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T0 ALL IRAMATIC GROUPS 1

S ot

1 the lost yoor the Workors Theatre movoncit in the U-S.A; hes gro
traiondouslye Tho muaboer of proups is ineroasing i?w,pidly. The foo.
ot tho Torkers Theatre is a nighty weopon in the strugples of the
wozking oless is being recognized more oné more. MNoW groups ove

constontle being draxm in for norticipation in political activitioes.

Bt this nunoerieal wes not neecormoniel by o proportioncte in-
eresse in the gquality of the work. Tailc souo groups have already
ime work of & stondard not inferior to thot of tho best grows in
o othor cowntriesy other groups are lacking in ideclogy, orgenizo-
tic, technique, and sv;itdblc antorial .

. . v
It verious cowntries - like Fraonee, Gornany, Jepong tnd Sovict Rusé.
sic. - the Voriters Tueotres ~re wnited in powerful notionnl orgonizde
tious vhiek »rovide the opg_:ort'mty for on exchenge of expericnees,

noterial, and ideas, Hovever, in ic Ul.S.ae the groups ore still
isnlcted. ‘ :

lnny croups hove realized this shorteoning and voiced the urgent
"Leed

to orponize ond waite

orisors Thootros in the

T2 Zirst St:m in this direction wos token by the Vorkors Culturel
Conventing, on June 14th in Now York, by building the Woskoers Cal-
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2ol Felerationy of which

the Drofiatiz Purcay

"~ sectiony composed of nanlors netive i different draastic g

A
Ml

e main task of the Dromntic Tuwomu is to nrepare the ground for -

srantion of 2 To. ters Dronntic Union of U.S.le e thorefore enll

on all drametic oo os to »lon and build this organization znd to

orm loenl .
Ironatic Couneils

. ,
0 carry out this work.
o

Conrados!

¥
Tine is short. To st noko evory cffort to complete all this nre-
sarotory work! :

rronge Ciseussions in your Srouns!
-Loet the nost eonadble ecomrades to the local Dronntic Qouncils!

i i systanaticnlly townyd the T owmintion of

ORKERS DRLMATTI? UHION OF TUe Se Ae

The Dronctic Durenu
oZ the Torkers Cultural Federatioll.

X



FKERS® THEATRE _.
by John E. Bonn (Prolet-Buehne, New York)

Report, given at the Workers’ Cultural Convention
in New York, June l4th 193l

i ]

(continued from last issue)
o ) ' A

Te nunber of Workers? Theatres in U.S.A, — though increasing
frorn month to month — is far from covering the need of gropar-
ganday nor is the quality of most of them satisfactory for the
present political situation, ;

e shorte vary in the different groups " tn principle
Eﬁ%l'g%gs: ) P

u The mieoés-m% neglecting the task of propaganda, on-
J( repeal some style of the existing bourgeois theatre
a.«[-thea.tre, .grt~theatre, entertainment-theatre), the
audience being workers, the performing forces consisting of
proletarians and of bourgeois elemernts (specialists, ta~
lents), and plays, acting and staging either influenced

by the art for art idea or just done for entertaimment.

Tis type has no propaganda value at all. It may answer

the demand for entertainment of the-broad masses and keep-

ing them away from the propaganda influence of bourgeois -

theatres. But it is doubtful if this relatively small

\{;lue justifies the large gmount of time, money and energy
vested. :

QLJM%’EM:E% realizihg; g.gitation and propagands
" as the purpose O e workers eatre, but accorplish~
ing this purpose by the means of the old bourgeois thea-

tre, showing in style and method of working deviations
towards ¢type 1). .

Tis type has some prapegands value. But all possibili-
ties & means at d?.rsggsal are not.yet utilized as propé~
gands, power. - ok .

Q&%M%m aiming to utilize the elements of tho-
"~ aftrical productiaon for only one purpose: agitation and
propaganda, will appropriate style and method of work for

“#his purpose. Thus cresting new forms of plays, acting;
settingd® ate. S dhsie

Mis /pe 1 ;.':the lowest type from the sta.ndpoint of art,
beca.u.g?it fs at an ea.rl‘;trypsta;ge' of development. It, there-

l /_
. )
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fore, shows all failures, crrors, crudities of a nrinitive
stage of developnent. From the- standpoint of the class-
strugle it is the highest type; because it utilizes al:
possible means in crder to agitate for and promote the
-class-struggle. Tor, participating in the class—strugplo
is the highest and most irportant task of every worker.

In order to become an effective force in the gtrurgleo of
the working class, the different groups (no matter what
type they are nearest to) have to realize the tasks con-
fronting then and the ways to accorpliéh then.

These tasks are:

1) To find the way to tho masses
: nethod; orgenization. of new groups
irproving existing groups (enlarging the
field of action) _
- !
2) To get closer contact with workers whom we approach
.method: including audience in performance
challenging the criticism of the audience
(Questionaires or discussions)
cooperating with revolutionary unions or

with shops
) To activize the groups ,
- necthod: political information and instruction

4) To activize the audience .
method: same as in 2)

5) To find a proper style and method of work
- method: experiments in collective playwriting.
building up a techniecal apparatus, which
can be used at any place
becoming independent of a stage
clear, elementary plays, omitting oll
superfluous matter

¥ _What does the Workers’ cultural Federation mean for the sroups?

1) It gives more efficienog

to the whole mo b ifying the
"singld groups for unite e gt ying

activities in important” tasks.

2) It promotes the development of the groups by the following
means

8} Exchange of experiences and material
‘ b} Socialist competitions , ;
~ ¢) Congentration of educational work by arranging courses
_ _(playwriting, staging ete.), discussions, Iectures
d) Publicatdon of a magazine as open forum of all groups
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o Workers’ Cultural Conference gtarted the movement and now it is
to the groups to leave their isolation, in order to unite in &
powerful front as it has been buil? already by the workers? theatres

in Soviet Russia, Germany, Japan, Frence. The first step towards
this goal is the orgonization of a oo

ORK BR S? ;.‘J)vB_-_,AMAT'IC UNION OF Ue Se Ao

.

“W

_'E ORGANIZATIONAL STRUCTURE
' ™HE PROLET=~BUEHNE, :
. HMAN AGITPROP TROUPs No Yo

by M&!‘S. 711&118.!,, Prolet—-Buehne; NeY.

Te Prolet-Buechne, the only German Workers? Theatre Group in New York,
ag started about 5 gears ago as & section of the German workers? Clu
("Arbelterbund? ). It soon separated from the olub and beceme an in-
lependent orgenization. Since then it ha.:ngone through years of ex-
~arimenting, ideologically as well as OT zationally, This report

111 deal with some of the results, so ih t other proups may benefit:
Irom our experiences< it .

e sharp turn f£rom the old type bf Workers) heatre to Agitprop work;
!?de in the beginning of 1930, was not onl: accomganied by & change
oI the methods and s in our artistie and technical worg but re—
quired also & reformation of* the organizational strusture of our -
grow, for the apparatus rust be suited to the task’'in order to car=
ry it out effectively. ol ]
In Agitprop Troup has to work quicklys efficiently, and mmst be able
% d° the best work with the smal,lesgamount of enerpgy. It must
censtantly ectivize, dovelop and trein sll 1ts foross, The best ba~
- 5is for this is the method of collective work, The or anizational
"i{m that enables us to earry out collective work, is the committec.
;111 1950 individual comrados were assigned to all parts of the work,
om this time on wo did our work collectively. S0 ¥e threw over
.‘“\fm°snlv formal division of funetions and found new organizatjonal

- Imortant change was made in the composition of the Executive
J:mittee. Until then it followed the schame of the svora ;m,
Noganization; consisting of organizer, spoaker and OXfy s & .
el Givided the work of tha¥ committeo o.coorw o £ @ A
Ustinet funotions, Which aro, vo-dircet the oFgsnisstional, the ai-~
Exm" and the political activities of thte groups Tms owr prosant
stgmtive Committoe has three memborssy ofic’ organizaitomaly ono arvi-
1o and one political ddrcctore Not tho single diféotor is row

i -
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sponsible to the membership but the cntire cormittees The $x,Con,
rust prepare and control the work. Bach of its resolutions rust b

approved by the membership before thoy pass as final dceigions of ¢
roup e« '

o~

The group also has & repertory and a propaganda commiyge, with the
following duties: b EEE
Tho Réportory Goms has to Sclect plays and pragrams
to write and reviiw plays
to build up a library
to keep in contact and cxchange
material with other groups.
The Propagends Com. has the following tosks: - ~
s T T u..e ., . . to prepare certain campaipns of tho pgroup
ST to. take care of the publicity and of the
organizational work of our own' affairs
to keep records and files of our past activit
to draw new menbers into the group
o to broaden the field of activity. o t
Mese two eormittees must also have their resolutions approved by the
memboyship before they can carry them out.

The prerequisite for a well functioning Agitprop Troup is strong dH
cipline. Thera were many discussions and changes, until this strong
disciglin‘e was rooted in-the membership. We found’ that we could Wm‘j
~mueh better and faster with a smaller %utffW¢_ll dj,,sciﬁinnd membersh
than when we hod many members and very loose disciplines For nev
 comrades we established a probation.period of six weeksy to allov
ther to become sequainted with our method.of worke Thus they will
know and be willing to fulfill all dutics when they become regular
nombers.  These comrades have all rights and dutics, participate 1t
ell activities, tut besome regular members only after the ‘six Wedks
. -ape aver and they agree to work with us. It is understood that the
groups approval 1s 2lsO necessary. : o T T

- We found eut by cxperienge, thet we have to have & certain mmberlgf
comradesy Whom we con absoluteky depend ‘upon, who are always aved
able. S0 we divided oup membership into two groups: -

Group I; The members of this group consider the work of the
: let~Buchne as their main political activity, are o
ready for work and toke part in all sctivities of e

up. Releoase from group work for these conrades is
only Party— or Leaguework. .

Growp II:Tho monbers of this group choose for their mein polit
) oal adtivity another organizatieon., They take nart N

; gg\lgworkkonly when they are not engaged in othor P9

2 £idal work, : . : T

0f course, 5.}'1 members of both groups have the sene rishté-_

. To give o%he# groups:the opportunity to benefit from:our works 7
. edi¥ing a '.se!':_l.e_s?} publicationss: ’grodﬁétions of the prolot-Bue”

.
N by,

e X
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The first isgue contains the play #7ork or Vages ("Arbeit oder Lohn?,
In the sccondiissucy which is now coming outy we publish our Agitprroy
siays end mass recitations. Later issues will bring our two revues
¢ the pantonines. G mme s :

— axtending our fiecld of zetivity not only to German speaking orgo~—
i-otions out of New York (Philacdelphin, Trenton, lNework ond chathior:;
wt also to non—german speaking orpgonizationsy We inercased the nuni—
ner of nerfoimences so that we reached in the first seven rionths of
this yeor the same nuaber as during the whole year 1930, The last
sventy o step forvard in our Agitpronwork, was the performance of -
seottshoro.fiass reeital before an A F.of L.-Union Local, without bo-
ing invited. T .
Te 9olitienl aetivization of the members is an irportent nort of ¢ v
srogrome Montkly political reports and spcecial discussions on out-
stending events keop the mombers nermdnently informed. Besides tho.
ve participate in actual work, as signoture drives, camaigns and Ci-—
nongtrations. Courses on Morxisn ond Leninism arc also planned.

A better basis Tor coomerative and efficicnt work hos been-uilt by
“ o fomation of the Uhited irikers Theotres ofsliow York, ineluding
il now the Vorkers Labdrotory Thestre and the Prolet—Bucime. 4
senial report will deal witli this new oxgenizatioral steds

e -
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2’£AGE'FRAME CONSTRUCTION FOR THE SATYRICAL REVUE "STRASSE FREI} ES WIRY

;;;SgHOSSEN!" ( PROLET~-BUEHNE, ,GERMAN AGITPROP TROUP, NEW YORK, :

theno oretion, Construction carrios tho thno of tho rhythn and‘eh_g, .

| Curte of the revue, Material:white and red cartons, Background: lac
ain,s Minimum of expenses. ‘
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THE ARTISTIC LIFE OF THE PROLET-BUEHNE

-t — - - -

CERIAIT AGITPROP TROUP, NEW YORK.

D e - —— — - —————— - —— > — D - — - ——

' by Me Thon, Prolet-Buehne, N.Y.

The Prolet-Buehne has not always tesn an apgitprop Troup, Until two

vears gg@o the Prolet-Bushne played to entertain workers at their af-
fairs, There was, of course, always a general political tendency in
the nlays but not rezl propaganda for political action. According i
this general political tendency the structure of the plays was still
in the bourgeois style. But together with the political training of
the members developed the artistic 1ife of the Prolet-Buehne., Oui o
the intense class~struggle .grew the agitprop sivle, .We do not play

enymore to entertain the workers but to do propaganda for the class-

struggle, that is ®mpgitprop- work", To what extent did the Prolet-
Taeine fulfill this task? : .

In the year 1930 we gave 31 performances, including revuas, mass re-
citals, proletarian songs and poems. The first revue: "“Strassae frou
- -Is wird. gosshossend!.-(Clear the streetsy or else wa'll.shoot youd,

congisys .of  short satyrical scencs and a pantomime. gSome of tho scu
are accompanied by music, The scenas can ba pPlayed sgparatcly.

Thae second revuo: "Wenn wir wollen® ("It's up to us -") was given duw-
ring the olection campaign, This revua was of a morae Serious politit
el tondeficy then the first raovua, :.3oma of :thc scenas wore in Agity
style. The music pleycd a minor part this ‘tima, .o gong gave the rly -
The .rcvug . ended with -a mass rogital with rhythmic movemants.

This year vic. gavo.so far 30 performancaesy including mess rccitals;
Plays end:pentomimcs, = Thc mass rocital is ona of tho most cffactl

forms that we have tricd out. It can cesily ba -put up, It docs 2"
toka much timg to write and to rchearse it concrato aventis rogclie
the cless-stragglo cen be dromatized in tho shortast possanlc it
s for Instence; the mass rocital about tho Seottsboro, casg was writl
rchocorsed »nd' played in one week, Another advantage oﬁ'thd mass re-

cital is that it c~n Dbe pleyed whorever workers arc, ag thare is o
= JCI¥CIy necessnry, TO mMoKe o mass recitnl more offectiva wa use ice
zrohioncs ~nd posters. with slogons,e .

~

}s-we were asXed to perfornm boforg onglish ond foreign lenguazo 0137
nizn~tions, we had to find » way to make oursolvos wnderstoods , 40 B

"1g’ by ncens of thc pantomime. Tho pontomima; "pivida' and fﬂlehwf
.irst playcd at ~ Protest mecting against discriniantion of tha fore

30ra., A fcw posters morked the scenery, - a-drunm gavae the rhytha to -
“ovemcnts, Instcnd of o mess recitel, posters with slogans were -
~t the cnd AQf the pantominme, o

- HOw do we writc our ploys?

Somec arc done collectively, soig individuglly, . In writing our 1ost

. | |
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lay, WG formcd committcas consisting cach of two comradaos. Idoas an<
mtents of the play wore formulatod at the maecting, Tha Dlays, Do~
entod ;by thc committces were rcad, discussed and the best onc chosare
nis mcthod sccms to be vary succesful since all comradas of thae grou?

-rc stimulated to writc,’

T difccting of the plays is dono by onc comrado, FoOr agach .play o
dircctor is salccted in order 4o give cvary comreode training in dirocie

ings

gow do wa put up our plays? :
ror-mess recitals we do not nacd any sottings at alle If thore is a
stago, we cover the background with a black curtain, Stairs conncct
the cudionco with the pleyers. If we do noad settings they cre very
sinplas Thoy can aasily be put up and foldad togathore as for in-

stencg in-our ploy Uwork or Wagas®y Wwo hava tho/' bockground of thae s
covored with drawings on-greoy pepere Theso drawings con. be rolled v
ofton postors aro used for sottingse. - '

§s to the music in our plays, it is vory simpla, too, Drum bcats su.
nort the rhythm of the words and the movoments. We heve comg. to thi
simple rhythm out*of ncccssity as we did not havo oy comrades who
could composc.

me of the shortcomings of our group is the limitod possibilities that
7 heve t0 perform outside of Gormen orgenizetions. o ¥ry to ovare
come this by working together with tha workers Laboratory Theoatrae &S
2 rasult we gave Jjoined perforimoncaesy & collactiva roport at tha Tore
kers culturrl convention and a mass racital for tha e IaRe Furthor-
1re we participated in the varlous ness pagcantse :

"¢ have not os yet roached that point of agitprop work that thay hava
in Gormeny. o have Hot had ony poerformancas on, the stroots, at de-
onstrations and open air mectings, oxcept on pugust -lst, at Unilon-§ .
.nder tho direction of the Drom-Burcan of the Workers Cultural Pgdproe
tion, . ~ ' .t B St '

Jur work for the future has to bo broadened to rcach moro workors, 8-~
‘eeially thosq thet heve nevaer hoard anything about the class~strugc.- cs

— .
. —

o . : -
&rreetionsy - The editors note on page 6 of the August issuc of the
~ aTokers Thootro? reflects the individunl opinion of
o comrade ond should not have eppearel os an editor?n
IlOm'tc., ' ’ .
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HRIONSHIP BETWERN o , :
~ CONTENT ‘AID PORM . . 8
_'-'.---““'a"--“”"',’“BY.Ap PRENTIS WaLeTe I'EYW YORK

Wit “theatrical forn and language should the Workers ' Theatre ad-
opt at the begimming to convey its message most effectively, to im-
press the audicnce &q?plyj to siir the macses To action with least
waste of time and-encrgy¥ .Should it edopt realism or symbolism or
-~ 3z recitationé .~ The answerito this guestion lies in the aim of
this theatre, the toolsg.it has at its cpmmond, the audience it nust
act upone : - W W o

Every tycle in the history of the theaﬁre; whether primitive, rel-
igious, otée, bogan with a period of ciegtion,” of upbuilding, of
propagende, and the theatra was used by thc masses to heolp them in
their struggle for cxistonces The presont stage in the Vorkors!
Thoctte corresponds to those historical periods, and it rmst aim

to help the masses in the struggle for existence by urging them to
srganize into militant class conscious orgenizationss That is the
~im~-now for the toolse’ Since tho Vorkers® Theatrec is 2 tool in
the honds. of the riasses, to urge and inspire themsclves to the fight,
to troin themseclves' for the- struggle of the classes, a theaprical
norformancg becomes a communal rite, not unlike the primitive dances
or religious cercmonies during which solo.actors appeared in their
mi&st;an&;‘by‘means-pf ‘nceted incidents in the struggle for oxis-
toncg, tricd to arouse thc spectators to oexpress themselves, to
particifate in tho rite, to take port in the struggles Should that
audience, for some reason, foil o participnte in that rite the
entirc performafice is incomplete; cand the objective of the perfor-
mince is vpidod, sinco the cudience foiled to respond to the very
ain of thé whole thing-~that is they fniled to train or arousc thor-
selves for the struggles Thnt we may oxperience no failures there-
fore, we must troin our primary tools-~the solo acters, and the
sccondary tools--the aundience, so as to have a perfect cormunal
rites Ve must troin the actors to develop strong voices and supple
bodics so as to make a lesting effect upon the audiencee As train~-
ing the audience is imwractical) if not vell nigh impossible, e '
rmst encourage then teo participate in the performance in another vaye

§;nce.one of the effccts of a theotrieal norformance is the identi-
fication o? the‘yudiencc with the Horforners, we mmust try to product
our »lays in suech & nanner as to help our audicnee towards that .
offectos We rmst. give our performonces in mocting locals so that
F;c Workor feels_morc at home than in the artificial theatres, -WC -
just tear &own the curtain vhich scparates the actor fron the cud-
icnce, and we mst finally plocc the.netion itself in the audicncOs

ut we mnst‘not'bhii'brcak down the physicdl barriers between the

- “
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sudionee’ana the solo cator, we rmst also broak down the language
parriers, the psychological borricrse Our plays rmst not o be
written in the langunge or dialect the audience itself speaks, but
st also deal with situations cach narticular audionoe is familiar
vithe Thus the' audience will associate-itsclf with the performers
instantancouslyes This nefging will make tho porformance part of
the ondiences! expericncc, to be ro-uscd whonever a situation sin~
iler to the ono portrayed prescnts itsclfe Should the'identifica~ .
tion of tho cudioence with the performors be incomplete, as when it
docs net undorstind what is going on, or when it feels it is only
“ntching thoatre, the performance docs not becone part of its ox-
pericnce effectively and will pronptly be forgottene Heneo the
necessity of realism in the Workors' Thootrcs ]

Thore arc other reasons why the Vorkers ! Theatre rust use roalisn,
at present at any rate, Because of the lack of trained actors the
ioerkers! Theatre must usé "type" costing, that is, choosing a worker
that nearly approxinntes) physically, tho part réquircd. Sonetines
this worker has to take the part on short notice, somotimes he has
to change the part to suit hin by acting it out oxtemnporaneouslye.
’;‘ero' the Workers®! Thoatre non-reclistic such a thing could not be
ONGe. - : ] o _

Then again, the aim of a theatrieacl performonce is to act upon as
nany of our senses as possible in ordoer to impress upon our menory
" certain cxperiences Wo try to affeet the audionce visually by
coalistic action or gesturcs, wc affoct their sonse of hearing by
having the actors speake Somotincs’ tho senso of smell is used.as’
in "Tho Spring" by George Cram Cook, produccd ot the Provincetown,
Where they placed pine noedles in tho audiencce A non~roalistic
rerformance, say, a'mess recitntior; by its very nature affocts
Irinmarily’ one sonse, and is wecker to that extente It is also not
effooient‘,‘ since every onc in the audionce rmst hear overy word
“learlyto understand tho perfornance, whercos in a realistie play
't is possible to understand tho performance’ by ncrely watehing
~0-actions of the actorse. At the sanc tine, rcalisn should try
" utilizo nass recitations or rhythm whonevor it can do so cffect~

ively,

°r prctical, for coononical rcasons, however, our rcalism should
't be Jhe realisn of Belasco, who when producing "The Morchant of
fnice»" sent artists to that eity to copy cnd reproduse the exact
fehitectural styles of the pericd in the playe Since our nenory
18 based on continmous exporienco, we can, by showing a part of the
" ting evoke in our nind, in our imagination, the romainder of the
“¢ting, By showing o table ond o chair we imagine the interior of
'i’nr °0r, by showifig a fence cornor and o strcet sign wo fool we are
. 3 city street, by elininating 211 light on the stage wo may be in
' Rlne shaft or in o prison colle : ;

égdanow vhat about symbolism? Since a theatrical performanco is an
rongement of syubols, cach a reproduction of reality, in greater

-
-
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3r lesser continuity in time, both a realistic and a symbolic perfor-
“ance are simply different arrangements of the same thing, to be used
iowever under different circumstances. The latter can be presented

mly t0 esudiences familiar with the meaning of the symbolse For in-
stance, O0'Neill's MG»cat God Brovn™, presented before an.audience of
vorkers would be & wasted performance, the workers not mowing the Di
onysiae syrfools would.not undercstand a worflh of ite Yet to the Greeks
Dicarsus waes realistice A policeman presented tefore & class cons-

cious sudience will stand for one symbol, when presented before & non
class conscious audience will mean something else.

At the present stage of our theoatre cach character rust display his

characteristics in a realistic manner. As we becomo acquainted with
our stock ¢haracters, we will know at once by the mere mention of

their name, by their more appsarance, what thég*are gymbols of. Wheén

wo will sece a reverend, when we will see a policeman, we will recope

~ime thom ot once, for what they are. Thus the realism of to-day will
erge into tho symbolism of to-morrow.. o

“-

Editors Note: We are introducing the above article s ‘¢
Part of & discussion on the relationship betwenn Gontent

and Form in the Workers Theatreys Readers are invited to
contribute articles on the above subjccte ks

rou oennct affofd | A
~ to miss ONE eopy of
"WORKERS THEATRE" ~

SUBSCRIBE! '

ORDER BUNDLES| ~ ,

WRTTE FOR SAMPLE COPIES! —
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TSingle copy___ . o 15 cents . .

P Jeaili subséription $ 1.50

Bundles of 10 or more

-10 cents a cOpPY

./

Jor gpecial rates on'Combination Subscrihtions see '?Ah GE 40

e
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XPERIENCE IN

s e e e —————— BY H,ELION - W,L.Ts, NEW YORK

In order to evaluate the collective method of playwriting it ‘is.
necessary to sum up our experiences in the past and to distiing-
uish clearly between those features which were done collectively
and those done individually, It must be stated here that altho-
ugh we produced no play wholly on the collective basis there are
enough indications that the method is to some extent very success=-
ful,  There are also failures in some phases of the work, How~
ever, we cannot say that these failures are due to’ inherent fall-
acies in this method, The failures are due largely to the wrong
application of the method to the details of writing a play, -

Our experience in the W, L, T, in writing the Scottsboro play -
"Lynch Law" teach us that it is not advisable to insist upon one
form exclusively, The mistake we made was that the form adojited
by the majority of the playwrights committee was to be adhered to
by every membery As 2 result some comradés were not satisfied -
with the @wajority ‘decision and hence did very little to make the
writing of the play successful, Since there is a disagreement

as to form of playwriting and since we cannot as yet, say which
form is most desirable for our purposes we can make use of these
disagreements by forming smaller groups to try their preferred

- forms in concrete work, We found that this method was most succ®
essful in the writing of the play on the miners strike,'  In this
cese two plays were produced differing to a considerable degree
in form and composition, and hence an organizational gain,

However, it would be incorrect to say that these plays were
entirely products of the collective method, ILet us see how much
was done» collec\tiyely and how much individually, : i

. The executive committee suggested the subject for the play to ‘the
Playwriting .committee in either case, The broad ideological reg-
ui_rements were outlined by the executive committee, " These suggest-
iong were thoroughly discussed by the playwrights and the scojeof °
the material to be used in these plays was outlined, .Comrades were
t8signed to collect the material which was discussed at the next
Lgeting and the form was:deoided upon, Up to this point all of

the work was- done collectively. .- .

™h : : s 4 e s .

‘he actuel writing of:the play was left, in the case of "Lynch -.

‘Ho”'instg one group and, in ‘the case ‘of the miners play to.two groups.

oy Tuctiohs were given to thesd groups as to how they should - - -

Writt It was reported later that in either cease the plays were E
tten either partially by individuals as in the case of" the Scott-

el Play, er.wholly by individuals as in the case of the miners

A
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plays, However, these individunls modified their plays ‘in accord-
ance with suggestions mode by vie zZicup, In this sense even *there

orntective effort wos meed, The overoration of tb“ Jnotvad mater-
ial, of the laeolsgiceli linas nscd by the wriltors ras Jone maclly

collectively, To thais extent colliective playwvriting 1% rv~ﬂ\urlu
Why do” we prefer the collective mathod? The answar lies in the Aif-

“wugetee gepends upon the individaal inspirationr of the autu> Jor
ina~ideas, The workeTs theatre uses the dav o day events o ihe
vizse stmuggle for its material, The ldeas used are the id=.u cre-

red by th\\iches of the cloes strugple; Foxr this reason the sci-
nvific: hvprooch\gggglaywrltlng i3 most essential, We must become
,horoughly acquein with the moterial conditions -of the working-
class .in every 31tu 2tion we use¢, Once we have 21l the facts before
18 and after we discuss fherldeolomlcnl implications of the parti-
.alar situation, it becomes the tesk of the group to shape the con-
,rete events 1nto en appropriate form.

All %his wWork cannot be left wholly to the individual, It would _
take too much time and labour to produce results, and, then, it is
doubtful whether the play could be used successfully, The workers
theatre must impose its limitations upon the author so that he may
write plays that can be used, All this work can best be done ln"‘
group, In the future we may discover better ways of working 2
extend our method to the actual writing as well as the plﬁnnlng Of
a play,

¢ Isucil ILEATRE GRGQP TN GREATER f‘"r _YORIK
! 1'“"uu3 u\/l\.
Le'cb,Le *c. the
~ i ~~ \‘
\\/\HY URAMALIC (OU
\L. ) ST A WUV
" at the Torkers Center
35 Bast 12th St. N.Y.C.
—~ : 8.:30 pm sharp - WedneS'&Y’
__.—--/




1'11 te¢ll you hew to vote.

by H.Elion.

Intrcduction. _
Tihis material should be produced in review forme The various sketches,

scngs, end tho mass recital should be produced as one program: One worker .
can scrve as a master of cercmonies. His task should be to link up the
individual mombers and give the necesscory unity to tho whole program. Ho
can introduce day to day ncws items in an interesting manner in specch or

cny cther forme

7

Suitoble music can be adopted to the songs. If therec is no such music
the songs can be recitods Music¢ isy at present, being propared for this
programe We may include®it in tho next issue of the Workers Thoatre.

“roups'who have to deal with loczl issues, diffcrent from those suggostod
by the roview, can useo-thc material as an example form for review purposos,
of they can whenover pcssible chango the charactcrs to suit tho situation.

Charactors: Workor I, Thomasj Broun, Walker, Hilquit,
Jorker 2. o

SCENE 1

(2 signs at ench ond of stago "Voto Democrat” and "Voto Republican.
JorkerI walks from one sign t¢ the cther looks at it, walks over to the
nidile of ths stage and locks porplexcde Vorker 2 walks in, meets WorkerI
Thoy exchange greetings.) -

‘orker 2: Say, what are you worrying about? you lock térribly worriede
What's the matter? . ’ :

verker I3 Election time is drawing near, I have tc vote and I'll be
damned if I know whom to vote for. '

Yorker 2: ‘Which party did you vote for last year?

«otker It Republican. But I got fooled. I used tc vote Democrat but I
got fcooled when Wilson promised tc ‘keep us out of war, so I
changed to Republican. I was always for a full dinner peil.

Vorker 2:  Are you working?

“orker I: No. That's just it. Didn't I tell you I got fooleds Thore is
no presperity. I'm unemployed ever since I voted for

pProsperity, -

What arc you going to vote for now? Both parties promise

Vorker 2,
” prosperity,
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?brker I: I think I'1l change.
]

Worker 2: Change to what?
Worker I: Democratic partye.
Worker 2: Uhat's the difference?

Worker T: e (Thinks) You got me there. Give us a chanee to think it over.
' " Hme What is the difference? j :

-------- an - - e -

SCENE 2

Thomes, Broun, VWalke - s
Thomes: Geo, the Hayor'é late againe Two hours of my prociocus time wasted.
Zroun;  Ahy he'll be here any minute. Here he comes now. Yeu can always

tell when the Mayor's coming by the laughter that precodes him.
@oud guffawing heard in the hallway outside)

e |

(The mayor enters, all exchanige greetings)

Jinmey: You see Nerman, oven though I am a bit late now and thefy the mob
seems to like it. Give'em what they want all the time is my motto.
The best dressec mayor in the world must also bo the cleverest, -
and the sportiest, and (raises the finger of his ‘left hand, wirks,
and gently runs the thumb of his right hand across his lower lip)
the very latest. (They all laugh) : : e w5 g

Broun: You put that over swell, Jimmey;'There's nothing like having a
mayor with a sense of humor. I'll wager you could gét a million
~dollars a year in:the movies. That's what I call self sacrifice.

Jimmey: Surs thing., It's a pleasure to be with you fellows, even though
you are socialists. I usec to think socialiste was awful egzs.
301 I guess the new socialism like the new Tammany aint so bac
“iter alls Now let‘s get through with the business.

Thruess Say Jigggya I-spoké in behalf of the-perle. ridiﬁg in aoroplancs.
The smoke in the air above New York City is something awful. If

you want to see justice done in this fair city of ours, you must
dc something about the smoke. :

« T797: Now, nows Thomas, don't get‘sijiolent. i'li attend to that as

soon as I can.: (Slogans of the' unempl : ’ stside)
[ - Vhat'sthok molser ¢ . . employed are héard fium otel

Atteniond: Af unemployed demonstration. They want their committec io sce
wha mavor, )



Jirmmey ¢

yicrker:

Jimmey ¢

vorker:

Jimmeys
‘lorker:
Thomes s

Jimney ¢

-------

]

The reds again. Let that committee in, let's get over with it.
(workers walk.in)

In the name of the unemployed I demand that the city appropricte
for unemployment relief. .

Domand, the insolance af these people. What do you mean demand?
Where are we going to got the money? :

You can save on the graft, you Tammany poiiticians get and help
the unemployed.

(Furious) You call me a grafter.

You all aree Its common knowledge. The papers are full of it.
How rudee. |

If it weren't for my respect of these people (pointing at
Thomas ond Broun) I would come down and thrash you. (tc¢ police-

nan) Take him out. (policeman knocks worker over the head and
drags hin out.) ' '

Worker 23 Well? What do you think of your honest democrats?

Worker I: It's a damn shame. That unemployed worker was rights We must

live somehow, and this socialist was sitting right there and
didn't say a word. They are all crooks. .

SCNG

You often wonder why there's nothing ¢ et

No shoes, no clcthing; no milk or heat.

I'11l tell you the reasou, juaw stay in your scat

I'ts 'cause therc's toc imvcin gocds and too much wheats

{orkers are starving, ncthing tc eatl.

Cause there's toe much gocds aand“tco ruch wheat.
They tell the farmer to stop growiie nere

and better get realdy for anrihsr big ware
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“meat going upe There's joy in “/ell s?reet.
Locust is destroying tho farmers graln.
Farmers =re starving, nothing to eat .
~mile locusts cnd bosses profit in the main.

Miners are striking and ask for bread,
g . R
They call the militi~ anc shcot then cecds
"You have get scme nervey to want to eat '
, 'y ‘ '
“thon there's tcc nuch goods end toc nuch whoatt

The bosses cut wages cond speed you up

In the nine and in the shopy

Andwhen you kick, ycu’'rs threwn on the stregt _
'Cause there's tuve much gecds and too riuch “heat.

Evictions toke place from day to day

You con't pay rent when you get nc paye

Ycu can't nay rent you stay on thc street

‘Cause there's too much goods and toc ruch wheat.

Werkors and farmers are getting tc realize
" That they must get together and cr-enize
Against the besscs ond their tools
Dericcrats, ropublicuns, and sceialist fools
Who do nct laber and always et

‘Thile we make the gcods and grow the wheat.

The miners are striking, the woerkers protest.
They want to pet rid of the awful pest

That leaves the workers with nothing tc eat,
‘Cause there's too much gocds and tos much wheat.
HERE'S YOUR CHANCE, RAISE YOUR FIST.

SHO7 YOUR STRENGTHe VOTE COMMUNTIST.

SCENE 5

Cepitalist ond 2 marionettes, one bears sign "Herbie Ropublican par?y",
the other "Al Democratic Party". Capitelist carrics a yellow sack w1ﬁh
Doller sign in one hand and in the cther he holds the strings which
rmanipulate the moticns cf the marionettes. No actusl marionettes are
‘nocessary. Sharp and distinct movements will do the‘trickf-Capitﬁlist
is placed higher than the marioncttes. Also worker presente
epitalist: (pulls strings, both marioneties get up and bow) X
No idiots, thet's moc gocd. That gives you away immediatclye
llew can twe different partios act + ' ay. (Pulls one
string first, Republican gots upy bewer myte fern, Reoents
the motions with the other marionette) :
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Copitolist:  Still no good. It's hard tc mekc these two perforn their
tricks in differont ways. (thinks) Yet it must be done. You
fust appear different. (thinks again) Hah, .I have it. How
abcut some real fighting. Show the public ycu are real mad
at each cthor, real scro. Cet me°

wericnettess (nod) Yos sire

s-pitolists  (Pulls the string, Republican gots up) Now Herbie, smack Al
on the chin and tell him what you think about unemployment. '

Herbies (smacks Al on the chin and begins tc speak) ’
The depression, ladies and gentlemen, is an act of gcd. The
government cannot afford to intorferc in such cases. Individual
effort is the only successful remedy for unemployment. e
carried through successfully lost winter and we will do the
same next winter. (Slts dowm)

Ccpitalist: Bravo, very gceod. Just do your slapping a little moro cften.
New, Al, dg your gtuffe (Al zets up, bews, grins mechanlcally,
:1-ps Herbie cn the chin and begins to speak)

als Iadies and geontlomen, it is true the depression is an act of
gede My opponent stated that correctly. However to say that
we dealt with unemployment successfully last winter is wronge
Ve must not blind ourselvess, e must give the unemployed
mere scup lines, more and better bread lines. If we get
elected we prcmise to place 2 bread line in every block.
Herey that fcr you. (Slaps Herbie, while saying the last
sentence and ropeats) a bread line in every block.

Cepitalist: (In ecstasy) Great, I think you're much botter than Herbie.
You'll go swell with the public. Now for some good issues.
‘Real issues. Issues, that don't matter. Ha, ha, ha...

“rbie an¢ Zl: Ha, he, he, ..
Crpitclist:  shut up.
“erbic ang al: shut up.

“Pltelist:s  Damn it. I've been pulling the wrcne stringe That may give

me awvay. How abcout trylng prohibition 2s an issuc boys? Let's

g0 ‘

derbigs
it Prohibition will put thousands of people to work, (slups Al)

You hear, thousands of people. It's the omly solution for

. wnemployment. Your party brought this state of affairs about.

»
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Al: You're all wrong, Herbie, and you know it. Your party brought this
prohibition about. We were always against it and now see what you
done (smack) you brought about a crisis. We'll fix it. We'll abolish
prohibiticn immediately. Vote for us.

tlorker: (who was present during the speeches, to audience) .
It's funny es hell, They fight each other. They are sore and yet
I see no difference. ‘ .

Capitalist: It works allright. It worked that wey a long time. (Thinks)
Yet T wonder whether I can afford to take a chance. I should
really include the socialists in my game. That's something roal
new. And it would make a hit. It would sure make a hit.

PPPOPE DR RSP OPYN

SCENE 6

’p-----

Song sung by Broun, Thomas, and Hilquit.

The.8inging should be combined with socialist dancing and republican
hoclipanistty any simple tune can be adapted to fit.

Al£\three: .
Well here are we
The jolly three
Election tite is drawing near,
Ve come to you in awe and fear,
To tell you how to vote-- tra la
To tell ycu how to vote.

£rcuns Well here am I
Simple and shy . :
I am Heywoody give a job till June,
In “Shoot the work" I'm leading Broun,
I'm Babe Ruth's greatest. baseball fan
And now I'm running for Alderman,
I'11l tell you how to vote~~ tra la
I'11l tell you how to vote. ’

Thomas: It's my next
I'm perplexed. _
I'm Walker's greatest enemy
He defiles the name of liberty.
The city's air is full of smoke, ’
Jimmey thinks it is a joke.
I stand for cleamer government
Until we control the money spent.
I'1ll tell you how to vote =~ tra la
I'11 tell you how to vote.
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Hilquits Neay and far
And at the bar .
I'm one of the greatest legal sharks
1 advise my party on Karl lMarx.
Nobody dares tc quostion me -
I always get my legal fee
I'm rich and clever I know the game
I rob the workers without shame
1'1] tell you how to vote -~ tra la
I'1] tell you how to votef'

The czarist bosses

Had their losses

Through the Scviet revclution
which 4s against our constitution
The workers® case cannot spoil

My chance to get some dough on oil
I1'11 prove that workers have no right
To beat the bosses in a fight,

I'11 tell you how to vote -~ tra la
I'11 tell you how to vote.

all three: You are free
To vote for me _
If ycu want to save the capitalists
You cught to vote for the socialists
7e'1l tell you how to vote =-- tra la
We'll tell you how to vote.

orkers:  (to audience)
Three big fakers
You've seen at a glance
Fellow workers
Here's your chance s raise your fists,
Show your strength -
VOTE COMMUNIST.

_______ ¥ngs Reeitation.
_ Friends
Fellow workers
omradeg ) ]

Arise from your slumber
Shake off your indifference.
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Workingmen )
& will you let ycurselves forever’be_gxplolted?
By Wall street g .

For Wall stroot g
For Vall street of the whole werld?

o =~ Unite anc fight,

Jerking women

foricine 17111 you forever have your rights denied
By the Exploiters
For the exploiters |
For the explciters of the whole world?

No - Unite and fight.

‘jcrkers children
Will you forever let yourselves be enslaved
By the rich
For the rich
For the rich of the‘vhole world?

Nc - Unite and fight.

Unite and fight
Apcinst vage cuts "
Apainst speed up
Azeinst cepcrtation
Arpinst police terror
Against hunger and starvation

Unite and fight
For unenployment insurance
For shcrt® hours
For higher vwages
For right to strike
For right tc strike apgainst starvation

Proletarians The choice is in your hends - will you choovse for
Slavery or frecdom
Hunger cr bread

Exploitation or free laber

Unemployment misery or unemplcyment insurance
0ld age misery or old ace pensiocn
Profit prcduction or plenned production
The rule of money or the¢ rule of labor
They or you

Copitalist class or working class

CLASS AGAINST CLASS

CLASS AGAINST CLASS
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Fellow werkers

You must vecte

Tt 's your chance
Raise your fist
Show ycur strength

VOTE COMMUNIST.
(sincing of the Intermationcl)

(\SAMLGYUIARYY

SOCIALIST CLOWH

CAPITALIST CLOWN

S 19307 .
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Blue—nite scriped costure,; plack het,. unbrellsa
stars of the U.S.-flage

5 and shoes black.




by .Al SCIKS, W.LDT.’ II.Y-

Bditors Note: The first attempt o
organize Aglitnrop Troups during a
stiike 1os boen nade, (in the UeSs.. |
in the present struggle of forty t =
sand nminers striking against starvi-
tion. ‘he T.L.Te sent an organozer
into the field for this work with tec
% result thot at nresent there are tw
- groups ot work. One in.Meadowlands
Permn., the othier in Browmsville, Pau
The orponizer found that the most ac-
cossitlc clenent for this type of wr
were the children. .He irmfed .ately-De
goni work with the children. Below he
hos swned up very briefly some of
lessons thot moy be of value in the
organizing of Ciildrens? Agitoro)d .

MATFRTAL.... Be sure to hove moterinl with vaich to begin work. Ib

T

is useless to attermt work without the material with which ©
irmedintely octivize the children. Arc you dealing with 2
special phase of the struggle? Moke_your material potent.
For exarmle, you are <working in the nine strike; build :}0111‘_
glamimmd thf irmediate demands ond inecidents of fne stri:
r G your plays aroun ins ssues .
Look for Lo00itl Broblans of ihe ohildren ot oon be Lifke

up with the broader issues; matericl of imuediate.interest ¢
the magses. | -' R

10D OF APPROACH.... The quickest approoch is through o pioncer

Group if there is such. You will have no. trouble introduc: .
ing dronaties into the Pioneer Groups. Otherwise work W <
the adult revolutionary organizations sueh as the ?Unanl ™
Couneil?, ?Young Corrnmnist League”, ete.  Approach the Iot ™
and mothers in these organizations, talk to them -of_thg i~
portonce of the children talting nart in.this struggle 07
bread. If therec is no or anizotion then it is youx task t“
go from house to hause and nuoke contacts in sympathetic D7~
holdse In case of o strike, go to the loecal strike co:lultf,f
Present your nroblem linking uy “the Workers -Theatre vith ’U%ic'
strike, pointing.out how these grouns of children g
pla.ys can aid in relief and help to keep up the spirit of

Te e
L NCR 38




w2 Sve

strikers.. IP not expect the strike cormittee or whatever or-—
genization you are working through to toke the initiative of-
ter you have oxplained your worke. Cireulate among the rien
and wonmen of the strike cormittec and ask them to assist Jou
in gothering up the children. Get three or four of them to
pronise to send the children from their neighborhood to the
first neeting. '

THiGeess My expericnces in the strike ocera have’ taight rie
at the difficulties of gothoring the children will bs neg-
ligible. They are cager to work ond learn. Their spirit is
very mich alive. Here you arc at your first meeting. You
will in the siuplest of térms explain to them what o Workers
Theatre is. You will talk on the novies and the different
foms of bourgeois entertainment nointing out their failure

- to assist the warker and his children in their nroblems. Draw

the children into the talk. Ask them questions about their

honelife. - BE CAREFUL NOT TO TALK TO LONG! Ask them whether

They have ever taken part in plays before and let -them tell

their experiences. Keep an oye out for those children -who |

show o quickness in answering ond an eagerness to .demonstrate
their tolents. These children you will utilize for your fu-
ture lecadershine E . 5z

. ¥

o

Eeeoo Above all' you rmst rerenber that you are waorking with
children ond not grownuns. Be patienty If you have no na~
tience you had best not begin. Children are exeecllénit-rmate~
rial to work with, but they are subject to whins and moods,
and are mech noré sensitive than older neonle. ' Children very
eosily firht with ezch other over petty matters. You rmst
thercfore be cautious. GO SLOWI If you find the members of
;ggu_r troyn in tears, (as haopened quite often), trece back t.

e root of the matter, — DHoint out the necessity of the so-
- licarity of all workers childreén; how rmch more offective it
would be to fight with the bosses, Hheir song a._nd daughters.
(Alwoys keep the elass issues in- front of them}, TWatch out
for individualism. Here is something that will dbreak up any.
growup if allowed “to. develop. . In uost'of thege croups thore
are ce or four children vho are more for y glib and
afbitious than the others.. 'Find out the basis for thig_ iigﬂg)“
vidualisa end if it has a sound basis and eon be turne 2
a eorreet puidance for the other children, foster it. But i
it has no basis ut ego shows a tendeney Tt ard ca.pimist:lﬁg
indivicuslign, you rmst slowly tecch ghe child otherwise. Io
not be afroid to rebuke Buch- a child before te ot,ho::si ilte-
nember that wonders ean be accorplished in a'short while o
Wwe but epnly the correet method and exercise patienogq .Ragg
ber you ‘are here to train -them.in the funcdanentals o 'mg:é. 3}
from the class anpley ~ rhythm, movement, voice, You rm s
have self well under control. In other words, your riov
mst be natience, natience and onge more patience.

™
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mgmgn,.... How neny children werc present ot the first meeting
- I you

hed more thon twelve children it would be best to fom

another proup with separate meetingss groups of ten are ner-
haps the best to work with. You will fink generally that nost
“of the children will be girls. It becones then & nost immor-
tant and irmediote problem, to draw young boys into the grouws.
Another things find cut if there are any nogro families in
town. Go their hones and speak to the narents. You will have
a well balenced group if have colored ond white of*bath
sexes. This work of Crawing the colored children into the
group tust be one of “your nrincinles right fronm thé first noect
ing. If you immress this point on the children in the ea.r1~{
stage of the gene thoy will assist you and your problen wil

 be rmch pore casily solved. Onee you begin forming your trow
with the elenents on hand negle'c'ting colored children ond viit

poys you will find it rmch rore aifficult, and tremendous los:
of time to try to moke changes later. :

;... Hore is one of the most irmortant phases of troup work.

~

' —You rmst esteblish an irmediate eontrol, Get then to wnder~

‘stend the seriousness of the work. Handle then os you would
adults and they will respond likewise. " IT you find thot jyou
have.trouble keeping them quiety as you no cdoubt will have,
then it would be best to have one of the riothers or .o respons
ible conrade fron the strike committce attend the neetings W
til you hove the necessary discipline. This con be done with-
out making it winlefisant for them. A good method of keeping
them in order is to pick out some of the older children in the
grow ond lot then taoke charge of three or four of the younger
childrcen. Thus the responsibility will rost with the chilerd
theriselves,. .During rchearsals you ruast train then TO be clert
and rendys Keep them constontly aware of the necessity of
¢iseipline if thoy are to develon into an effective theatiCe
At this oge of the gane you will find it is rmch casior 10 4%
velon discinline than when they grow up. Tiercfore diseiplil
then. In & few weeks time you will note rosults.

IP.... In orgonizing any group the organizer mmst see 0 it

B thot somoone will be ready to eontinuc the work in case he e

loave. Vorking with children is no exception. You may fife-
nore difficult to locate 2 potential leader tnong the chilt
but if you find no one, = go to the youth denartment if there
~is o youth orgenization. If thore oxe no organizetions you ©
tum to, scout around auong the class ‘conscious workers ane.
keep your cyes omen for soneoné who shows an interoest in e
woxke. TIY To get him to toke over the 'work, If you are 11%95
going to. leave a permanent organization your work will be "y
ode You will find at least one of the youngsters who 18 -~
nore serious then the others.” Talk to hin or heres LcT *“i"{.-f
conduct one or two of the rchearsnls. show the children e
you have confifence in those loaders. - DEVELAP LEADERSHIP!

a
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79...0Ke6ep in ‘touch with the parents of the children. Find out
what thé conditions are at home. How class conscious are the
parents, how active he or she is in furthering working class
propaganda and organizatione You will find the traits of the
children developed from the influence of the father and mothers
You must be sure that the members of your troup will not be bta-
ken away from you the day before they are scheduled to playe
This will happen for instance during a strike, 1f you do not
keep close tab on the parents. If the father is disastisfied
with the relief cormittec, etce his first tendency is to pro=
hibit thé children from doing anything., If you are in touch
with tho home and have established friendly relations you can
easily convince the parents to let the child continuee If
children drop out, always make it a point to find out why and
show the children that you are intcrested enough in them to
want to talk it over with their fathers and motherse KEEP
CLOSE CONTACTSWITH THE PARENTS. '

‘TEFesee Supposing then you already have a troup in rechearsale You
are almost ready to playe. Where are you going to play? In
time of strikes there are affairs for the relief of the Strike
ers, There arc mass meetings.- - These are always excellent
places to performe It is & good idea to elewt a committee of
the children to get in touch with various organizgtions who
show the slightest sympathy with the strikerse Tet the child-
ren go along with some responsible party, either yourself, or
one of the older children, and present their plan to the organ-
ization, It is also possible to scout around town and locate
a truck that will be donated for the use of the childrens Then
at noon time descend on one of the factories or mills-in the
neighborhood with a mass recitation or a playlet followed by a
collection by the childrenes Are there any’ vacation:resorts in
the vicinity; let the children’s, committes approach them and
suggest putting on a few ploys by the children’'s theatre of the
striking miners, If there is a sympathctic, humanitarian ni-
nister in town, get in touch with him and suggest playing in
church, Approach the schools, the elks, the moose, all organ-
izations if workers through sympathetic individuals in that
organization will take to the ides of a childrens theatres If
there is no strike, you always have o basis for reliof for the
ten million unemployed workers in this countrye Rolief through
soliderity of the working class, relidf and the building .of the
working class relief organization, tho Workers Internstional
Rolief, . Relief for political prisoners through the Internatio=
nal Labor Defenses The problem of agitation I do not nention at
all in this short article. ,This requires geparate spaceées

b ————
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W jorout your experiences in obganizing Workors Childrens Theatres)
in your pleys and other materjg.gl to the "WORKERS THEATRE"I11ltitil
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A BEGINNING OF A CHILDRENS THEATRE 2,
GROUP'S MEETING IN THE STRIKE AERA.

—--————-—'--—D——-———‘—--——--——n——--

ty Al Saks, WeLe.T., New York,
This.for instence is one of the daily incilents ty
confront.an organizer. )

(A1l of the group gathor for rchearsal and soon I hoer the
contimation of an argumont that seems to have been gathe
ing storm for the last few hours.)

Amne: Hello, Comrade Ale. (Quickly) Say, Mery can't be in the pley, I
father is a scab. ’ , '

-

'lary: I can be in the play. Can't I, Cotirade AL?

mme: Wekl, ny nother says, your father went to the Diamond mine thi
norning .end I'nm not gonna play with ascabe

b ﬁqw just a mimut, Amme. Did your father go b&ck_'to work, NIV
dnry: Yose. | ' '
Anrie: Yos, and ny nother saysSee....
Mory: :Wcll. I don‘# care, I'm not.e scabe

Amne: Yes, yo,u-az‘c; :

Al v: Woit a nminubte, Anne. Do you think its right for him 4o go bec
-~ %o work whilo the pest of us are out on strike?

ry: Toe I dQH'to I told him not to zoe But he told me to shut w»

Lmne: You seec; sho's a scabe S8 2
llary: I'm not a sceb.

(ty this tinc they are bLoth in toars)

‘nno: You are, and I'mM eesescccce

~1: : Look here, 4Annes She's not to blame for -what her fathor docs
If she's with the strikers and she wgis to help, we should —-
her in the playe If you cell hor a scab when she wants to h-.c -
and don't let her in the play, you won't teach her anythins -
Just nake hor angrye 4nd when you and she grow up and 80 tf.,,}
end then you go on strike, she will be a scabe But if We %

one of us, one of the c¢lub, then whe ! e will
be a scab: Isn't that So.' n, shoe grows up,

L]
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‘LK FOR MINERS' CHILDREN.

. ——— . S - . - -

A childrens' play.
written by g, maylol, Brighton Boach Eran

“.aracters: Crowd of children
Peta, Dave, Baxyy .
Myrill, leader of the boys.

Scene: A small shabby room with signs all over, indicating
.names of clubs such as : Orioles, 3couts, setc.

(Group. of childeen come walking in, listening
intently to two boys spoekigg.) i

Peta:; You!r a-bip: fanl, Dave; po you think a fellow my ago
would drink milk? I'm 14 alreadys Only Babies, infants
drink milk, .

Dave: I'm not a fool first of all, and I still say you'd drin
milk with pleasurc if you could got soma. I had somo
real milk oncoe. Let's soo, it must have baon 3, 4, 7
months, 3 wocks and 6 days ago. Goa, it suro tastoq
swall, too. But wd&at's the usa, I still say if you hod
milk, you'd drink it with plcasura. 5

Poto: Liks fun. 8Say, do yow'kaow my fathor ain't drank a glas
of milk since hc was 8 yaars old and now hats 43. BOY;
. . hqg's strong, .lommo tcll you. 3ny, how did you got that
. milk that time 7 months ago anyway?

Devo: I can't toll yaﬁhcra'but mabo I'll toll ya lator.

—~Poto: Bah! You nover drenk milk anyway,-you'r ﬁéihg axcusos
alrondy, Whv donft you toll us how you got the mi1k? Hub

Mary: Aw shut up, will ya? Wo want to start tha club mootiné
You fools arc arguink for tho last 10 minutes ovor mi

- whon you know you'll navaor got any, unless somgbody thet
feels good accidontaly, givas us soma. Lot's forgel -

and start tho mecting., I'vo get good nows for you alss

-
mall boy: Sura, lot's storte

(®verybody sits down, Davc gots up nnd opens
the nceting.) - . '

Davc: Wa will opan tho mooting with tho saluto to tha flag
. Evorybody staond upd :
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(They all stand_up, but Mary raises Hand)

Mery: Listen, kids, why should we salute to the flag any wey ,
we naver got any good out of 1it,

pavae: Sit down, what do ya moan not saluto thecflag? Don't
we always do that in school? Anyway what would Myrill
sey 1f ho hoard you act like this?

Yery: I'm fod up on Myrill and his company. Docs he coma from
the mincs? He's a stockkolder in Million Incorperated,
He's only e pansy faced fool and kids us along. Wwhat wa
neced is a-club to holp tho.strike. If wa liston to him
we'll soon be going homa and toll our fathors thot they
ought to scab, Last wask when: he ¢came,, he brought ugs |
som¢ lodilypops ond whilo: wa wara  cating tham, hae was hop-
igg-thet wo wouldn't finnish thom so fast, so heo could
scve the rost for tho noxt.timo. What wo nced is a club
to holp us put. When ha comaes in, don't anybody tak: b
lollypops; just kick him out.  *yo'll toll him that hat'sg
e rich kid and doon't belong hare. Ho gots planty to
cat and I noticed, ha always has o cloan shirt on whaon
he comess Wo waer dirty drossos ond clothog, bocause
We'va got to work and hevo no tima to cloan up. ., Wall,
¢re you kids -going to stand it? Ara you goinz to maka
frionds with o rich cuy that's meking us starve?

ALl NO ----NOf -
irl: gh, hore comes Myrill,

(Myrill cntors, is wall drossed with nico whitc
knickors ~nd a sport swoatore He hasva tecnnis
rackot with him, He trkos out a comb and combu
his hair,) ' ¢

Wrill: Hallo kidsg (snobby voica) I was just playing tonnis
?ith Governor Pinchot's nioccae, You know, sha's my
ancac, ©

Davo: AW 7o, blow your nosas Who wants t0 know ebout you and
~OUr enobby friends, §rami. Wo don't went any parasitos -
hore, Boat ity
i) .
PHL (surprised) why? 1vm astounded st your languago, David.
at oxcusae hava you for this ingratitude? . My sters,
You sagam Yorribly porplexod about somothing. What is i%”

Davg. ’ i
” gﬁif°“" Want you hore, pansys This club is for workers'
dron and wo don't want cny parasitoes who novor did

& Pit of work in thoir 1livas, Fiancoa, tonnis, monoy----
Bah, sramy- ~ . | "



Myrill:

Mary:
All:

Mary:

gmall boy:
Small girl:

Mary:

Pato:

Mary:
Potc:

Small boy:

Mary:
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Why? David, you arc spoaking liko a Dbolshaowik. How
meny times h-ve I told you not to assossiato with rcis,
who incited you? This is propostorous. Your langurga
simply mortifics mos (sniff sniff)

Say, stop sniffing! And teko o hinte, Wo. don't went
any of ycur kind around horo. NOW, follow your nosa
and stop ecting. Hurry up, wo don't want you hora.

comg on, boat.it, stono himid
(Myrill runs out, loaving tonnisrackets)

No, have pity on tho stoncs, thay ma¥ 6t soilod if
thoy hit him, Now lot's start tho mooting., Tho moct-
ing is now called to ordor. gloction for chalirmen.
Nominatichs are now oponcd.

I néminatc Dove.

Pctec.

come ‘on, lot's taka it to a vote. All in’ favor of
Dave (3 raiso hands) all in favor of Pote (8 raiso
hands) OeKe Pcto is chairman, "

(Pcte takes tho placa et hoad of tablas)

I suggost that wo maka o plen of action for tho wock
and namc the clube . :

I socond the motion,

pny objections? No, Then the floor is opon for
suggesticns, Who wants thao floor?

I 4b, Liston you kids: we've got to changa tho name
of the club and 4o soma rcal work this wook. Tho now
neme should ba "The Young Pioncers of Amorica”s

Geo, thrt's » swall namce

surc it is. But we got to livo up:to. tho nama.
Yastorday a men ¢erma over to my mothor, ond ho saW
that sha was ¢ smart lady, so ha told hor that ho
camc -from New York. He said that workgrs rack East
waiited to holp the minorss surixa, and nlso that tho7
had a clvb, callad the TeLeDe t2ay would teka our 9800
ont of iril when thay get ~vrostod.  Ho snid that the
WOrQ Comunisus. Then he tcld me about a club back
East callad tho Younps Pionzcus of Adérica. Ho sald
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that when thoro was a strike in Passalc in 1926 tho
pionocrs holpaed, too, Horo's what thoy did: thoy

wont on the picket lino and rodz on the vucks of
trollecy cars, called the scabs namos, stonod thom

and boocd thom until thay quit work. Now wo'rd go=
ing t0 try thc samo sysicm liara, Tomorrow wg 30 Cn
the..piekot line ~r.d1 sing congs and choare. Thon wo
vi11 stonc tha scaos enc civa 'om holl, How is that?
(lowaring voice) Anyona who objncts, gots a kick in
tho pantse. Who cbjocts? (Silonca) Well, thot's that

A AT

Boto: I think thct Mary has includod naarly averythinge
anybody olsa wents the floor?

Davao: Yes, I d0e DO you remomber, whon wa wora in school
last Soptombor, tha toachor was talking about tho
doprossion? 8ho sald that it was going to bo over
whon tho lcovas fall off the tracs. Woll, mayba shec
moant tho pinae troocs, thay novor logs~ theoir lnavase
well, to got to tho point, wo're all starving,yct,
and now in addition our dnds arc striking. Now
listen, wa kids areo roing to got food and &1l from
tho morkaors! Internationnl Roliof. My dad told mce
pnd ho nlso snid, wo would got clothas, sO no ncod
of worrying about the rod cross not holping use It's
tho " I.Re, a workors' orgenization, and wa can dq=
pemd on thom, %00. - NOW, as Meory sald, wo got to gat
out on tha pickct linos in tho morning. In addition
to that don't forgat to bring your dads along, and
don't forzet, we'ro with tho National Minors' Unicn
not with the Uirte Anybody who object§ to this also
cets o kickc in the pants. (silonec) NO shiactions?
Fina, Now con't forgat to bo oOn th$ pickct linc in
the moerning. That's all,now ovarybody scram homa
with the good nows. 80O 1l0Ong, Kidse ‘

. (Evorybody oas out axcopi Psta, Dava ahd Mary,

Peto; This is going to bo swall, now I cem throw a stona
at 2 scab ond hollar bitch, without iyrill sayin thek
my language is to autratious. HOW 50 you liko 1it?

Deve eand Mary: gwe: iy
Mary: (1 z) ;
Dave ang Dug;,éo?:;gég:‘) s¢ _lonc..
. PG?O:/EY ghc way, Dava, how. did you got that milk 7 months
go? . . ‘
Devo; Promise, ya won't toll?
Potag 3 won!t’tolll' -

Dova: WOli,'thdt day tho circus was in town and ona of tho
fair cows got loosa. My brothor Gil holped ma.
corall hor oand wo ot gomo milke ’

2
& 'Y jren
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RLA AGLINST T EIRIALISY WAR:Y

ne Ji.st wevoiutlonary mass paformares
-1 & publio square in UeSebe \iafust Lst 1931)

Produced 'b;v the Dram Bureau of the ‘
Workers® Cultural Federation.

Reviewed by Ad Pmnﬁi—s,

-nion Squazre in New York, 15000 workeowrs demonstrating against imperi.’
z1lst wer, Signe, sheers, mevoluticnany songs, Enthusiastio speewhs..
Juthasiastio applause on sart of the Listonoxss Suddenly tho pennsnts
are sowecrad, onr Gapitalist wallks jauntily orto tho stage followed by

MiTatwe = a4 treill of recognition passss tlxru the audionos = murmure

ot Intersst and laughtcr - and the audicnee begins to partioipate b

toc wirst revolutionary pageant stagad cy a public. square in UeSels

In pantomimic mannersihc capitalists bcgin to speed up production of
oormeililes 8o a8 t0 make more profits. Imereascd produciion forecs -
w0 scupcto in and glut forcign markots mmtil a4 point is rcached
when oll protuotion is stopped, and the umemployed, walking thc étreets,
bceanme rcsiless, The oapiialists rmust find a solu{:i:m to the oritical
s8ituation, unc they find it by ¢sdifilag to attack Sovict Russia, busil,
cngaged ia building a worvews? coscraiente  The capitalists don trénoh
- .o teand hegin o train the workcers and lcad them in tho attacke
Sut’the Sovict workcrs appcal t9 tic workcrs of the capitalist countrie
Whoy xocdgnizing thelr raal cnomy, tuim the gund on the capitalistse
he amdienye 9N 1loving eviwy wI7C on the nlatFfarm with broathless in-
tcrest and with pcriodic oxelamntiong of approval, rewards the pcrfom-
mec with a *bhundo:gaus appinusce’ ‘ ! &

s mendonad aboye, the effout of the perfarnangs an iﬂc audicnoe Wes

sleetriy, boaring witnees to the faet that it gripped. thom morc, far
G taan donc spcechos, and althd not a word was uttemed tens 9f
-enady of workers speaking difforent langusgos wore able to.undor-
ond all that was going on

nd ‘ 8 the platform, . Bubt thore werc .somo
S=ezonings and we must loarn our lessons From thom - - o

w0 a pageant of this nature dopends for its offocts  upon ¥¢
ouso ot sight, and sinco it is Supposcd 10 carry its mg:glg.g g non-
‘*::,.naioonsoi.‘ms workers es woll as t0 olassoonscisus onos, to WOTKCIS .
Buc 0o not read Englidh ss woll as to those who do . also sincc the cod
Jrs are.n3t aoting for onc side only but amc acting in tho "round”
ttholr cotion will be Pallowed and must bc understood by cveryonc all

aryund the platform) we mus _ i ‘
aceITdinglye ) mst dircet and stage our futurc pagcants

-

N
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yoryone ncy understand the action clecarly we nust supplconent

cards and signs with pictures end thésc should be printed on
sides. Algo the agtion must be made more obvious. Then while
~t7orm should be aade a little highor and largery the action,
solo ~ctors should tcko-pdace on nn celoveted platform in the

1tro of the main pletforn, lcaving this for the nasscs to act on.
12in platforz should be clearcd of signs or postecrs which could
~amed on the outside of tho platfor:a and which should be of card-
nung by two nails on frame and eagily oo renoveble. Lastly,
;08 on the platform must avoid forming a golid wall -- this pre-

she audicnco noar that side of platfor: from sccing what is go-
2 on the rost of the platform. y

ol
-
Ve
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ince the audionce doos not hove to listen to slow spoken dizlogue,
rind, ite incginction, traovels Tast, This necessitates more spe”
action, (witnoss the siloant ovios)e Also the action must Lo
to, positive, incisive, not logging behind tho inogination. AU
7 overy part of the o~ction should be accorpanied by sounds,
ute, whistles, sireas, c¢te., - ciphasizing, 80 to spcak, thé nmeoaniz
cvery move that tekos placce. -

| St
L]

ol Ayitr-nop plCY in verse £orm.

v H. Elion.

(ep

Rovicwed

! Toopol is one of tho nost oficctive agitprop plays produced by
rolet-Buohne. It gombines its gontonts with o forr: which londe to
tmti;i;orggnoc & vigour ang cffectivences rorely cczicved . by & PIO-—
°tlon.  The success of this ploy - ds lorgoly duo to0 this hoppy cormbin-
-10n 9f contont ond form, '
;#Elﬂy ¢oals with tho spced up, wunorployncat ond oxploitotion oft $h
f;%izﬁiﬁfcgpitalist countrics, contrastod with the rapid industris-
= vorkine ﬂgo Sovict-Union and the improvercat of tao conditions o:
rtpian D nesses.  Bpeod is tho tone in both, Soviot-Uzxion cad oth.
;&Fw-;Q- _Howover, while in tho ogpitalist countrice thec workors o
fﬁ{igl tac b?sqps to tho point of Sxhoustion, whilo their living-
‘py qﬂasaDCCOAO intolorablo, in the Boviot-Uaionm tho workors oro
PV ond full of vigour end joy. Nothing cen stop thom, Thoy are -

5 10 o .
Twerd, hoadeup cnd stoody pocSy

N

I |

2130

‘Jdgﬂgﬁctgaﬂy Es in cpu;lot for: of trochoic quadranctors. This for
Crintion béuﬁa“y a rhythn which oxprosscs O spefd‘:org thon ony dos .
T S o d ~ccorplish. Onc gots cougnt in the ewing of tha qui. .-
+h 12g linos and the whole body rocctes to tao "gpocod anad speadf ol

“IC indugtrial copitolist world.

—c

~

-

Produccé by tho Prolet-Buchnac, Now York.
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Tl.e capitalist recites the lines while workers move u» and down the
stage performing various work motions.. The same capitalist who drives
the workers in the capitalist countrics tries to slow down the "t emo"
of the Sovie*-construction. The enthusiasm of the Soviet masses je-
stroys his intervention attempts. '

* Although it is not difficult to producc the play as a whole it re-

cuires some expert directing to work in the motions to f£it the words.

Phe question of the rclationship of contents to form is of great in-
»ortamce., This short play can serve as an example as to what can b:
«one in this direction. '

Produced by Boro Park Dran Section

Xeviewed by A. Prentis.

Watching the Jewish Dram Soctions pcriorming their repertory, onc is
moved to wonder, whother they arc awsre that they arc living in the -
socond yoar of depression by the grace of @apitel, ond not in Sovict
Ruseda of to-day or in Czarist Russio of 25 yorrs ngoe If they ore -
vare of this, the plays 3o not show it.

The latest sinner is the Boro Pord Dron Scetiont performing "The Pot"
by Sholem Alcichem ~ & ploy about an 0ld voman who comes ko the robbi
to 2sk o quostion cbout the low, ~nd talks till ho foints. - And oW
in the audionec nenrly frinted, too.-

vhile tho ncting 1is not bzd, vhy aren't the
utilized to tell the vorkers thet thoy mucst
corning thie sketeh th~t hog boon diseordced
cheme 1s s obsolctc s the Russinn Czor?  If thoy nced conedy, hov
~sout mcnt;gning sonc of the schemes with whieh tho epitoliste hopt
ta §clv? the uncmployment situntion? Or aronctize some of the incis

-1t8 vacn the comrndcs go out to got signoturcs? They have ne D1«

"izhts?  Why not sit 2own and writc the plays thomsolves? VYhy not

sonslate sone of the gormon or english agitprop sconce ~nd nnee ¥
E&E?t}%nS? Ro group, is foreced nnynorc to. produce olld-time pluye,
%:G¥ cvery dny crcatgs 80 much matericl thnt we have to work mmuch
(faster to cateh up with tho doily ovonts.

cnergice of thosc cctoss
orgeni%c, insteod of Hel-
tine and agnin, and UicH
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RRESPONDENCE

)

From a reader;
In your August issue of the "W.rkers Theatre" we fin& on

Page 1 a report which was given at the Convention of the
WORLERS CULTURAL FZDERATION held in New York on June 14th
1931. o » "

It is my opinion that reports of such an importanca should
not be taken by the reader as a mere report but as some-
thing to clarify things or questions. 1In other words: if
the reader should zet something out of such a report, it
must not be given as condensed milk.

To most of the theatre groups the content of this report
is a more or less new problem and for this reason such r
ports have to be made clesar entirely. By that I mean a
plainer, clearer and better proletarian language should .
used.

T g™
AS the writ.r of the given rcport states very well "that
we cannot lcarn anything from the bourgeois theatre’ I
want to say that we don't want to take the least bit of
tne 'word acrobatics", waich the bourgcois writers have
s very well developed, and adopt it.

Therefore either an cxplanatory editorial should have b
given with that report or (for the future) the Editoria
Committ.c¢ should have seen to it that the report could T.
digested by -any proletarian whose stomach is not yet ac-
eustomed to fancy food. (For real proletarian reports
sce the magazines "Film « Buehne" and "Rotes Sprachrohr?.

E.W.Mareg .
rrolet-3Buchne, N.7.

s

‘® pudblish the above letter, not because we think it is & very good

s voteer of clsar proletarian constructive criticiso, but because it i-
e {{rst letter of criticism we received so far. This magazine is no
ﬁ:tggnccrn of tac BEditorial Comnittes, nor of the publishing organ-
eynons. It i3 the concarn cf covery Workars Theatre Group, of the

‘bl Worksrs Theatre mgvemcnt in the U.S. It is, therefore, not onl

- ITivilege but also the duty of every reader to contribute his sharc

-OWard the building up of the¢ magazine. Let us know_your'criticism

¢ your suggestions. The Editorial Committee will do its best to

‘ f:r°°me all shortcomings as far as it is possible under the given ci:-
udstaHCes. . \ , )

|

-




Conccrning comrndce Bonn‘s'répo‘ri: The Bditorinl Comittec saw very W)

to it that it"could be digestod by cny prelctaricn whesce stomceh is
not cecustoncd to foney foods" To cxplain tho gituction and the toske
a? the Workors Thentrc as conpletcly &8 psssible in o 10 nminutes ro-
a1t or o 4 page orticle cén only bc donc in & conlcnscd foine "X the-
oticrl article rmst not and commot alwnys be written so thot it o
o road g onsily as ¢ ncwe item or © short stery. And workcers “re
very well nble to digest on article thot roquircs from thon sdnc thi -
ing of a ‘ : . r -'

3ut as

tho style of articles. It will help tottor "to dlerify things onl

qucsticns" if the readers writo their criticism anl their opinicn ou
tho contonts of comre Bonn's roport, rather then on the forn of his
longutgoe '
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their ovmae I .
n Thoatrc Mngazinc we cennot ~fford to start o discussion on

— - G P T S e B T S W

The Hungarien Drometic Clubs in IeYeCe are propArTing for_the
now scasons Thrce groups coxist cround the eity, onc in Brox,
onc in Yorkvillec onl-onc in Astorise The Bronx ond Yorkville
groups turncd rnpilly to the loft during lnst yoor, Astorid
wrs 1cft bohinde. Thesc clubs producc ~lmost overy nonth &
anc ~et ploy ~nd cvery thro¢ monthe n 5-4 nct ploye Losgt yo
thcy put on the stage plnys like the "SINGIIG JAILBIRDS" ol
"IEN DAYS THAT SHOOK ™EE VOILD" ond had o THELTRICLL OLYMPL!
Tho Uj Bl-pro Dranctic Club cocs clso out of town cs £or °9
Bethlohen nnd ercund Uew York City and Yew Jorscye

In the nou sonmon besiles the varicus one aet plays which B
be shovm, the thrce combinel Iranctic clubs will put cn t
gtogo "Rorr ChinA" in tho Hungnrinn vorsion by Mertin Stont
ence of its playerse It will Be shown onec in the city, ¢
in Astoria anl various othcr touns. 4'

Tho quostion cano up lotoly, should not tho Hungariem DXt
Clube turn their attontion to cgitprop ploys és the prolut-
Buchne dcos and nbendon the gld-foshioncd one and throc “r .
ploys, ovon if they arc revolutionaryess Woll, the peil 0%
ion ogrinst this is thrt wo hnve neo such pleys end &8 the ¥
gorinns scc those pleys porformod by the Prolot-Buchno, i .
locs mot pay to go ovor cgoin in the Hungnrien vorsions I~
Xc did onec with "Work or Wrges" ond nmcldo o good shov of it
t'ﬁothor thing: thC ",Ste.r Bygtcm" is Still (1001)137 rcotcf_ ::vi
the Bungoriens, but we oro cbenloning ib, -elowly it i D¥FC
(fwr‘y, the workers focl intorostcl in mosgsploys and chorus
- The turn to ~n agitprop group will come: horc, 00 '

-
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¢ third question, which comcs up, is the anelgenetion with the Pro-
t-Buchnc ond thce Vorkcrs Leborntory Thoatrce Well, this is & hord
G, &8 our work rmet BbBo donc yct cnong thoe Hungericns, we anve to be
¢ near to thc "UJ ELOERE™, Hung. rcvolutionnry poper, oand-cspocial-
the Bronz Club has to finanec n heavy reont, which mekes thon bind
ong thenscelvos and work for thoir "own" intercste But o changse -
rc must come, toec, ond the gooner it will come, the botter for the
ngericns and for the Lnorican working clhsse

Conrndcly yours
Ve Woinborge

/

The Hungarion conrndes hove renson to be thankful to comre Wein«
boerg for this first stcp out of their 1ittlc splondid isclation,
The above letter is o gocd picee of holpful sclf-criticisne

The writer rccognizes woll the shortcomings of the Hungerian
groups and the now ncthol thoy rmst turn $oe But he docs not
lcave the hopec in us thot this turn will be neloc very soony Ui~
less soncthing morc then criticism:will be unfiortaken.

Differcnt questions came up (the writor docs not sey, wherel )
Tho groups &9 not .scem tc ronlize at all their deyiation from t
the corrcet linc of the Niorkcrs Theatrese Lnd the poor Cx~
cuscs for all theoir shortconings give the impression thnt they
rother resist than vant to work toward a changce

~.

NS

ToNwaste the tinc of thrce groups by tronsleting, alepting

onl ¥chearsing 5 cet plnys, whilc the mosscs rust be nobilized

to prevent the rmrdcr of the ninc Scottsboro boys, whilc thoir

1s on urgent noced to ~gitate rclicf for the storving nincrs,”.

cemet be cxeuscd ot 2alle It ie bBald cnough thet & longuege

group vhich hns thrceco Thentre orzenizations, deponis for real

Qgitrrop work on the onec Thontro group of the Gormenss But to

conceludc from this shorteconing thot tho Humgericns do aot have.

to rrolucc their own agitpron plnys is - not comvineinge Did

the Hungnrinn groud cvor uso onc of the many plays published

in tho lrgazine? Did thoy cver osk the Workers Lotoratory T

2tre or the Drnnm Burcon of the Feleration or any longutge grouvp
xecpt Prolet-Buchne) for mntcrinl? And why Zon't they stort

to writec their own lays ns other groups do? - —

Tho ~rgunonts cgninst joining the ®Wnited Vorkers Thofitro of ey
ore rartly based om a.wrong coneoption of tho purpose of this
orgonization, wartly on nere opportunisme Tho United Thootros

I hnvo Boen fomidd.with the solc purposc of keeping the voricus

~ 8roupe in closc contnet for Sottor cooporation anld foruseful
cxchango of idoas ~nd natoricle The Theatre units deo not losc
their indopondonee nt ~1l., Theroforc, the groups jeining the -

«Th, toke only one chnnec - thé chrnec to tencfite Why &o

10t the Hungnrions wont to toke this ehorec? '

iy v " :
-~ > . : ‘




"The Bronx Clut hrs t5 fincnec o henvy ront, which nnkes then “ina -
rreng thonsclves ond work for thoir"oun"intorcst", Shis sentenec-
d10clz8 80 much ngrinst itsolf thet the best wey to ociposc it is to
quoto ite Or rmst we rrisc the question, vhether the Qurpose of o
Vorkers Thentre is to make nonoy for ront or to te o weapon in tho
¢closs~strugglo? :

"Whot ~bout the Fungarions?™ ' Comrnde Weintorg and other comrales
“ho Imow the ansucr to this quostion, shoulld get busy innmoliatoly,
sonething hes got 2o bo doned

8 we arc not acequointed with tho intornal situction in the Hunge-
‘ion Dranntie Cluts ond we,. therefore, 3o not ow, thether the ro-
sistonec comcs fron the lonlcrship or the nenzorship, wo arc not-in
the position $o make cny detailed reconmenliotionse But thorc is no
oubt, it is casy to convinec verkers of the revoluticnary 2utics

“L rovelutionary thoatros. And 1f a fou individuels wont to stick

to tho Bowrgoois stor cr busgincss eysten, Jon't Be afroil to throw
then over Loaral

and ot 1nst: thc Dran Burcau of the Workors Cultural Poleoration is
~1lvnys roddy to givo information, ~dvieo ond holpe

- e noxt 1issue of "WRKERS THEA‘I‘RE" wil

SAVE MNONEY ' v

- by subseribiwg jointly.
' regular _combination

WORKERS THEATRE" :pgéd., "Nmy wassps® ¥ 3.o- % 2450
-ORKERS THEATRE" and "GCoMMUNTST! —— 3.50 Se==
"WORKERS THEATRE" and "SQLIDARTTY™ 2w & 1,50

OQRDER AT ONCE.

your combInation subserIption from

"WORKERS THEATRE® Distribution Dept, %99 Broadway Room 330 NI

g~

, _ 1 contain. ‘
OUTLINES AND MATERIAL FOR ACTIVITIES OF WORKERS DRAM CGROUPS
IN THEL ELECTION CIMPLIGN AND ANOTHER ELECTION PLAY

DIN'T MISS Iy '

e
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8.1 BUREAU OF THE VORKERS CULTUR.
] FEDERATION = The Burcau has its
ogular neetings every Monday,fron
t6 10 por at 799 Broadway, Roon
0, NeYeCoe Ropresentatives of or
nizations requiring any inforn- T’
tion are invited to call during ¥
hese hourse. Letters are to be
ent to the same address. -
no sub-cormittees have beon built
he Ropertory cormittee with the
ask to calle¢t, translate and dis
ribute plays, and the Contact con
pittec, which takes ocare of the
orrespondences The denands for
plays increase from day to dave
ic ask therefore &ll groupslito .
belp their conrade-groups by send=-
g in all plays available, in -
enzlish or any foreign languagee

JOTKESS DRAUATIC COUNCIL OF Ne Yo-
1¢ 11rst nee ] be held on
lelnesday, Septe 16th in the Wor-
ers Conter, 35 East 12th Stre, |

x.zsic" 8430 shorpe The order of
] ness will inc¢lude a report of
n‘;gade E. Segnl, dolegate to the
; eroicmtional Vorkers Theatre Con-
on ¢ at Moscow, and a discuss-
T this report. Each.dramatioc
§°7°UP 18 urged to send a delegate.

S8 "NATUSE FRIENDS", MILWAUKEE - |
aria 1;18 perfornances of prolet-
vot noProYS, though they have as

). 10 regular drgnatic groupe
ope }J_gat they will succeed very

2o0n in fo : ,
tie Sec‘tio;?ing a permanent’ drara-
Dran B

ation and -

B “nd especially the Prolet-

,,3§g§§k§ ;Yaogrilé gladly assist the
ades giving advice

°td supplying nateriale’

This nogazine, the -

Ve §

urcau of the Cultural Feders §.-

wd]—

WeleRe CONFERENOEB resolves to ex~
peﬁi Cultural Vorke = An enthusinr-
stic national conference of Wele2.
delegntes wos hald 'Aug. 29th and
30th at Pittsburgh, Pa. Anong %!c
various tasks set forth by the rc-
solution adopted at the conference
the cultural work of the WeIleXe
occupies a proninent placee. ' The
resolution stotes that the Welels
faces the task

"o aid and strens.
then the struggles of the workiy?n
class by developing a popular wor -
ing class cultutral novenent, thru

-dramatic groups, workers theatres,

£iln and foto leagues and other
cultural activities to extend the
jdea of working class Solidarity ©
The Workers Laboratory Thectre of
the WeIeRe is already engaoged in
such worke Septeumber 18th the
WeLePs plans a progran for the -
election ratification neeting of
the CePs Tho same progran will be
perforned for section 5 of the CeP-
Septe 19th, Other activities ore
in progress in the spirit of the
above resolutione

JEWISH DRAM SECTIONS
on on In connection
w1 e opening of thc caonventi:c:
on Sept. 26th at Manhattan Lyceu
gseveral dran sections will presc: '
anti-religious playse. Musical &:
sport. groups will also participat

‘Coney .Island Section This group
Proscnted on Lug. 22md a Russior
anti-religious playe (A review ¢~

this poerfornonce will appear i
the next issue of the magaszine.

The Boro Park Seotion (English
spea) or P e weeks

8
ago by the Workers I.nboratori n
atre. gave on anti-nilitarist pl

at its first perfornance on JAuge .

HUNGLRIAN Dzmmgéc CLUBS ~ A go=-
neral repor "tho aoctivities

appears in the Correspondence se.-

tion of this issues
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O . : workers how exploited they are, -
'N . Ny o and how thay can fight succaess-
THE ] l fully ageinst tha opprassors ihs

you show them a genuine worksho;
- aquipment? -And do you thin% a3
Agitprop group movaes quickaer fro
THE .JOHN REED CLUB | ona place to enothar when carry-
- has quite & num-| ing along a lot of haeavy and
ber -0f capgble members who e€gn clumpsy things?
vrite splendid articles and draw The finencial statdment of the
interesting cartoons for the ™New |’ sama porformanca includaed $60.-
Masses"; whose namés appear, on & | for the landlord, $30.- for the
national and international scale, | orchestrea, 315.~ for tlss "talent'
under revolutionary manifestoes, | and a total daficit of §20e=s It
appeals, protests,.on committees |!is time that sumh articlos frou
and bureausj whose photographs, tho bourgeois stage as "talonts'
with showt bilograephies, are regu- disagppear dofinitoly from the ro-
lar features of the "New Masses", volutionary theeatre. But we wou.},
That are these fine working, draw-| n't mind tho deficit at all, if -
ing and@ composing people- doing forf was made up by an overwholming
the workers Theatre Movement in assot of propagandistic succaess
the UeSes whilg their fellow-inteld .
lectusls in Germany, in the goviet| "THE WORLD.IS BADLY IN NEED "'b’f-r.
Union, in France zre working in i ‘ i1
close cooperation with the Agite humord™ seys Jimmy Walkare NO "
prop groups: writing plays, directd a satirical play of a wWorkors ™
ing performances, drawing costumes| atre Group, but im e real speo®
end settings, participating as ace4 bafgrae.his fellow copitalisis j*
ors in performances? Prague, a8 raporteg¢ by tho 100%..
Comrades from the John Reed Clubg "Naw York pmaricante=- e
You know how to write, we know how] This shows pleinly to tho star
to fight; we could Igern from each| ing unaemployed what ®thaoir" ‘Ma."
other end do some fine work coepe-} will food thaem' noxt wintare 21¢
ratively for the benefit of the re4 what thg big capitalist nawsper
volutionary movement, The general| offor to thair raadors withoul
staff of the Cultural Movement is |} commonte Fina matarial for 4\80£
Overcrowdeds Soldiers in the froni prop groupsd Thaere 1is plonty
line are wanted. You are walcomed | ite Just toka a look orounds .
‘] Tho problom of playwriting s

Lz o

EE L _SEWING CHIN ly solvad: thae capitaliSt Wriﬁ'
two thoir omn sdtires =ageinst ﬂzoﬁté ’
real irons and resl presser's tabid sclves.. Ppolatarsian Playvr:é

es Wore used - not by a trade - | don't ba afraid to.oxcggoretls

schools for pressers, - but by the | You cen't baat roclity any ey
Conay Island Jewish Dram saction -

in producing the one act play i -—‘——W

{ "Pressars." I just want to ask Tho "SOLIDARITY PL n 'Mil“
the Coney Islend Comrades two cure ‘F«nd tho "NATURE FRIENDS (’il 10
ious questions concerning tha tech4 |waukac raspondad- splondiddy = -
nique of directing: Do you think our vBundlaSorder Drivale .
1t 1s casioer to explain the fallowj .|tha othar gnoups:"It:s YO

nowx" /‘

-
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