
are reclted which are of little or no value to the workep _in
his struggle. In short it may be stated that in most casocs
these entertalners ruin the evening and at the same tins gel
away with a good part of the receipts. ~

it is clear then that the dlubs are very nuéhlin'need of "tal-
ent" of their own, in other words, dramatic groups. And such
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groups were organizod, groups which wore to, at least partly,
replace theso profcusional ontertaincrs. Jrar AN .

The rc¢sults show, hgwovcr, that up to now we have ncrely cre-
ated "profcssionals  of our own-- rcal actors, dranas, con-
edics, beardsg, costuncs, in short, rcal theatrical troupcs
aftor the old pattern which nay be oxpected at any nmoment to
take to the provincess : .

The organizing of dranatic groups for tho purposc of replace
ing professional entertainers is fundanentally false. Ib is
true that they are ofi financial help to .the clubs and to the
novenent, but this 'in’ itself ig by far not thoir nost impor-
tant functlon. Were thig the only reason for their existence
wo would perhaps be better off sithout thon, for the danage -
thoy #g¥ do outweighs tholr usefulness. They create a spirit
of starisn, and the clib bécoties’ alive with the petty anmbitioms
of stage~struck individuals, with rivalry and petty Jjealousics,
with intrigues and. back-stage politics. In ghort, it creates:
a real, typlcal Yiddish theatre atnospherc into which it often
pulls the club as & whole. As a result, the contents of the
play, and nore inportant still, its purpose, its significance.
to the worker audience, its ecducational value, is completely !
forgotten. T e i A M t by 4

That play material is’ chosen for these groups? There is no ..
sultable repertoire to choose fronm. Whatever one=act plays .
or gkits are to be found arc gither haphazardly writtenj or
forelgn, and thercfore unsuilted to’the-daily struggles;of the
Anerican worker. As yet, thcre has been no social denand for
such plays. Prolctarian literature grows as the revolution-
ary novenent and as the workers' dranatic groups gvow. It is
certain that such a literaturc will cone. Already certain
rlays, one-acters, etc. have appeared. These have to be cho-
sen, . conpiled, adapted. As yet this has not been done and

our groups play whatever comes to hand as long as 1t 1s not
definitely counter-revolutionary in charactcr. Ncedlesse to
say, they will nmore often choosc, in line with some of thelr
above-nentioned characteristics, good star vchicles, ‘sonething
in which can be found a hcro, ‘a prinadona, a conedian, etce,
but nothing which would secrve to organize the worker hy neans
of hig theatre. : IV R ;i

Now how should the dranatic groups work in order to fulfill

1ts task of educating the werker politically. First of all,
the question of repertorys. It 1s not necessary to search for
plays. The world about us fairly roars with struggle, with
Proletarian 1life and activity-- the celub, the -shop, strikes,
ete. Each day brings vital news-- hunger narches, denonstro-
tions, evictions, deportations, arrcsts, etce. We arc living
hru an endless course of campagns carried on by the novencnt-
clection campaigns, anti-recligious canpaigns, anti-war ‘can-
Palgns. Questions of all ports -arise in tho 1lifo ‘of the worke.
°r day by day. . Struggleos wit¥~tho foes yithin and the foos
without, Lovestonisn, fascisn, soclal fascisn, leftisn, All -
this 1s gtuff for tho workers' plays. : i Y

s
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Must the workcr wait for the playwright? No. In the first
place this would again create that objectlionable atnosphere
of "meal theatre”, Secondly 1t would not secrve our special
purpoge. The struggles of today are- of nomentous inportance.
Reller for the striking miners nust be organized lmmediately.
The 3cottsboro victins need help. The drama groups nust be
ready with timely service.

For instance, a group has to enact a play on the Scottsboro
issuc before the workers of thie neighboriood in order vo ed-
ucate then in this matter, and by so doing organize hein for
these class wistinms. The group should taercupon call a neet-
ing, discuss the case thoroly and become well acquainted with
it fron every angle. It should then outline the various roles,
such as the jJudge, the negro workePs, the International Labor
Defense representatives, etc., an§ distribute these roles a-
nong the players. Each actor should then write-his own lines.
The group must meet again, read the lines, change and coordin-
~ate then wherever necessary, and the text 1ls ready. As a rule,
such a play should end with the participation of the worker
audlence, and the appeal made directly. The audience should
be nade to participate in the play wherever possible. The
dyty eof the worker-actor i1s to convince the workers, to bring
then into a fighting mood and stimulate then to action.

"The players do not need a stage with the conplete, cumbersone
scenic paraphernalia such as beards, furniture, costumes, ctc.
The play can be very effective with the sinplest neans. 8Sin-
ple lighting, a sinple change in costune, such as changing
the collar or hat can create the effect of a rabbi, a priest,
etc, TProps such as hamners, sickles, gtars, ‘can be cut out on
cardboard. Sinple scenlc symbols, such as prison bars, win-
dows, etc., can be created by a few lincse on cardboard., . Plac-
ards arc always cffective. Red flags, crmblens, and a little
lighting will contribute to the ¢olorfulness of the scene.

The dranatic groups must decide in advance what to prepare
for recurring yea®ly canmpaigns like elections, anti.religious
canpaigns, Sacco=Vanzettl nenorials, Hirsh Yeclari, ctc.

There is an inexhaustible supply of theatre natevial spout uss
Don't wait. <¥se 'it! Sy . .

Self-activization, liquidation of starisnm, keépiﬁg uppernost
in nind the class interests of the workcrs, their nceds and

struggles, these nust be the tasks of the dramatic groups,
and they nust work accordingly. o ‘

S T L S

EDITOR'S NOTE: . The nethod of having the actors write tholr

: owmn lines is inpractical, and to tue editor's
knowledge has AAf been tried before, but un-
successtuliyo

| TN S SR L 0
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Report of the Cultural Convention
H. Shapiro

On Junc 14th a convention, called by the John Reed Ciub of
New York, was held for the purpose of consolidating the culk
4ural forces of the American worker based on his noat vital
problen, the' class struggles To turn these cultural forces
into an inmportant weapon for the class struggle. e

For this purpose 265 dclegates of the netropolitan arca
gathered, representing masgs organizations of thousands of
workers in orchestras, singing socletles, theatre groups,
workors' clubs, sports unions, etc. A number of delcgzatces
fron ncarby towns werc also present,. : .

This conventicn is an outgrowth of the Gharkov conforence, as
conrade McGill expresscd it, a legitinate child of the Char-
kov conference., Anong the nunerous things brought forward

at this convention by the delegates were: the inportanco of
the cultural force in the class struggle; that artists should
not only perfect tHenselves as artists but also as workers;
that our cultural activitics should take us into nasa organ-
ization rather ¥han individual the nced of proletarian rev-
olutionary plays, songs, cte., the exchange of playg, son3s,
cartoons and the likee. ' g AT

Special attention has. been called by scveral delegates fron -
workers' clubs to the lack of proletarian phays for# thoir
dran-sectionsg, On this point delegatgs frop;workors' clubs
have pointed out that the W.L.T. did so@efﬁg@uable;wdrk in
supplying plays to sone of the organization.' Among other
things the inportance of the shop as‘a basis fortall cultupe
has been called to~the attention of the audiencc. Alsothe
inportance .of workers'. correspondence, the strengthening of
rolitical gontents. - Also the politipal education for ‘both
artigts and audience. , =7 = R ' :

Attention hasg been called -to the fact’ that the German agit-
prop theatre is not only an inpertant, weapon in the class
strugple but also a very fine theabre. On the need of agit-
prop theatre Conrade Bohn of the Prolet-Buhne pointed out
that we have dlready agit-prop theatres in the W.L.T. and
the Prolet-Buhnc, He also pointed out the power of the the-
atre as a weapon of destruction of capitalisn, also that we
have nothing in conmori with the bourgeois theatro, a stato-
nent to which ConradevBuchwald took exception. Conrade Mar-
koff also added that the workers' theatre nmust be the -expres-
slon of the revoluticdnary worker of Anerica. 3

On ‘the working of the Gernan theatre Conrade Bohn  -told us
that they write their own plays in the collective method.
They play wherever they san, they have no separation be-
tween audience and agtor, and are nost practical and ccon-
onical is sots and lighting.

The keynote of the convention was struck at the opening by
an agit-prop production of the United Workers' Theatres:of
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N. Y. {Workers' Laboratory Theatre and Prolet-Buhne) showing
the conyention a theatre form new ta .Anerica~- the @ollective

Report "Art is a Weapon" (published in the July issue of the
Workers' Theatre magazine.

A high light in the convention was the grecting, a nossage of

solidarity brought to us by Conrade Stachel of the T.U.U.L.

He scorecd.the fact that communist organizations werc not quick

10 rcalize the importance of the cultural movenent. The con-

ngpégq nade a collection and sent hin back to the niners with
[ ] [ ]

Tho presidiun clected an cxccutive connittee of 35 to consider
and act upon the various problems, also decided on & national
convention and a Spartakiad of all cultural forces for the

" —anniversary of the October revolution.

\ . LY L] -
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AINST STZ@Q).T;ON ?A MINERS  PLay !

| Settings for first and last scenes
of miners play in this issue. -

1. Black backdrop on wall where miners
werk representing a mine, |

—

2. Company store,--grocery clerk,--
‘and woman.

3., Pay clerk and miner reoceivimg his p&
. N @
2 a?d 3 are bright yellow-colored pager.

N
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A play by
~.Frentis

porsens: 1v{gs Stewart: secrctary
- French: minc operator
“rg. Parker: a socilety ladg
liev.Dribble ‘
quinn: cheirmen of tho United inors local
Steve, Jir & Iazanovitchj; niners.

» desk, 5. chairs on'platfcfm.
-4g8 Stoewart stands at onc sidc .of desk sortin; lctters,
-#p,.French comes in, sits cown at -desk, begins to read nail.

“iss Stewart: Good orning, .r.¥French..
-y, rench: Good :“orning. 'ny telegraiio?

 'igs Stewvart: Mo, but .r.fullor, tho nine superintondent, called

: up to say that 904 of the uon in ninos ito. 1, 2 and
5 have gone out yogterday and he nay have to shut
dovn unless you get new.men today.

p ,French: (undor his brecth) The bastards. Did they try to nake
ther:1 5o back to work?

igs Stowarts Fo says that they tried, Thoy hirod nev deputios
who went around tclling thoe nen that unless they go
back they'll bo cvicted, but it seona the ren are
posscssed of the very dovil and are riore gtubborn
than ever. lic says that they oven tried a little .
rough stuff, but that only made rore nen walk out.

'r,Pronch: (pensive for a mirute) 1Is the cormittoe coning ﬁhis
mnorning?

“Las Stowart: Yes, :r.Frenck, they ere due here any rouont, ned.
ir.ironch: ‘/ho 1s on the committec?

“iss Stewart: First, there is ulmn, chairman of the United i:iners
local=- .

r.French: Yes, I know, Parsons fixed it all up with hin yesterdey.
. ho else?, ' "
“1ss Stewart: Then there is }ov.Dribble,roprosonting the govornor,
‘ and irs. Parker, ropresenting the civic organiza-
-tions. ‘ . :

Ir.French: 1'1i-handle them allright-»'(n°11 glnss)
¥iss Stewart: Thére they are.

_.P.Prench: Show them in, but vatch this quina, he's an all round
crook. ‘ P
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(i'dss Stowart goes to tho doer, shows in cormittee and goeg
out)

Rev.Dribble: Good moraing) :'r.French,
r.French: Goed morning, whon have I the pleasuro-=-9?

Rev.Dribblo: lov.Dribble, recpresenting the govornor, and this is
“rs. Parker, representing the civic organizations,

"r.french: 'ow do you do, ‘Trs. Parker.

'rs, Parker: I'ow do you do, .r,?rench, I arn vaery ploased to meet
you,. '

.ro.froncn: The pleasure is all nine, I an sure,

- "ev.Dribble: And this is .r.7uinn, chairman of the United i'ine
' “iorkers.

sulnn: Yov renember,  .r,7rench, don't you? :ie met last spring
dovin at the racec? Co .

ireronch: Yes, I do remerbgr you,

“uinn: ‘hon your partner, “r.Parsons, spoke to re last night about
coning over here, I said: "Don't say another word, *r.Pars
sons, I know ‘I, rencil very well, hets n fino all round
nan, and I'1ll do all I can to help,"

lir.frencihrs Thanks a lot,
10V, & “rs.Parker: Thanlt you. (all sit dovwa)

dr.irenchs (to wuinh) lave a cipare
uinn: T sure will., (to -r8.Parker)y Do you iiind?

"r8.Parker: Mot at all, .r, uinn, (.uinn arokes up and stretches
his legs) .

‘re.froneh: low about you, “evorend 1ribble?

- Rov.Dribble: 1I'11 take one; to s

ioke g . to
SpOak. 0 at hOn.G. t0 enjoy 1t’ 8o

“p.Frengh ggagnaotake a couple. (Tev.)ribble takes a handful)

you say, vie get dovm to busincss,

irs.Parker: I was just about to Proposce the #ery samé.
I'ev.Dribble: (si:elling one of the cigars) woil, Kr.Frénch; as the

governer mentionod to you over tho ono yestorday
V6 were deleguted to rmeet you and ;f?qﬁinﬂ :ﬁd to '
urge you to gather at a round table in order to iren

out your differences
- | amicable agrecrent, = t? speak, and arrive af: an

~
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Rev.Dribble: Ieedless to say, both of you are aware, like all
‘ tho rest of us, vhet turmnoil, vhat unrest has spread
in our city over since this strike commenced, what
a bad effoct it has had upon business and the
- corrmnity. ife nrge you thorefore, in Christian
brotherliness to- forgive and forget .and settle down
the strike as soon as possible,

.rs.Parker: You know, Lr.lrench, a committee representing the
woriens! clubs visited the strike area, and we decided
at once to spcak to you, as conditions there are so

eov -~horrible-that if the¥ continue we don!' t know what
might happen and we fear the worst,

Mr.French: Now listen, Mrs.Parker and Rev,.Dribble, and I hope

' you get me straight. We, that is, the mine operators,
did not force this strike, The men were working and
making a living, we were providing them with homesi

ce

uS WeEs BEeridios them, vith comedities ot gogy price,
taking care of all their matérial and spiritual needs,
Suddenly, Quinn and the rest of his delegates decided
to call a strike, merely because, owing to the gene-
ral depression, we were forced to institute economies

that threw out a few d ight fected a few
otﬁers. Nowowe grebnomgﬁag?tys nggi%gtggn bug a

thoroly organized corﬁﬁration, responsible to a board

of directors and stockhblders, and as chairman of the
board I do not intend to make any move that will
hekp these strikers win even a single point, especial-

ly not after our mine superintendent has phoned this
morning that 80% of the miners in some of our mines

have roturned to work, Itll starve them all if
necessary---
 Rev.Dribble: But at the same time, Mr.French, you should, perhaps,

rcalize that they are only poor ignorant miners, and
you should bc magnanimouge«=-- :

Mrs.Parker: Many are foreigners, mnot Americanized and illiterate.

¥r.Frenchs Somuch the worse for thom-- they should be thankful
. _thqywaro_%etting a chance to make a living here after
" 7 ""starving in the country thcy come from, They have no
businoss listening to these agitators who arc only
out to cause trouble and to line their pockets with

rioney.,
Quinn. Now listen hero, HMr.French----
MP.French; Listen nothing. Evor since you and'ydur gang came

down here wetve been having nothing but trouble,
Before you came cverything was going fine. We nover
had strikes, the company was making a good profit,
the men were sa tisficde---

¥

Rev.Dribble: That is very, vory true.

MPS.Pa?ker: You are right,ir.Fronch,
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Mr.Frenohﬁ

Mrs .Parker:

Mr .French:

Rov.Dribble:

HMr .French:

Quinn:

Mr.Fronch:

Quinn:

r.Frcnch:

{

Quinn: =

¥r.Frenche

Quinn:

Mr.Frcnchs

Quinn:

. You bet Tin right. Ever since they came wo've had

But your duty to thc community ----
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nothing but strikes, damn then. Every time we start
to necnanizc tho rinos wo find oursclves with trouble
on our hands. And why did they call thesc strikes?
Just to give sone declegate a chance for a rakeoff,
And now Hou corc to me asking mo to settlec, to be
nagnsninous, To whon-- to thoso Hunkics and Polaks?
Do you think I'm a fool? Do you roalize how mich
rmonoy weive lost thru this striko? Do you reclize
that werc wo to give in to the dermands on this strike
the whole ninc :region would organizc over nign%, and
wo'd never be able to break then agailn?

The corrmunity Be damned, We the mine oporators, are

the cormunit ve pa our taxcs, wo support your
schools and Xibrargeg,ywe'donate’to yougpchurches.

We realizo that, Mr.Fronch, and arc véry grateful,

If we logsc this strike it'!'s you who @111 suffer nost,
your schools and charities, v

Now liston herc, :r.Fronch. I was keoping quict all
the time you was talkin,permit ne to say a coupla
words. Now don't gct ric wrong, You say 7~ it no
trouble until wo canc down. Now we had to call stvikes,
conditions in sonc of the mincs wasn't so hot, somo
rincs wore payinlO¢ less o ton thai. ctacic, 30mC WCTO
usin chcap ncegro labor, soric werc importain LTuropean
labor, altogether, conditions was prcetty rotten.

The conditions in ny nincs are tho best to bo found
anywhero,

Well, youtrc an cxception, lMr.Fronch, but all opora-

tors 1isnt't as whitc as you, and do takec advantage
when niiners isnt't organized, ’

. You clain that conditions in ny riincs arc excollent-

thon why did you call out ny ricn?

Look hore, Mr.French, you ¥now wo didn't call out the
ricn, you know it was,thoge’dannod rcds who done it.

Yeu arc a hell of
uﬁgon can wall O

Or S uy.us (@) °

unién-leador if thec nen in your
£ out on strike without your pormigsion

Wc tried to stop thor RIS
it vas wrong-,-? on, we diq our best to show then

R ]

"If you have no power in the union-eewew

Who has no power9?--- 1111 sh g GE
I'1ll show you théﬁ 95 *Of.th ow you who hasg thc. powvly

c. - d ne
only them rcds is caufin Jion 5ra- olid behin '

the whole trouble, thoy!re
agitatin against no, they should be deportéd. TS
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Mr French:

Mrs.parker:
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Rev.,Dribblc:

Quinn:

Mr.French:

Quinn:

Mr.French:

Quinn:

Mr.French:

Quinn.

Steves

Mr.Fronchsy .

Quinn.

Steve s

Mr.Frcenehs

Jin.

z“x\ldionc Ce
Jin:

)
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Mr.Parsons cxplained to you ycsterday our position. .
Now, if you have any power, you can prove it by
getting the men to go back to work,

That would be noplc work.
vou should do it for the good of tho cormrmunity.

iust a minute

st a minute,
to talk to

I cantt settle thin%s_
iko that, I go too.

tno rost of the commi
Yes, you can tell thenm thé strike is lost, the men
arcn't doing therisclves any good by staying out, tell
themn I am willing to talk torns.--

Will you agree to thofdémdndsf----

Tell tho mon that thoy rmst first go back to work.

A fter that thoe governor will appoint an impartial
cormittco to discuss terms. ) -

I just don't know how they'll take {tme-

Also, tell thc rest of your cormittoe that it is

for +ho bonofit of tho minecrs thomsclves as tho opora-

tors will fladly-holp the cornittoe drive tho rcds out
of your union. - : : e s

By God, I'll=-d6 it--

(From roar of room, surrounded by Jin, Kazanoviteh

- in nminers!' clothes)

No, you aint,
(to Quinn) Who aro they?
The reds.

(A nincrs walking up to stago)

A cormittce of tho
Rank and Filc. . ‘

(Jumping up and scarching for rcvolvor in the drawor
of desk ‘

‘Don't bothor lookin for the gun, Mr.Fronch, Wo aint on
“the picket linc whore your yollow dogs con take pot-

‘'shots at us. We have our gang too. (to audiocnco)

Workors, wo was sont hore as a delegation from the
contral cormittce of tho Rank and File., Fcllow workors,
arc you with thc strikers or arc you against thom?

We arc with the strikers, wc arc with you.

I thought so.

~What the hell do you want herce?

Kazdnovitch:

Last night your partncr, Mr.Pdrsons,,visitéd this rat

“(pointing to Quinn) this traitor to tho workoers! class

at ‘his hotcl and gave him $5000.-

W
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Kazanovitch:

Quinn:

Kazanovitch:

~ gatos like you, who scll out thc strike when they get

Rev.Dribblc:

Mrs.Parkcr:

Mr .French:

7 Jin.

Mr.Frecnch:
Jin.

Mr.French:

Mary:
(a minerts
wife) °

- l4 -
that's a lic.

Tt's the truth and you know it, Wc have friends all

d they put us wisc. Now today thisg.skunk is
%;giﬁga%o 5011 Sut tho strike and we ame down to stop
hin,

You cah't stop ric,
We can, wo will, We aint got crocked, grafting delec-

graft. Wo's clectcd from the rank and filc of the stri.
kin ninos, and if wec don't settle, nobody will.

0 t @
gggiﬁggg,ag§ §gggv?%%£ you disrcgard thc fact that th

Their babies have no nilk,.

If you rcds arc bent on nischicf, we can find a way
to get rid of you,

No you can't you can try to becat up or deport a coupl
of Xs but youycan't brogk sixty thgusand giners. Usp

niners have about stood it long enough ffom you and the
others. You've been sucking every drop of our blood
long enough,.diggin conl for you so that you and your
worien havo plenty to eat, live in swell homes, ride
around in cxpcnsive cars, And whatt!ve we been getting
out of 1t? Thirty conts a ton of coal and nothin left,

at thg.gng of tge nonth, nothin put by for old age
exXeop .B., and gettin cr led - n
explosion, ‘dur kids withou pgilk,ogugi%}ggsigi%hout
eats and clothcs,

I CTE |
stand it no 1onger§u%hghéinégst?g ggginwgﬁghinpt gmm
whole ‘minc region, fron Pennsylvania, Illinois, Vir-
ginia, Kentucky, Tennessce, fron your mines, comin out
to a man, marchin 5 and 10 and 15 miles mornin and

cvenin to the pickot line with the women and kids.
And the slogan 1s: Rather starve strikin than starve

Then we will starve cvéry danned one of you.

No you aint, not as long as we have the solidarity of
the workin calss,As long as there is one tan wor-in -
here in this cougtry so long will the wor-in class
send “us help and food and clothes. We aint. fighting
our~battle only, we're fightin the fight of the whol®

gorbin clas----and the wor-ers 'now it and will stend
Y usS----= s

We'Tl see about that, (to the others) Come. (they
go out) '

I have-4 'ids~home, I had 8 but 4 died cause they
hadn't no mil» when they was.at the breast und mine
wasn't no good. Now, the oldest boy was wor-in with
his dad at the mines till now, but of the other<
three, two has T.B. and one is down with plain star-
vation. Now, those of you women what's Tost any
children ¥Ynow how it feels to see your »id, your
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own blood, close hils eyes and die off on you, and you help=-
less cduse you aint zot no money for no dottors, no nedecine,
no mil». I've seen four of rine die off 1lire that but other
worien down at the nines have seen five and six go. An the

Red Cross won'!'t help any, they say they can only relp when
distress is caused by an act of Cod. And our nen comin home
after a hard days. wor» and nc eats on the table for them
cause the men don't earn enough; they pay thern only 30 cents
a ton. The men just had to strie, they couldn't stan® it no
longers. And now we're ur agzainst it. Before the strii-e weé
were half starving all the time, and now that wo are puiling
down new minesevery day, we're starving altogether?d We 'reo
all on the picvet line, the men, the women and the '-ids, and
we have to wal sometimes 15 rmiles in the nornin and evenin
to plcr-et on one sandwich a day, sometimes we aint even got
that. And the yellow dogs and the comnpany CoOpS shootin us
down and beatin us and throwln us out on the street and
arrestin us. Things ls very bad. ilow as Jin here sald, you've
got to stand by the Tiners, don't let them starve, don't let
them lose this strive, gilve what jou can, and then sore more
for the miners aint got nothin, the miners is fighting not
only their fight but the ficht of the whole wor-in class.
ind if thoy lose the strive you!ll feel 1t. Give, sh®ll out
your poc-ets to the 1ast cernt. Steve end Jim and Ham- will
nass the hat around, £i1l it up, don't let the riine owners

starve us out. e e S e,
ViET UM
(riners pass hat around) """ !
| L
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lghvt woaiast Siarvation.

A play ailoiv ‘hs strike of the Penn-Ohio miners

oy H.Ober.
8 people are necessary for this play.

l. Dig and dig and dig the cave

2. Dig until you dig your grave

3. I‘'ve dug mountcing of cecal, I'm tired and old ,
4.  You've aug mountains of coal, and you freeze in the cold
1, Broad cud watisr, our daily ration

2. No milk, no mcat, pure starvation

3« Tho work is hard, wi*h heavy pick !

4. My child needs milk, my child is sick

293 Our strength is goney our backs are bent.

Clerk on : Two weeks work: deduct for rent
right to Deduct for powder and all you spent
miner Two weeks work, you owe one cent

Miners: Dig and dig and dig the cave
Dig until you dig your grave

1. Say brother, horo's hard luck

Can't dig further, have to blast a rock
2. You blast and blast and blast all day
1,2 For blasting a rock you get no pay.

Grocery clerk : Two weecks work: deduct for rent
on left to Deduct for powder and all you spent
woman He worked two weeks. He ow;one cont.
Modam - This is a company store
There is the door.
1. Hey there I'm no slave '
All:Dig and dig and dig the cave
Dig until you dig your gravo.
1. The bosses' wife lives fine
2. She nover works as hard as mine
3. The bosses' wife has all she needs

40006 ane dresses, silks and boads

Llerk onsiidam - This is a company store
left There's the door

1. Company everywhere
2. Conmpany store
3. Companv mine
4. Company housge
1. Company moncy
2. Company police
3. Company government
_All:Company evervywhere o
- 1o We work ard starve : ’
2. We slave and starve g ' '
3. We dig and starve '
4. Bread and water's our daily ration ;
1. To hell with starving, Fight starvation : AN

,ow
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All: Dig and dig and dig tho cuve
Dig until you cig your grave

1. Follow workers, The National Mincrs Union is calling a striko
5. Our comrados arc calling a striko ' -

3, I say striko today

4, Strike today

All: Strike today

5, Better to starvc striking

3, Than to starve working >

All: Striko against starvatlon.

- SCENE TWO

offico of a coal oporator
Boss & Sccrotary

Bogs: (amazod) Well, woll, so tho mincrs aro striking again. Woll, woll.
Tho minors aro striking. Gec, but that's funny. (Ho coughs) A striko
today, with so many minors out of work, it's a joko, Thet's what it
is, o joko. Today tho workers havo got to toko whatever I give thom-
wago=cutsy spood=ups unomnloymont, part-timo, breadlinos, injunctions,
lynchingsy police terror, tear gas, machine guns, gasy ware=--<
whatevor I give thom. The workers havo got to tako it and shut up
about it. .
A strike today - ha, ha, ha- - just watch me broak this ninors strike.
(toBecrotary) Got the unomployment agencye Tell them to send the
unenployed. I've got jobs for then.

Secr.t Yes Sir (calling) Hello, hello- ycs will you send as many unenployed
ag possibles We'va got jobs for them==-- What? Nounemployed? Unemployed
wouldn'tcome? Impossible. Pardon, the Unemployed are striking?- What's
that? They stick together? Employed and unemployed? (hangs up)

Boss: Well-;--

Secret The unemployed arc on strike tco.

B ' . Y
08s: E?at s funny. The unemployed arc striking. Ha, ha, ha (laughs) First
me I ever heard about such a thing- allright. They are. getting too

iizitto work. Something wrong somewheroc. Arc you sure you got that
ght == ;

Secre:  Yes Sir-- g

Boss ; * ‘ '
*  All right I'll show them. ZI've always menaged to get the niggers to

take their jobs in time of a strike. (presses buttony foreman appears)
Foreman: Yeg Sire l

Boss: “ '
ggt :il the niggers you can get a hcld of. Tell then we've got jobs
\ cn. Put them to work. Break that God damn strike.

Foreman It's no ugge--

Bogg - !
What? (excited) What do you meany "no uso"? ;

© niggers are on strike. Th 11 ‘ '
stick fogothor. . e oy all strike, blnck and white. They
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. ' '
Boss: (furious) Inpossible, who ever heard of_such a thing.tiaganozsgiitive
it. A nigger wouldn't take a job fronm thc whites. 1s p :

I always managed to keep negroes and white separated.
Foreman: It's a fact-

Boast ‘Fact or no fact. I'm going to teach these miners & lesson, thzy wouldn't
forget for a long tine. Tell the statoc militia,'the coal amdh.ront”'k
police, the deputy sheriffs- toll tren they've got ?o break t:qs s ;1 0y
by any means,- injunctions, evictionss; toar sas, rifles, macaine ggns-
any reans. Above all they must got a hoid of the leadsrs. Wo'll taxe
their leaders away. That'll settle it.

Foreman: I'll call the chief deputy sherifﬁ-He'll will be more inpressed when
you talk to him.

Boss: What's the matter with you? Can't you carry dut ny orders. D°°Bn'5 o
order mean enything to you? What? Am I not phying you to do that? Are
you striking too? : ' '

Foreman: It's a tough situation. You won't bolieve ma when I say that &}can't
understand it. ’

Boss: What can't you understand? I speak English whew I say the leaders, I mean
the leaders nothing else.. The leaders, you get that? We always got the
leaders and we've got to get then now. | .

Foreman: Tt's hard to explain, but let me put it this wdy! Did you ever hear
of a strike without one or two official 1¢aders leading it?

Boss: Noe. There are always one or two leaders. Have them arrested, kill them,
Do anything you can but get them.

Foremant But there are no leaders leading it. .

Bogs: No? What? (excitedly) I don't want to talk to you any more. You are &
blockhead.Call the chief.

Foreman: Yes Sir (goes te phone and calls) Send the chief deputy sheriff here.
Right away. The boss wants to talk t. hinm.

Bossf“f(Puzzled)tIOu nean %o  tell me, thére's no leader, no single man who Leadds
like in the United Mine Workers, one or two officials lead that's all.
Sheriff: (enters) Yes Sir=- you sent for me?

Boss: Will you tell me what this follow is blobbing about? All he can say is
that ther's no leader, whoever heard of that? Ha, ha, ha.

Sheéiff: Well he is rigpt. We tried every possible means to terrorize thems to
to isolate-their leaders. But we could find no leaders. Nobody is &
leader, yet evorypody leads. It's ther most peculiar thinge.

-Boss: (furious) You talk in riddles- this is a conspiracy- nobady is a leaderls °
yet almost everybody leads. Whoever heard of that?

Illliik ' ‘
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Qur stools reported that they have som® kind of
nstrike Committee". Its mode up of wor=
kers in thec nincs = ordinary workers elected by the minorse This
strike Connitteo is tho loador. How can you arrest the leador when -
it seens everybody is in the strike Committoee.

rifft We tried our boste
smert cormittoe. Thoy call it a

Damn you all. No lendorss No leaders is ell I hear. Get the leaderse

Boes! I'm willing to spend sonrie roney and settle it.

poreman:  All the miners are leaders. This is not the United Mine Workers of
the AmericaniFederation of Labor. We»can't find any‘leader§,

Then get-me the United Mine ﬁ;fkers.' They 've got juét a few leaders.
Fagan is one of them, Lewis another. Yet Fagan he charges too muchy
but he'll break this strike. I'll gettle with hinm. |

Bosst

sherriff1 He.is hevine a conference with Goyeror Pinchct about the strike, I'll
ca1l’then up zgoes o the phoneo) yess,we are willing %o sottle, what?

some of the operators settled and nobody went back to work anywhere.
It's peculiar. (hangs up dejectedly)(to boss) They say this strike is
aifferent. The lecders settled but nobody goes back to work. They.
don't listen to the United ifino Workers. The National Miners Union is

their union.

Bosgt The National Miners Union?

Sherriffs Yes. It's a different Union. They have different methods. Their
loaders are strike committees. They organize the unormploycd and lead
then in the fight for .unemployment insurazicc. They unite negroes and
whites, and do mot permit any break in their renkse Solidarity of
negroes and whites is their rnotto. We can't break this strike.

; ) - 4

Boss: (viciously) Wellythen = I'llshow you. We'll see who is running things-
around here. I've got one weapon left thet will beat them. .. I've used
it on the?vplenty of times and it always beat thems Do I have to tell
you what it is? - It's Starvation - when they've been hungry for a few.
weeks - when their wives are feinting and their children are sick for
lack of milk, they give in. Starvation will breck this strike.

HCENE TWO
Mess - Recital

>
—
-

F

A CzéiggeZ?rkerSJ : 5 The workingclass.
1 The mi b . 67 Whct is our weapon?-
2 ie OEinZE:;kStrlke 123 The weapon of the workingclass!
3 Thoir vi . 567 The weapon against starvation!
5 ie n vzzz‘;:ry 4 Solidarity ,
6 of the wholz 345 Solidarity of the workingclass.
7 Workingelasg A1l Solidarity is the weapon of the

123 . . worki
: %hv1c?ory against starvation. 1 Solidarity ngslase..
1 beznilners nust win. 12 means ;

4567 o ?0 . 23 mone

A1 zheimlners fight-is our fight 34 foody
) tEZ nst starvation. 45 clothing : ‘
3 mustworkingclaes : : 67 for the striking miners

45 defeat “ 123 for the starving women
67 starvation & 4567 for the starving children

123 Starvatigp- K = All for our fighting conrades

Y againat n'is tho weapon of the bosses 4 This méans. ;
. 123 _Solidarity

567 Solidarity.of the workingclass
4 The only wenpon against starvation
all Lies ih your hands!
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e ~(Produced by Brighton Beach Jowish Dronma Scction)

RGViQWed by A. Prentis.

Whother influenced by the contents of their plays or by traditions,
nost lanpuage dranatic gréups scem to be under the impression that
unless procuctions have.all realistic trappings, unless the charac-
tors wear the exact cuts of clothing:ond whiskers called for in the
play, the performance will be o flop. The Brichton Beach Jowish

Drana Seetion, producing MIIRSCH LEKERT, is no coxception.

The 'play: - a performance in threce scenes of the stor;} of Hirsch
Lekert, a cobbler in Russia, who wants to avenpe the vhipping of
workers for demonstrating against the bru

ty-of the governor,
and vho attempts to shoot hime He is caught and hung,

The acting in the first scene was cxcellent, showing what wealth of
talont is latend in these workers who werc cble to put on such a
performance aftér only two wecks of rchearsing. The sccond scene
oand the third scene were weok, the fault of both play and perform-
ance. For here was an opportunity to make a powerfull oppeel to
the workers to keep on fighting, and not only to worry about Hirsch
Lekert?s death.

But the settings: — a tipical russian oven, painted on white back-
%round and an actress cdusting it! The prison scene: - the audicnce
carfull every moment lest the prison bars fall apart! Ancd the
noke-up ond whiskors: requiring three nen, working continuously nak-
ing then up! What poor theatre, whot waste of enorgy!

The obove group as well as other dramatic groups should evoid such
elaboration. -They should have no painted scttings in their plays;
thoy rust do cway with noke-up and wigs,, but above all, they shoulC
use plays dealing with current episodes in the class—conflicte S"ch
cvents like the niners? strike; clection cammpaoigns, the death of - .-
Katovis, the Scottsboro-case have nore dranatic value than all play®

evor written,. inclucing shakespcarc?s, becousc they are closer to US
and affect us Cdircetly., i .

In (conclusion, we would suggest, that performonces be given in wor~

kers? halls rother than in Temples. Performanecs should begin ot @
reasonnable tiuwe, say 9 pr., and not 11 pri., when workers like to
2 home and rest up for another hard lebor cCay. C

/DT TS A WEAPON!

s THEATRE IS A WEAPON IN THE CLASS-STRUGGLE!
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JRRESPONDE

From:

From;

out of the inercasing mumber-of letters arriv-
ing us not only from the U.S.A. but fron all
parts of the world, we publish the following
letters, vhich show clearly the very nced for
an organ promoting the ex ge of experiences
between the various groups cnd which express
the willingness of the Workers? Theatres to
co-operate in this important task:

Wofrkers’ ATt Theatre
SIMMEYy AUSTRALIA. -

Dear Conmrade, ) .

A Vorkers? Art Theatre has been founded in Australia by George
He Bley, as an independent movenent. -

Its objective is of course to counteract the capitalist propa—
ganca of the Prust Theatre, etcs ‘

Gould you inform us as to how the Workcrs? Theatre Movenients
are run in Ancrica and what is their constitution.

If you have any plays and other literature suitable ,for our
novenent we should be glad to have then as e ore desirous of

keeping in touch with other novenents of this nature.in other
parts of the world.

Thenking you in antiecipation -
yours fraternally,
V. Soltmarsch
Sceretary.

Blue Blouse Dgponmotic studio
CHICAGO,; ILL.

Dear Comrodos, ‘

It is good to hear fron . Ve certainly will send ih artic—
les to your magazine. Iﬂrould pleasc us greatly if you would
send us a few of your back nunmbers. .

The Blue Blouses were orgonized for the purposc of furthering
¥he rodionl loft rovement through the medium of the stage,
During the winter scason, we have boen called upon to perfomm

* before various orgenizations. Meny calls werce IO recitations

vhich were recoived very hoortily.
We have algo”put on? oug fonous -ifm.s"s rocitation of the »Gotta
Build Bluos” several tiros before large sudiences.

For a tine we wore engaged in very intensive work on the piay N

"The Belt» which was finally given at on 7All Bluc Blouse
Affa-iro” ’ . v .
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 With the oncoming hot weather, the two younger groups disbang
ed for the sumer but group I continued to hold meetings. Ouw

main ess lies in the fact that.we have had several changy

©_=in directo¥s bBut we now have one in charge who is going to
-—— carry on. SO

What we are In nced of now is a larger membership and we
would like to appeal to the youth through your magazinc.: As
is to be oxpeeted we have gone throuch -a sifting process.

The big problem consisted in keeping the organization from
deviating from its truc purposc.

our work is to five~recitations, skits and plays at affairs
as o form of propaganda and we necd méterial which “lerfds it-
self easily to these forms. . o0

You can help us by writing of your plap of work so that we
can also forrmlate a rmeh more definite procedure for contin-
uous work .in vhich each member moy participate.

R
Comradely yours,
He Kirshmon ‘
Sec?y of Bluc Blousesa

Te above locttor roveals o splendid spiriti
o constructive attitude towards the tasis
and the willingness to. improve by exporienc
and sclf-criticism. We hope that the youtd
of Chikego will-answer thc appeal of *his

excellont group. The ’nain weakness” Ol
the group — it scoms to us — does not it
in the changes of dircctors but in the Toct
thet their work deponds on individual  tolent®

Te kind of plays.and the style of stagitl

should Le such, that anyone of the meribers
will be ablc o lead rehecarsals and porfor”
nances. Thic ctn be achieved by & col_flcct"

ive playwritiagz, ou which method we will
publish soverdl srticles beginning in this
nuriber, :

An o'hor shorteoming that should be cub oW
-next sumer! Why did the two younger Lrome
."disband for. the summer? and only groud .

‘ holds meetings? Swmoer is just {he tine *9
. do real nropagenda work on pienicss strocts
factory rotes ond open air meetings of
every kind! ‘ -
L) ‘/

The menthly nogazine PTORKERS? THYATRE is the orpan of all workers’
Theatre Groups. ' 2 T
| 7 WRITE PR i 3.5 for a single copy
n 50 — suhseribdition for one year |
- gtbzoription foy one yedr w
bunddes of ten OF 10¥ee e
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'gaili(zEaUt' NYC, is planing to or-"
SRTM2e o dramatic section in fall.
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ALL DRAMATIC GROUPS are yrged to
tcad in . reports on August activis
iies and plans for Septenber. un-
til August 25th .latest for public-

ation in the September issuey -

‘

7ORKERS' CULTURAL FEDERATION
[DRAMATIC SECTEONI; = Until the:
cvéning of the headquaters the
eddress .6f the Bureau is: 799

Broadway, Roon 330, New York Citye..
Write to this address for infornme-’

ation concerning repertory, ;organ-

ization, directing and other.prob-
lens of the dramatic work, ;
---=+=-==The Se¢tion arranged a
"Get-Acquainted-Paity" on July 22,
.iere representativ8s of 9 Workers
Theatres were present, Th& Ger-'.
man’ Prolet-Buehne performed "Ten=
po -.Tenpol™ an Agitprop products
ion showing the exploiting speed-
up tegpo of Capitaliom and the -
constructive Socialist tempo of: .
Soviet-Rusgsia, The English Brigh-
ton Beach Dram Group of the W,L.T.
berformed an one act play expos- .
ing imperialict war propaganda.
?la following discuscion the per-
ornances of thig evening and

Plans for a better co-operation

3§Wmen the dramatic groups were
gcussced, '

TRIIRS | LABORATORY THEATRE
5559%5&; - The next production
in'ufe a niners' play (published
he tg isgue)., All conrades of
atteo er groups are invited to
atvnd the nonday-night-neetings
99 Broadway, Rodn 330, where

Problens of pla :
dacusged, playwriting are being

gﬂLﬁgﬂkﬂEB CLUB, 2700 Bronx

L

1

. v

N

PROLET-BUEHNE GERMAN WORKERS'
THEATRE N.Y.).-- This group did an
inportant step forward towards ef-

ficient Agitprop work by visiting
(without invifation) the picnic of
an A, Fo of Le- Union Local and
giving there a Collective Report
on the Scottsboro-case. = '
"Sonething nust be wrongi®’("Da
stirmt wags nichti") a play, expos=
ing the anti-proletarian presd,
and explaining the inportance of
the revolutionary press for  the
workers, will be given the first
tine on August 23, at the "Arbeiter”

‘Picnic in the Edenwald Park,

: @% 1SH WORKERS' DRAM SECTIONS
Prospect Clup gave a performance

of thé one act play "At Benny's

Hone",
Downtown‘Clg% is preparing for
August 15, the Maso-Recitation
"The Mirch of tde Young Cormu=-
nisto". S ,

. Brownsville Youth Center- has
coheduled for August 15, "Unenpe

: loyed" .
Boro-Park
15, the 3 ocene play

is iehearsing for Aug,
"Shop" .

FRCM JAPAN Conrade Seki 8ano cane
over to study the Workers' Theatres
of Anerice andx to establicheX °
international contactc, Arrange-
nents have been nade for an ex-
change of newgs, plays and oyher
naterial between the "Japanese
Aagociation of Broletarian Theatres"
and the "Dran Section of the Woik-
ers! Cultural Federation in U.S.A."

GCOD_ PLAYS ARE NEEDED% Send your
plays irmediately to the "Dran
Section of the Workers'! Cultural

Fedexztion" for distribution anong
the various groups. Plays in

| foreign languages are wanted as

well, they will be translated by
the Dran Section, A -

|DON'T FORGET' to send in your’‘news,
reports ond - subscribtions - 4t
once to 799 Broadway, Roor 330,

-




ection Carpaign immediately!
Arrange discussions on the right
ideological basis for the elect~
ion plays and on the best ways --
end means to approach the masses.
Get plays recady as soon as
ossible and send them to the
Workers? Theatre” for publicat-
ione Also the language groups -
have to take part in the eloetion
work, and not only among the wor—
kors of their notionality. There
are mony forms (pantomine, dance,
pictures, signsy cte.) which can
be used for propagonda among the
wide nasses -of the english. speak—
ing workers. : ~

[1{ TE] A 5 (Y i
Ropresentatives Workers?- 2)
tre Groups of scven countriecs net
in Moscow at tho sccond plenun of
the "International Workers? Dra—

natic Union?. -The reports from . -

Goma.ny, UeSeAsy Bngland, Fronce,
Japon gove evidence of the rapid
growth of the prolctarion theatre
in foce of the crisis and deeoy
of the bourgeois theatre. Exper—
iences were exchonged and agree— .
nents for saeiolist compoétitions
botwoen the groups of various na~
tionalities were concluded.

A Lozovsky, goneral secrctary of
the Red International of Trade
Unions, stressed the necd for furd
thor activisation of the groups,
saying in his address to the de~
lepates: "The sharpcning élass—
strugrles demond hot only power—
full acting, but actual partici-

pation in cvents. We rmust not
only follow ovents but stand in
the forefront of them.?

The Anerican delogote coming back

August 1. will give a full report| i

on this irmortant c¢onferance.

prsparetions gor--the‘ November El-

L RE) SPOTLICH

IN PRTNCTPL :

”““-‘-‘Eagainst oll technical
apparatus? complicating and slow-
ing dowvm tho work of the Agitprop
Iroups we could not but approve
the installation of a RED SPOT-
LIGHT in this magazine., As an-
cxcellent device to search up the
field (of our own activities as
well as- those of our opponents),
we offer it to the disposal of-all
comrade players and groups to put
¢ shorteonings, achievements and
important stratetic points in the
right licht.

[
o

AL
periences, little accidents,in re
hearsals or performances, i stokes
wrong ond right ideas, funy hap-

onings ete., which are not fit -
%o be reported in a long article
which howevor can kelp other
groups to irmrove their work and
to avoid failures clroady done
by otherse There is plenty of
noterial! Don?t keep it! Send

it to the RFD-SPOTLIGHT of the
"Torkers? Theatre?, 799..Broadwy
Room 320y WeYeCe

AT THE FIRST TRY OUT

, of our-new &
vice we hit some good ones. ReT
ninding us of the old Roman word
BDifficile est satyram non seri-
bere.? (#It is hard not to write
o satyre.?) And we decided to
write onc once a while, For Wby
shouldn’t we tell the. truth laud

1n%%,whcn it comes out shorter &
better this way? At last: o REP

SPOTLIGHT is not - yellow!

ap—

L
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CHILDREI’S ~SECTION.

e ———————

THEATRE FOR CHILDREN. - . |
vy Comr.,_oklska'(w.L.T.)

By the temn ?Theatre” is usually neant the theatre for adults, ¢hot
thontre, which does not Ceny adrmission to childrom, but dogs - not °
recognize, therefore cannot be concerned with their gecﬁ;-liar probl-
s, . There existshowever, a -fow tleatregy desi fed for and .enlicaly
devoted to work for children. Some use odults Iox acting children’s
playsy others depend cntirely on children. They are not widely :
knovn, because they give a linited mmber of perfornanees & yeary
that reach only the niddle-and upper classes of children — in a -
word: the bourgeoidie. TWorkers? children cannot afford to pay the
price. of there admission. S T T

Adrienno Morrison, a one-tinme proninent actross, is e guiding
spirit of a Children’s Theatre in New York. she engafed specially
troinod adults to perforn in a repertoire for children, ond exXpresse
os thie purposes for such a theatrc as follows: ' -
“1. To represent in dranntic form a childs natural senso of
- beauty and funy . . =~ - R e .
2, To stirmlate children?s appreciation of the inogination
- gnd artistic in literature and. dramay R
3, To ghow. ther, that the best: in: literaturc and acting is
- more entertaining than the cheap-nerctricious, )
4. To.train then in discrinination and taste, so that in -
: ls%ter yeors, they will demand excellence of the adult -
agoy. Th ' ’
5. To gr,esent to ahiorieon chilcdren the works of the best
nodern playwrights written for children.

Miss Morrison considers that these five reasons constitute the ba~
sis for the neeessity of a special chiliren’s theatrej that aner—-
ican culturc would be just so rmch less clevated, if the theatre™

hod no existence; that it is an essential part of the structure
of civilization. . - e W

inother kind of childron?s theatre is the theatre in the private -
schools. - Tt is made up of its student body in both, actors and
mdiences, It is not only affercd as o superior recreational Iac—
ility and training schoo{ for professionals, but also training in
the rore advanced tormpus of grace ahd learninge It has come to- bo
regorded niore and rore every doyy &s an integral constructive part
of the child’s education. The King-Coit school in Now Yok, one .
of the most supcrior, has found, that it stréngthens and intens—
ifics the child?s desire to leorn. — The Dropor production of a

play lends them into researci-of historys CEOCTopLYy, architecture,
costume, philosophie snd humdred fiolds. The puwpose ond result
of such stirmlus is o chilc of superior attaimnents, fit to grow
into on adult of the ruling classe

¥
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There is skill another institution, devoted to the aesthetic devel-
rent and entertainment of children. An outgrowth of the’Little
eatro”— Movement was o Children?s Branch. The children here .are

also of a class, whose parents can afford, to send them to a school

professionals for their cducation. It is only thc children of the
proletoriat — the workers — who go to the publie—schools, who are
denied the advantage of training in the theatre. - A1l bourgeois
institutions rccognize. the value of theatre in a child?s life, yet
are totally indifferent to the fact, that the overwhelning majority,
the children of the massesy are outside of the reach of these the-
atres. They arc not only indifferent, but such is their- intention,

It is inherent in the conditions of time ard noney necessary to
receive these bencfits.

The publie-schools, which are free to all, are the only schools,
vorkers? child can be adnitted to. In the curriculum elémentary
drapotic study — not a thedtre — is provided for. The attention

given it, however, is most negligible end unconsidered. The teach-
crs ore never specifically equipped, their is very little study of-
either, history of drama or tecgnique of aeting or any other theatre
coursess SO far from its being scholastically and soeially an int-

%yal, congtructive stirmlus, it is the most coreless departmont in

he wvhole system. On holidays snd special’occasions , the fever of
cclebration takes hold and an appropiate play is hostily sought, i
after a few days of search, the trggitional one is chosen, and
excitoly put on, one way or the other,_ for that-one time, at its
closey, the curtain descends until a new holiday. Usually their
‘plays are nationalistie or religious in character.-

a

It is clear; thereforc, that the workers? children rmst croate their
own theatre. Just as well as the bourgeoisic prepares.its children
to ruley so and even riorc necesscry it is for the proletariat, to

lead its children on the correct ideological road to vietory. A

Workers? Children’s Theatre is the cénercte application of this
ideO].OEyo L

There exists in Loningrad since ten years ago just such a theatros

aalled” Teatr Yunnyich Zriteler? (Theatre for the Young Spectator).
It was organized by & group of artists and educators on principlts
the outstanding off which were and are: e -

That tho child is o separate entity, not a niniature cditioh
of an adult,

That it is a socigl-cducational force,. \
That they would use -specially troined, highly scnsitizcd

octors in adult playse. A play with child—character would be Gone
by actresses™only, ' =
That the sch

ool ond theatre would work together in prOd‘lct;,
ion, which obviates the need for a school theatre. .The close cont
act between thie-two makes it possible to truly produce, what the
public wgnts., _

In lWew York we have o group of workers? children, who have writte?

onc play collectively. It is commoscd of children, who- live in
-fﬁe gidgt of merioog boss? pover a ‘

‘ and bourgeois aranda and
Vghoitthléhc\lsh gfforgs %1; Woike;‘s’ Organizatiogs arep‘gg?;iﬁnwilns to £
evote thanselves to e class?st *le — toward ation ©

a truly social socicty.. e | o oFe
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In setual procuction and concentrated work in Workers? Chilcren?s
Draotics, tho pioueers, the leaders of the workers? children, have
done very little. This was nostly due to poor organization and to
1ack of realization of the irportance of o Workers? Children?s The=
atro as o neons in awnkening other children to elass—econsciousness.
It secns, taat only the Jewish Workers? Scools really have donc any
work in children?s dronatics, but thesc'were organized only with
tho cins cf ontertaining the adult class~conscious worlkers, and not
to ronch ond propagandize workers? children. We still look to the
pioncors for o Vorkers? Children’s Theatre in. America. A Thootre,
that will reach the workers? childron and work as an Anti-toxin to
the pronoganda of the bourgeols schools.

70 T™E BEGINNING AND FUTURE OF A WORKERS? CHILDREN’S THEATRE!

Bditorts note: We do not egree with all pbints offered in this
- articlo, wo print it as a start of a discussion
on Workers! Childrents Theatro® W1l groups are
asked to send in their comments and criticiam,
A - - - - - -----W--_-----------.---------
BREATLINE .
- A play, written by Spanish Workers International
Relief Scouts. . . " «

(children with pots and pons on breedline. Line
lzéeps on growing. children talking out loud.:
Cop is scen on the side, trying to keecp order.
A Boy-scout is scen at the coor of the salvation

Ay, letting.ono child in .ot & tinec. Suddenly
a larme car passes. In it is scated Archidald
Moneye) L ' :

Jonny: Geo! Tebt kid is pot it casy. Porents erc rich, end
. he gots swell grab to edte — d irmy, whon did you eat
last? ,
Jimy: I had a bowl of stow last night. AMnd you?
Jonn;;: —~  Youlrc prctty‘good. I had a glass of water and & X

slice of Lread this norning..

-ntointte:  Gogh, it sure is tough to be pooT. You know,y 1
fother hosn?t been working for over o year and thero
are 7 kids in the fonily. | |
Jirmy: Ay trats nothing. It?s worse in ny faaily. My fa-
“ther wos in the world—war, and now he?s paralyzedy so -
ny uother hos to look -for work, but she can?t find any.
My kid sister is sick, we can?t pay the rent, we have

p no foold ané no cloﬁlin§. Yyou know,y ny sister Mary
couldn?t go to school last Tucstay *coausc it was &
cold, and she didn?t hove & codt TO wear. :
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Wel.R.—=Sc. So says Hoover! Eisten! If -youwr fother is a worker,
- ticen you belong to the W.I.R.—Scoutsy & workers? org-
anization. How did you becone a Boy—3cout anyhow?

Boy-Sc. Why? In school ny teacher told ne, its a fine
ougenization. : ;
VeIl.Re=Sc. TIt?s full of bolony; it?s for the rich and not foi u;
¢ Cuue Gdovm to this norty, anld hear sore about us.
Eids: (Pointing to W.I.R.—Scout)
Geey he?s siert! (Tc Doo—5c.)
You con?t Imow, what youdlre telicing about.

WeIl.Re=Sc. Thatds not right. He is o workers? child, too. He
will lceam, tho, thet his nlace is in the W.I.R.—Scouts
onC not in the Boy—-Scoutbs. . -

Kids: Geey it?s late. Lé'c’s tell our mothersy welice

coing to the party.

T.I.Re—Sc. (To the Boy~Sec.) Are you couing to the Harty?

Boy-Sc. Sare I an. ‘ |

(&D OF SCHWIE T.

SCENE IT. )

(Children begin to cheer, as the scehe besins)

Vhen youlre up, yowlre up, ,
Waen yowlre dom, youwdre Covmig

Wen youlre un against the Red—Scouts,
Youwlre wrysice Cown.,

(Tis is a 22rty, the children bhegin to cat) \
ond then one of the children gets upy and spedkses

Chilc: I just soing to say o few words to all the
~ chilcdren here this evening. Most of you are here
as a result of receiving ouwr invites at the bread—
line this afternoon. Yes, breadlines in the
, ' richest country in the world. Breadlines, where
Cishes of ‘8lop arc given away to workers? childreny
to quiet their hunger. Ve went ool fool. .
Tiere cre thousands of restaurants; {rocerics, and
bekeriesy vhere food is thiowvm out. :
Thy coandt this food be given to the unemmloyed -
workerd?
Therc are hones and aporteaents, where plenty of
roons are vacont. - :
Wiy can?t the unemloyel worlkers and their
1ildren live there? U :
There are clothes? stores and shoes? stores
packed full of clothing ond shoes, and-the wozlicls
and their children go without clothing. .
Tay ‘is this so?

B T = ) g LS el
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Joans- | - Did you say, yéur father was in the worlé-war?

-

Jirmys Ych! »

-

Joans _Welhi, “don?t they pay him a bonus?

Armand: My fathor and mother have been.withbut work-for 7 nonths
and riy nother has to go begging to get food. -

‘ntoinctte: Take o look at the shoe—store across the street! It
says: Buy Now! I sure need a pair but where an-I
roing to get the moncy to buy now?

Ivery one yells:

Look at yours! Look at minl Lodk at mine! .
(ALl raise thoir ‘shoes and show their torn soles)

Cop: Come on, in orcder, in order. Get inlinc!
- (Kids hiss and boo. ' Start rattling their pans
'x -and in general nake-& lot of noige. Hear then
say, they want food.)

selv.-Army Lossics I an sorry, children, but tho Good Lord Josus
- ran short of food for today.. Tomorrow our
great lord will have an abuncdance of food
awaiting you. .
Everyone talks: I’ hungry. I want food. whot are we going 1o
oot tonisht. My sister is sick and needs food.,
My father is sicks Ve’re all Tungry!

W.I.Re-Scouts: dJust a minute, Kids.  Don?t co awoy yet. Iere,
toke thcsc,(Distributes'lea.fl'e‘b's)*' e~

Kids: Girme one, girme one!
: (Meke a grab for the lcaflets. Chlldrszn are read—

ing then, when the Boy—-scout appears. .
Boy-Scout: Hey, what?s that? Girme one of then!
(stends on the side, recding it.)

Kids: = say, this is swell, inviting us to & pakty.

Boy, Im going!

SO enm L. - .

Mc too. ‘ :

Say, can I bring riy kid—brother along?
W ol #Re -SCe. Sure, .
Boy-Scout: . (Just finnished reaging) '

You’re one of thesc polchewixts! Girme those lgaflets!
- You can’t distribute then hero! .o T S
WoI.R._Sc. ' )

Your'fa:ther is a worker. Isn?t he?
fobec . '

Sure, he is o worker. But he hasn?>t becn working . .
for sometime. - But he?ll f£ind a job soon.



A Chilcds

Leal.er:
Children:

2. Childs:

Boy—Scout:

R Sp T N D P e . " -y " v

All dramatic' grou

send in

(Reising hond enxiously)
I can.
Jeause the rich run this country, cnd theyyF run
it so they can make nmore money for themselves.
The workoers build it and now can?t pet, what they
nade. In the Soviet-Union, vhere the woikews
kicked out the rich, the woilkers now run the
country, and the woirkers get everything. In the
U.S, the bosses anl their ciaildren can choose
their clothing and food, vhile the worker eats
and wears what he gets.

‘Must we stand for such things?
No!

Well, the best way to fight such things, is to get
together with 2ll other workers and their children
and fight IFHIEL together against these conditions,

I’ in the Boy—-Scouts for about 6 months now. My
teacher told ne, it?s o fine organizetion, ut what .
you say, is right. There are lots of neople, wWho X
are out of work, and the governnent doesn?t help
then. My father has been out of work for o long
tine, and I sure, we [oing to be put out on the
street out of our hone soon. Now I know, why 1y
teacher told mey that the Boy-Scouts weme a fine
organization. The fellows rumning our Boy—Scouts,
are rich suys. Wy would they wont to rum clubs
for us, if they didn’t have 2 regson? Sure, ULEY
went to ncke us forret, all the bad conditions of
our narents. TVell, here is one, that?s going T
fool ther. And I @ going to tell all ny friends

about it, too. _

(General spplause.,

(hildren arise end sing the INTERNATIOMAL.)

P T T

R A S L

Editor's note: This pla y is published a s 'writ'ten by the

children of the Spanish W.I.R.-Scouts in N.Y.

Fron the point of view of propaganda the pla ¥
has some weaknesses, as for example the winniné
over of the children, especially the Boy Scoub,
at the breadline and at the party, was dene 00

easy. But it gives a good idea of what cnildréh
when properly stirulated, can do,

-
- - . -
. vt v e - Jp—— et

ps and all childrents organizations are urged to

Articles, -reports and news on WOI'kej:-st el s * v Sstrie i
Plays, written by Children or Children's T

to "Workers! Th

: for Children
eatre’, 799 Broadway, Room 330 - New York City. N.¥:
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A JEW AT WAR

- . o

Jew At War, the amkina film, this week at the Camec¢ Theatre,
isNeasily the outstanding Soyidt ricture this year. manv
witdl conclude--this best in the past few years. In a fast
ving plot, fast at least in comparison to previous rictures
from the U.S.S.R., the jew is shown in his relation to the
revolution. ' '

There is no Boubt left in the mind that the Jew had a speclal
rroblem, a problem related to his clanishmess, mass amalgation
of races, rekigion and ideas, that occurred aftér 1917 and is
still occurring today. This was poignantly presented when
Davidko as manager of the new shoe factory is sought out by the
patriarchal Jews in thecity where he works., He has the power to
give them leather so that they again may open up their 1little
shops to make and trade 'in shoes. Theéy .plead with him,--"You
are a Jew, you are one of us." ~ But hé sternly rebukes them
andtrys to explain thet the shoe factody represents the great-
est good for the masses instead of the inefficient and waste-
ful way of the jitney trader. They leave, undatisfied, and
pbviously completely ignorant of what Davidls-:mesans. '

-

This episode should have been given far meré time and treatment.
It symbolized the gre.teést problem the Scbiet has to face. It
is not only it s problem but the problem of revolution and
socialization. :#ere.rall able to understand Davidko in his

desire to promote the shoe factory and not the way of small
greedy trader ther would be no problems here or in the Soviet.

The other ochief episode concerns the food grafter. It is
deelt with in an utterly human way. Instead of plcturing

the food commissaz as a scoundrel who sidsuracke a tailuad of
food for an opera company which should go to the starving Red
Troops at tae front fighting the Whnite invasion, he is shown

&8 a foolish humean being who simply Jid nct have the forsigh?
to realize what he was doing. Xevsrtuilsss, he goes befure

the firing gquad at the orders of Daviuke, whe was his ccecamrade
at the front during the World War, It is vuthless but strangly
there is no' feeling that Brand:, the food commissar has been
treated unjustly. oOne feels that he was ene of the unfortunate
t?983dies thatinevitably occur in a great social upheavedl.

Ihrough it all is woven the emotional conflié-of the Jew, .
ﬁepresanted by Davidko, the leading character, a member of the
Yoscow State Theater. The picture begirs in a small town
.1nhabited by Jews fleeing before the giuns of the invaling

German Armies, There follow the conventional scenes, some
8ymbolic , some real, of war as it is lived by men in the * -.
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trenches. There are many beautiful scenes of rain, of darkness,
of windswept steppes. :

The picture closes with a scene of children running across the
field, their happy upturned faces filled with the promise that
the Revolution holds. It is a promise simply and powerfully
presented. A

Member of the
WORKERS FILM AND PHOTO LEAGUE

/

Summary of planned activities of the DRAM SECTION of the
‘ ! orkers tural gderation,

The ~following suggestions of the DRAMATIC SECTION of the W,C,F,

were approvaed of by the executive committce of the Foderations;

. le To formra contral agit-prop troupes for the ‘purpose of
itraining now fprccs of mass organizations, in order to
plant the Workcrs Theatra in theso organizations,

2« To work toward the cs8tablishment of a Workers Dramatic
Union of thc U.S.A,

3« To form Dramatic Councils thruout the U.S,A, for thc

purpodc of cstablishing contacts bctwcen the various
, Workers Thecatre Groups on a national scalcs,

4. To includec onc mcmber cach of the following commis-
8ions in thc Dram Scction: a) Writcrs
_ b) Artists

c) Music for tho purposo

of coordinating thc work af the thcatrc with thc ace
/' - tivitics of thesc scctions, .

6e To uso tho "Workcrs Theatre™ as the official organ of
tho Dram Scection, .

All groups should sond in their contacts and addrocsscs of other -
dram groups immediatcly to

DRAM SECTION of thc WORKERS -GULTURALﬁ
FEDERATION, 799 Broadway, Room 330, NYC.

7

CORRECTION: |
Pagc 29 should be rcad before 28,
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