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A mimeographed Yegazine
I5 better than no magazine at all. To get meterial
for.performances every month; to get hints for er-
t ist ic, political, and organizat ionel improveiment of
your oi7n group, to get news on t he act ivit ies of the
ot her groups in this country snd in other countries,-
in 8 mimeographred form, that 1s better than not to
get eany plays &t §11, than to be it hout steady con-
- tect with the work of our conrade~groupss

Ay

P

Eut there is a limit
For Tle efficiency of & mimeographed Magezine. A mi-
meographed .egazine may satisfy the needs of thosa who
are active in the .orkers Theatre Movemsnt , but it
reaches only & smll portion of a1l masses Thich ¥g
must interest end activise for our "Phaatre 1is & Wsapon"
movement . The bringing out of a mineoeraphed Meg=z1iue
requires too much technical work and time 7hich cou.d
be used for other activities. The technical linitat lons
of the mimeogrephing met hod excludes meny veluable fea-
tures as for instance jllustrations. Thnerefore:

"JORKERS THE.TRZ" must be printed
Then it shell not only keep pece with but also promote
the growing Jorkers Theatre ~ovenent in the U.Se.

"{ORKE«S THIsTKE" can be printed

8§ soon 88 We rave tne Telat ively srall means to 8e-
cure the first three printed issues. As 211 the mem-
bers of the editorial boerd voluntesr &3 unps id 7orkers,
we need only ¢ 300.- Thigs sum can be raisii: by dora-

t ionsg, by & substant ial increase of subsccrinihors. LY

an increase of bundle orders, by the income of special
effa irs arranged by Theatre (roups and other orgaenizatior

It can be done soon
and easily when every comrade and every group do their
best for & better egazine; tmt 1s for ¢ better help

to their own work.

START JORK TO=-DAY!

WORKERS THEATRE msr o PRINTED:
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7T NEGRO ON BROADTAY
' by H. Elion-- W. L. T.

If the negro worker . feels a little discouraged with the

injustice of the capitalist system that imposes its slave

conditions upon him even worse than upon the white workers,

vith diserinination against hia on the job if he has one,

in the restamrant, hotel, aparinent louse, movie, theatre

and any other bourgeois controlled institution he turns to,

that grows with the general worsening of the economic stat-

us of the working class, and should he look somewhere for

consolation and turn to Broadway "to ta%e in a show" he

will find even there a reminder, Suppose he succeeds 1in get

ting a seat somewhere in the balcony of "Georze White's

' scandals", providing he can pay the price. Here's the ex-

rlanation he'll get in the song "That's Why Darkies Were

sorn" s ] '
. Brothers! Sisters! 'hat must be, must be!

Though the balance is wrong,

Still your faith must be strong,

Accept your destiny,

Brothers, listen to nme:

Someone had to pick the cotion,

Someone had to plant the corn,

Someone had t0 slave and be able to sing,

That's why darkies were born. ' :

The bourgeoisie is, very kindhearted. It readily supplies

the answer to-its wedry slaves. It spends nillions of dollars
to supply the ideolosical explanation to the exploited and
enslaved. "Accept your destiny" 1s thne advice they zive to
the exploited and oppressed negro. Someone has to do the
dirty work so that the rich may enjoy the product of his la-
bor, : :

It would be a mistake to assune that Broadvay pccupiessits~
tine mainly with negro problens. The vhite worker as well as
the negro is fed on such songs and plays as will %eep hin
content with his miserable conditions.

This is the kind of stuff all workers are fed in the thba-
tres, burleegigg gidsgovies. The movies and theatres are now
condycting a special campaign for relief. Ivery possible
Neans will be utilized to show the working class during these
trying times that capitalism does its utmosti to provide food
and clothing for the needy. The bourgeoisie know how O u-
tilize its art against the interests of the working class.

The workers must, therefore, learn how 1O utilize art as its
eapon in the class strugglé. The workers' theatre is gain-
Ing in influence thruout the country. However, there is one

:5 La
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main shortcoming in our.organizational,worqusﬂpgpaye go far
failed to draw in a gufficient number of negro worlkers into
- ouy -thneatre- groupse - - - - - mm s

- . —— e — - — -

The negro workers who are oppressed and exploited by the
bourgeoisie even more than the vhites nmust not’ be left to
Broadway for the advice to accept his destiny. Only the
workers' theatre can show the nejrce the real reason for his
exploitation and discrimination. It is up to every workers'
theatre group to make every possible effort to draw in negro
workers into this activity .so that ‘the workers' theatre nay
serve the interests of the negro as well &s wilite worlers.

TR AIRTEVRT S YRR SCRONRYRON X SRS 3T 20

. p S,
Z7TRACTS F20M NINUTES OF FIRST ENLARGED PLENUM OF THE
INTERNATIONAL WORKERS' THEATRICAL UNION ,

EID IN HOSCOT, 25TH OF JUNE-2ND OF JULY, 1631

1

The Question of Cadres and Theoretical Education.

The growth of the workers' theatrical movement in the major-
ity of countries and the more complicated problems with whicn
it is confroniued, raises at its full helght tae question of
the theoretical preparation of experienced and Marxist-edu-
cated leaders. In the education of cadres we nust start froo
‘the ‘principle ‘that the basis of methodical and artistlc pre-
_ paration is political preparation._ . Attaching great importance
to the education of cadres directly in the process of worksy
the workers' theatrical organizations must take steps for the
continuous and systematic theoretical preparation for vhici
purpose it is necessary to orszanize episode courses end ochools
for the study of the fundamental problems of the tactics of the
class war and also of the forms and methods of artistic aci“?~
tion and propaganda. Besides this, it is necessary to pré. (158
the calling of, consultations and conferences for instruchiondl

purposes and to work our individual problems connected withl T
workers' theatre. bR "

Considering the impossiblity of the organization of the sys-
tematic preparation of highly qualified forces for the work-
ers' theatre in capitalist countries, the Enlarged Tresiciu?
of the I'DU instructs the Secretariat to sscupre through "¢
appropriate institutions that among the students of tne In-
stitute of Red Professorships a few places should be hec ab
the disposal of the workers' theatrical novement in capital-
ist countries. The same thihg should be done in the theattrl”
cal high—gﬁhools and in the courses for producers.




?fmlmoscow, U.S+SeRe
SO TZRANTE,
sEPT. 13, 1931-

Dear conrades,

1t is quite sone time since we received your letter signed by
ton. Ulnar. DO not think, however, that the tardiness of the
reply was ceused by our unwillingness to correspond with youe.
The fact of the natter is that we are very pusy. The Semper- .
ante (Always worward .ED.) Theatre is very popylar and 1ts D
formanccs are greatly in demand. Treparation for new produc
tions also take up a great deal of our tine. -

g B 5. 8 ol L
let us begin. This letter is being written to you by the
founders of the theatre, A.v.Bykov and AJA.Levshin, who are
still in charge of the artistic work of the Senperante.

main ain of the theatre of inprovis-
ection of current life.. Like all

ne theatres of improvisation that preceded us, Senperante
i3 essentially a real revolutionary theatre, one reflecting
the life anc. oae ideology of Tae nasses OT uuae workers. Ve
in Russia are living thru a great epoch of gocialist con-
struction, the building of a new 1ife tne like of whieh was
never seen before. -And we -the children of this epoch, willy-
nilly and irrevocably, st reflect it on the stagc. The
differencc between an actor of the ordinary theatre and an
ector-inprovisator sonsists in the fact that the former coni-
veys only those ideas, thoughts and words which are given hin
?*Fhe playwright wao may be 2 sociallst, 2 conservative re-
ulonary or -8 capitalist theoretician. In the theatre of
t'&PSVisatlon e cone in contact with the real creation of
Mﬁ ector proper who creates both 118 thoughts and his words.
‘méntf one is filled with revolutionary idcology one cannot
Mezi fron the platform words Or convey 1iceas foreign to that
7o ogv. No metter what problen -ust be solved on.the stage
e mill always approach it fron tue "olass" angle.
{2;”diti0p_to,the,above, during & revolutionary upheaval,
e£m£Y%p9t91es of the masses are with just such peoples' the-
ie vhich castigating the elements ininical to their class,
cuss from the platforn only tne nearcst and most sensitive

ue
Questions concerning the workerss

‘is you understand, tne
stion is the lifelike refl

7\
g;;thenes do not concern themselves ¥
1W;t2g as this would nake the plays t _
bageq oYy REed tomorrow. On that account our repertory is
ion" on themes of large social imporﬁs Socialist construc-
fing sortieg of the class eneiy . our slackening OF yeak-
g fronts", these are some Of the exenples of themes We

Work on.’ ’
i - ~
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Having chosen the theme, we begin assenbling the factual ma-
terial. Newspaper articles, periodical talks with responc-
ible workers on controlling publications, factorv wall-news-
papers-— in a word, anything in actual life that will illus-
trate our theme. And after this (this task ie assigned %o
one individual, the scenario writer) the entire material is
arranged for a definite subject. The scenario wrilev narvs
oub the line of action, the- intrigue, the iaterreiation be-
tween the characters, and divides the scenario into acus or
episodes. ‘ - , S A

The next step is the general discussion of the scenario.
The entire collective brings in corrections and suggestions.
I wouldn't advise you to approach collective playwritinz in
any other manner; it 1s absolutely necessary for one indiv-
jdual singly to work out the skeleton:'of the play and only
then to begin developing it collectively. ERA :

After that each actor begins individually to build the "inm-
age" of his character in line with the play. For perfecl
assinilation of. the part the actor must not only %now all
the psychological characteristics of the character, he must
also know.his biography. Without these you will never be
able to outline distincily “the character and characteristics
of the hero you are playing. In this manner you can 2lways
say: his social environment is such and such; the roots, say,
of his criminal tendencies lie in that or that; he is good
because of such and such economic conditions, etc.

Then the "images" are ready we acquaint them with each other
in small s%its, sometimes even unrelated to the subject of
the scenario. FRach actor must %know what type of stage wife,
brother, friend, enemy, he is going to have. 'Te place our-
selves in these studies into various relationships and sit-

uations, trying to carry thesé situations to psychological}y
logical conclusions.

7ith-the completion of this work we may say that the rehecars-
als are completed. Ve are ready to perform-- but we will
here tell you a secret. We do not yet feel ourselves perfect
improvisators enough to be able to perform the play proper
without a mininmun of rehearsing, i.e. without a preliminary
rehearsal before showing the play to the audience. And s0
we réhears according to the scenario.  Incidentally we have
-cut out from our vocabulary the word "rehearse" and replaced
it with the word "work". For in order to play extemporan-
eously one must work hard, one must make a study of the
Lechnique of word-creation, one must undergo a prolonged per-
iod of.training. The themes being also difficult and con-
plicated, we introduce in the course of the rehearsals wiil

the scenario writer, time and again h tions
into the scenario prober.. gain, changes and correc

- b =~
- '
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Even when the play 1is at last shown to the audience it is
not yet in 1ts final form. The play 1s continually re-
shaped, filtered, the urnnecessary material is thrown oub,
necegsary material is added. Current life and eveats also
necessitate additions of daily corrections, amplifications
and elimination of outdated elements. In this manner the
text is continually penewed,, the play -and the actor live
and with them the audience, feeling &as 11 does how the play
vibrates with 1life. The audience helps us also considerably
in our work by . carrying on with us ‘a lively and extensive
correspondences. - )

R :
In referernce to lighting equipnent thab youiask us about, .
unfortunately we have 1O do without then for a time, the
apparatus.costs;too_much,_a”great part of it has to. be in- |,
ported. . Besides, for the past five years our theatre has
not had.a;pérnanenp“playnpuse,_every performance -is glven
in a aifferent theatre.. This has ‘a bearing on the intens-
ity ‘of tué light and the focal placing of the liszhts, nec-
essitating several types of equipnent, and this is beyond

our meanss ... :

fusic plays & géat'part in our performances. This nusic
is not altogether realistic nowever: It merely colors,
underlineqfthe!moods at certain noments.

‘These, colraces, are sone -of the basic thin3s that we have
w7anted to write to you.about.igﬂoﬁ’I nope we shall be able
to estqbligh-a;hore active corpespondence. _

We bez you' to &o the folloqfngi.'?irst aggemble all the
material'aboutrour,“Segpérante,Theatre"that'you can get
and send 1% to-us. - Next, send us the nost ‘interestlnd
plays reflectiﬁg'the4clags'struggle in Anerica. For the

pregent we shall be satisfied #ith these WO requests.

More when we hear from JOu.-

Dear comradés, we all apre following the sane road, both as
concerns the methods of work a8 well as the general problen
of the 1liberation and unification of the tollers of the en-
tire world. S
. e - . With conradely greetinig,
' ~ " A.V. Bykov '
e A KA. Levshin
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SONG IN THE CLASS STRUGGLE |
| by I. Feder

Yhen yet in his primitive state man had already expressed
his sorrows and Boys in song. For singinm i3 Just as nat-
ural ‘and essential for cach one of us as slesping or brea-
thing. With the advent of industrial capitniism however,
vhen large sections of the agrarian and urban population

- were thrown into factories and mines, ard their stsndacd of

living reduced to the status of an industrial peon, iae
urge and desire for song was lost. And capitalian has giv-
en the toiler a substitute. TInstead of the natursl, hcal-
thy, Joyous song that surged from the workers soul, it mave
him a mechanized, sexy, jazzy music, a .music that deatcns
and deadens the Benses, a music of sexual impotence, in
short, of decay.

- The bourgeois culture and morals are bankrupt. This much
the more far-sighted bourgeois thinkers concede: They fall
into noods of despair and bleak pessimisn and portiray for us
the future in the darkest colors. We class conscious workers

however; look upon the progress of history with different
eyes. We apply the Marxist interpretation to history which
teaches us that the fall of capitalisn is inevitable, that
the future belongs to us workers. Upon the more class con-
sciovs workers rests the greal responsibility of coming to
the toiling masses and propagating the idea of comnunisn,

We workers should not bewail the decaying bourzeois culture.
We must create our own ?roletarian culture. We nmust create
workers' music, workers songs. We must azain revive sing-
ing, the joy of singing hopeful, buoyant gongs en nasse. Ve
must organize proletarian choruses that should be trained to
8ing .in unison and harmony, that should perform at all our
affairs, stimulate the militant epirit of the masses, spread
revolutionary song among them, so that the revolutionary pro-
letarian song will encourge the workers in their fight &-
gainst the capitalistic yoke, for their final liberation.

Music has a tremendous power. The bourgeoigsie Xnow how to
utilize this power for its own Interests. Its armies march
and fight to the strains of music. We G0 not value enough
the influence and potency of the emotional power that nusic
Dossesses. Here in America this domain has been almost whol-
- 1y neglected. We do not yet comprehend the importance and
necessity of the organization of a net of worlkers' choruses

to spread and popularize the revolutionary proletarian sonj

anong the great masses. It was the revolutionary song that

helped to stimulate the revolutionary ‘upsurge of the masses
he iussian ievoludion.

both in the French Commune and in t

- Qur choyuses must be pure workers' choruses. We must under



no circumstances permit them %o becone professional. -Every
worker can Join a chorus. It is not necessary .for him to
pogses a good volce. In time his voice will inprove and
he will find he can sing.

. A.” LIsh i ! .
The text of our songs must be of a strictly revolutlonary
character and under no circumstances a sentimental, lyric
outpouring. The music nust harmonize well with the text.
It nust ‘'be a strong, joyous, emphatic music that should
stinulate, inspire and enthuse the nasses to fisht. Only
those music directors should be accepted who are psychoiog-
ically and ideclogically fit for it. In time the Choruses
will develope their own able leaders, ,

The workers' chorusee will surely attract an element of wolk-
crg that is as yet hard to reach. As they join our choruses
e will reeducate them and so draw them into our novenent
vhere they will be able to ma‘:e thenselves useful in the va-
rious activities.

It is very essentfal that ell the members of the variqus
dramatic sections should join the choruses, This will e

able them to develop their voices, improve their diction,
and heve a better idea af vocal expression, etc. This will
be of great help to them in their dramatic activitiesy Y
Not only will we. create a proletarian theatre but a good one
too. e have the material, we have the facilities. All
that we need is will-- stron3;, steadfast will.

‘ -
m% wg of the gountuy. m'lﬁwﬂww-
Bartiiove’]l have received your 0ctT. issue o il’.ég.p
| tba ﬂlé £iwsy viae I ever sav the uagazine. I wvisn T had knowm
Oidstence of this nagazine pefore? seeses

YoCoLQ Buffalo: sent subscription right after receiving samle
topy of magazine.

nresent in Tacom&as.

Cory Neweomb of Dram group being oY ‘cenized at a5 "WOBI;E‘S THEATL

veve Bicloged find money for vhich “nlease sen
8t once. PRlease rughiseeee®
new orgenized: Please enter

JoIn "Reed Drar niladelnliia,
ouy. Sﬂ',bsclﬁ'cioglgor a.?nea. jod of one year TO ﬂlea’;}mxfnhgrﬁgaio ?:%}ELE
a N'raace to gend a consigment of 20 coples each _

WAT DID YOUR GROUP DO UP TO HOW?
s & m SUBSUREPTIO

BUNDLE ORDERE 4tution Dept
19 HYORGERS )
16 n‘est %g% ew Yok cn;y
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cEnieanideaws by ‘Triey . ' et .- t
e come. g mt Sy 1 intervals from left to rig% are
A factory roome ' On the walls, at equal-intervals from eft to rig: '8
signs that te&a "NO. ADMISSION","NO SMOKINC","NO TALKING", 'NQ_MSTING‘_'.
"NO LOITZRING". Five workers are placed along the rear wall withqthezr backs
to the audience, standing in front of 'a long shelf' or bench, and -one after
anothery in r;4" ic¢ intervals,; they.beat upon pieces of tin that ‘mako
clinking sounds. If there is a curtain the rythmic clinking is-heerd before
the curtain goes up. If there - ismo.curtain, the clinking is heard without
any other sound for two or.three roundss ithen .the workers begin to talk they
... talk in a low voice that is scarcely audible for ome round and then their
. voices grow louder. -The workgrs will be designated by’ the numbers 1,2,3,4,5
 Charactersy Boa’s‘j;' f%e'en,‘JMt.a-,',» Priest, TUUL, 5 Torkers, K gy dypas
‘ ..'l).“ . . £, 3 - ) . . Y ':;4.;:;-1.#‘ ) .,‘:\1.;' ’.»,f . ".‘
EZnter Boss at l-et/t‘.' . s . . i"_:‘f"' FRLICY 7 P
Boss: Step on ity 'stdp on it, step on it!.Faster, faster. One} woy! one two.
; ' .That's the"s‘t:.,uff. Step on it. (Exifts_a.t left) - < ~
‘:'  leWWorker: I am sleepy. t Ta
—~/ L . , : : e
¢ v 2t Y1 am t3red. Y s . " - A
. 3-‘: ) I am Sick. R : 'l .. ¢ ‘ 40'-}!'
4wt My feat hurt. by s A
-o‘. N . —y 1 " . : ; - 5 .. N 5 e
Set Yy head hurts. a
Les The wages have been cut,
ez The ho,gr’g are lon"ger'. o o ‘e -
3t - We migt work fasfep. - .. O A T £ L
. RO R o : 7 1” A e,
“.’4wt . The fines are bigger. N B : . '
Se 4 Luneh time is shorter, E et RES e
Lae Wage cut 10 per cent,. }
s 2et Sixt}"h'gurs a-waek.- R <
= Bag  Outpat doubled, . . . : L s
= ; . i _ ~._‘ . A{ T - % ‘:!' g




4.1 20 per cent more fines.

5,1 Fifteen minutes for lunch.

3.t We work

2.1 and work

3.1 and work

4,¢ and work

5.1 and work {etc. for three gounds)

Enter Boss: Talking again. Who's talking? (They all keep quiet) Nobody
answers. Nobody will tell me.. Everybody fined five cents for

talking.

1.(Still in a low tone)
Our wages cut.

Sose: What's that?
2.Hours longer. '
Bass: Did you say enything?
3.Speed=up. |

Boss s (Touehing" ﬁ§.4. oh the shoulder) Here you, stop work and tell me
] what's up bere.

4. Ve have no time to atop

Se We work

1. and work

2« and work

3« and work

4s and work” :

>+ and work (etc, whide the boss is talking)

B0ss: Read the sign. It [says "NO TALKING". NO TALKING. NO TALKING.
(Shrieks toé:ther wizh the men) You must work and work and work an;i
work., They're driving me crazy. (Touches No. 4 on the shoulder) Pu
down your tools. Get out of here. You're fired. (Th? men pay m.;t
attention but keep up their rythmic chanting and elinking) Don't you

herr me, my man. You're fired. What's that? -

L. (In the same low monotonous tone)
We mugt strike. '
2, Strike.
3, Strike.
4. Strike. -~
5 Strike (etc. while the Boss runs from one to the other and. shrieks)

B0ss: You must work and work and work and work. (The voices of the men
grow louc{er until the Boss finds himself saying)

~~ And strike!




lielp, police, help, help. ¥
Boss! (eTgéyﬁen cr;ud ar;und him, rythmically shouting Strike, Strike.

The crowd him off pear to the door at the right. The boss keeps .

shoutinif Help, Ilelp, until a new voice says: lielp.) -

New Voice: llelp, help, E'm bringing help boys. I am your helper. Don't
you know me? I'm Willima Green.
(The men stand back to the center of the stage and the spesker
at theright is discovered to be a man with a worker's cap on his
head and bearing a sign on his chest: BUY ME. I HAVE A UNION LAREL

- Green: That's the matter toys? Ain't the boss treating you right?

1. Wages cut 107

2. Hours longer.

3¢ Output doubled.

4, 20% more fines.

S« Fifteen minutes lunch.

Green: I'll make a report.

l. We must eat.
2. We must rest.
3. ‘\Ve must liVB.

All five: We must strike.

Green: The union can't afford it. Get to work now. Step on it.

l. Ve are hungry.
2. Je a re tired,
3« We Mt stri ke.

All: Wbamust;atrike. N

(They approach him, shbutin ’ ' - ike)
& elng rythmically: Strike, Stri Strike
(Same business as with Boss. 4 new voice is hearA) ’

New voice: Help, help, I'm.bringing help. Don't you know me? I am your
brother. =~ .. | - - .

(The men stand off to the center. The speaker at the right is
discovered to be a man in a long black cloak with glasses and

a hate He speaks as the men stare at him. ) )
Of course I am your brother in a spiritual sense. All men are
brothers. Even your Boss is a brother. You must remember that.
You must not be hasty, I am not hasty. I am a student. I am2
Marxist. And yet I am more than a Marxist. Why? Because I keep
up w?th the latest revolutionary books. ind I know.the latest
statistics. I know everything. And~I~help~e§eryBBuy. You went to
strike. I like a good strong strike. My name is the Reverend

} - Muste, and I' am here to be vo 1 A t in line
end do what I do., . your leader Ev§rybody ge

iIIIIIII.L ) —
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(The men form in a line with Muste at the head. Thev march around in
circles and follow Muste's gesticulations. As Muste marches, he shouts
STRIKE, rythmically, with each movement. All the movements are slow and
staccato. lle raises his hand, clenches his fist, brings his elbow below

to his side, strikes his fist forwerd. Repeats with other hand. Manipulates
the march so that the men are back at their besches. Picks up a hammer and
strikes on a bit of tin, while the men,as if hypnotized, pick up their
nammers and strike at their bits of tin, all the time méchanically

repeating: STRIKE, STRIKI.

Yuste: Step on it, step on it, steb on it, Faster, faster. (But they all
throw their hammers down) ’

4ll; No! Je must strike!

Yuste: But you've had ycur litile strike. No disorder. Perfectly legal
and the most exquisitely revolutionary gestures. '/hat more do you.
want ?

1. More wages.

2+ Shorter hours.,
3. No spevd-up.
4. No fines.

S« An hour for lunch.

‘uste: Now; now,. if you studied as much as I have you would know business
is bad. We are in on era of deflation, or is it inflation? It doesn't
matter. Either ey this is no time for a LON® strike. Of course I am
& revolutionary, you understand, ond I am only teo glad to help..
Thet is my mottd. [{ELP. llelp thewergers. lielp the cupitelists. And

« show them how to help each other. Yes, that will sclve the trocubles
of this troubled world. llelp. '/hat a sweet sound there is in that

word. Ilelp. MHelp.

All: e must'strikei' (They push him to the right. Same business as with
Poss._ Muste shouts: Helps Help: lelp!
Thile thewvorkers shout': STRIKE! STRIKE! a new voice is heard)

ew Voice: flelp, T' am bringin- you help. And do not touch me. For do you
not see I am a man of Cody and my percon is haly.
(The men stond back and a priest in a black cloak and a mask and

. a cassock is revealed). . .
Priest: Unruly men! llas not Cod said, "By the sweat of thy brow shalt thou

eat?" Ty are you not at work?

L. Jeges cut 10 per cent.

¢ llours longer. -
3. Output doubled. |

& Fines bigger.

5: Fiftecn minutes fop lunch

all: 'y must strike

<=

]
{
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Priest: O vain men. “hy do ycu bargain with God? Did Jesus bargain when he
wes nailed to the cross? Jesus was meek.. Jesus wes mild. le suffered
for you. Jhat are your sufferings compared to his? The nails in his
hands. The nails in his feet. and the agony for threc days and three

nights .

1. I have worked years

2. and years

3. and years.

4, In this little hole

5. Day after deay.

1. I worked

2. and worked

3. and worked

4, and worked

5. and worked.

1. But the wages are cut.
2. The hours are longer.
3. Je must work faster.
4. Thefines are bigger

5. Lunch time is shorter.

Priest: Fools, fools, fools, vain c¢armal fools. Know you not that life is
- short, that life after death is eternal? '

2. ‘orker: The hours are long.

Priest: Whrt will you say when you must spend centuries in hell? 7hat will
you say when ycu have nothing to eat? You fools. hat will you Sty
when you burn 2ll day and burn all night oncd you can never rect?
Have no thought to the sufferings on earth, Brothers. They are only
what your bpedies feel. But your bodies will rot and disappear. Your
souls will remain forever. and if you endure your lot on earth you
will be sure of eternal bliss in heaven. lie that believeth in me
shall have joy everlasting. Be happy that Christ died for you. Be
of‘good cheor, for your deliverance will come, saith the Lord.
llallelujah, Hallelujah, and selah. simen. That's a good boy.
fOne by one the men take up their hammers and strike slowly and
rythmically and then faster as the Priest talks faster)

That's a good boy. (lle quotes some psalm in rythm with the blows
of the hommers saying his words faster and faster in an apparent
desire to speed up the work.)is the men work foster the Priest

chants rythmically: Step on it, step on it, step on it, faster,
faster, faster!

Enter a man with a blouse on which is embroidered TUUL.
TUUL Organizer: Comrades your wages have been cut. Your hours cre longer:

You must not let the bosses grow fat on you any longer-
You must strike. '

! Priest: Who art thdh, satan? Know you not you are in a house of worsghip?

iillllll.k
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TUUL Org.: I know I am in a house of sacrifice but it will be a house of
revolution. Comrades do not follow these false leaders. You
cen lead yourselves. Elect a strike committee. Koep firm om
your mass picket lines, Strike ageinct wage=-cuts. '

1. God will punish us.

2, Life is eternal after death.
3. We must obey the holy law.
4, By the sweat of thy brow.

5, Shalt thou eat.

TUUL Org.: Comrades, is he eating by the sweat of his brow, ihis priest?
He is feeding on your sweant, comrades. le is feeding on your
blood. lle is not your friend, comrades. e tells you lies to
make you work for him. ile is your enemy, he is the enemy, the
enemy of the working class. Look!

(The TUUL Org. tears off the mask from the Priests face ond the
cassock off his head, and lusta stands revealed.)

Yuste: Help, help, I'm only here bto help you. (The men leave their work
and crowd around luste. The TUUL Org. tears off Muste's dtrk glasses
and his hat, and his cloak, and Green stands reveaied.)’,“

411 the workers: It's William Creen. We don't want him. Out with him.
(They crowd around him to rush him outside)

TUUL Org.: Wait a minute. Take off his cap and his sign. (Yorkerd*Boss
stands revealed.) '

Boss: Now boys, now boys, get back to works I'm the boss here.
all the workers: "thy, it's the Boss.

ot }?e thought it wns the Priest.

2 Ve thought it wrs filliam CGreen.
3. We thought it wns Muste.

4, and itls the bOss.

l. He still has clothes on.

i' Yoy be it's still a disguise.

N ‘Moybe he's the devil.

5 Thel;e is no devil. That's a priest's lie to frighte
1‘ Let's toke off more clothes and see.

+ Toke off his coat.

2+ Take off his-vest.

2. Take off his shoes.

5. Take off his shirt.

l. Take off hig pants. _

o' o's disappeared.

* No here it ig.

2'. It's a rat, -

0¥ 1t's a bedbug.
~il: STEP ON IT! STEP ON IT!

n the workers.

------ -------‘.-n-.-----------’




14

w4y, Box, Mr.Fox and Mr.Nox"

.- S co=== by 'vill Le‘ adopted frOh the“ﬁe' Russia's Primer“'

Scene 1. Three workers with rgd megaphgngs.tﬂo 1 points Morth-Ezast,
2 points North, 3 points lnrtn-est.

1st Worker: America .
the highest industrialized country
with 220 millicn pnepleg
4¢ ‘million work for
10 million wn? pousess all
the wealth:

2nd Yorker: America

of sixty story buildings

endless miles of concrete highways

of huge steel bridges

miliions of autos

tractorss aercplanes

subway tunnels .
built by 87% of the people -
for lBﬁ who possess all,

3rd Jorker: America
where 40 million workers
who toil daily
to create all this

filling up the warehouses
with food and merchdndise
suddenly

All: | CRASH

lst Jorker: Crises

2nd Worker: Speed up
3rd "Torker: Long hours
lst orker: Ta ée cuts
“nd “forker: Unemployment

3rd Yorker: 12 million workers out of a job.

“nd Wgrker: 28 million workers on starvation wages.

ist Jorker: g§y7

ile thousands of gellons of milk are poured into
the rivers and creeks of Il 'inois.



ond Worker:
3rd Yorker:

13t “Jorkers$

ond Worker:

Jrd Worker:®

Alls
lst Worker:

nd Worker:

3rd Worker:

All:

Ist Yorker:

2nd Workefg
3rd Jorker:

2nd Worker:

alle
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In western states grain is burned instead of fuel.
Every year potato crops are lef't to rot in the.
Mellons are dumped in the Potamio River.

On cotton plantations they breed a boll weevil to destroy
the crops.

tanufacturers spend millions to purchase and desfroy old
automobiles and steamships.

Vhat does-this mean?
While workers are stérving.
While workers strike for shorter hours.
ihile workers strike for living wage.
liave people lostvtheir senses? ' . ]
Tokburn corn |

epill milk

destroy crops .

' degtruct automobiles and ships.

Whilé there are millions of workers in ‘need of these things.

lst and 2nd Worker: Why is this done?

Isty 2nd and 3rd ‘Jorkers Who profit by it?

Scene 2

Mr, »
T+ Fox (appears on the stage with

a bag in his hand labeled:350.000.-,

as he goes to the centre of the stage he speaks

Fifty thousand dollars, i
triple it, until some day I'll be
live easy and happy. (In the cen
~ Opens up the papeér and starts searching
good business,..... applesauce factory..
baloney shop..no..garbage coll
@ business is found. Ilats, every
Agent, AGENT. (Agent appears,
the_best spot in this country f

t must not remain idle. I must double it

the richest manin the world. I'll
ter of the stage, he drops the bag,
) Business, business, ah fo» a
. (shakes his head)no,,
ectOr..no..hats.}hats..HATS. at last
body wears a hat. (Yells) Ageat,
ther go to the left) You must find me.
or a hat factory. (The: go'into a huddle

bickering)

“
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(Mr.Nox appears, bame acctions as Mr.Fox)

Mr.Nox: Fifty thousand dollars! I must have a business. llow could one be
heppy without a business? 1'11 mix in the best of society, speak of
the best things and eat the best of foods. (going thru the paper)
Now let me see what shall it be? Armchairs.. fEShakes his head) no..
ballon factory.. no.. dum-bell shop.. no.. gas business,. hats, hats,
HATS. llats shall it be, everyvody wears a hat. A man's character lies
in his hat. agent, agent, aFENT. (agent appoars and they go to the
right) et me the best spot for a nat factory. (They go into a huddle
and bicker.)

(Mr.Box appears)

Mr.Box: (Repeats action) Fifty thousand dollars, ah a business, a business
is the only thing for a man whe has any sort of individualism in
him, and & businescs it shall be. (foing thru paper) ill it or will
it not be that is the question. automobiles.. (shakes his head) no..
beads.«no..chicken.féathers..no..hats; huts, [IATS. That's what it
chall be. Hats will make me rich. agent, agent,,.&(‘-EN"‘.(Agent appears,
they stay in the center) I want the finesi spot in this country for
a hat factorv. (All 6 in a huddle for a moment. The three bosses
exit in different action as the agents greet them. ) '

Agents: (together) May you grow rich and happy. ;
"+ (The agents get on their knces and ctart searching the floor for
-« -a spot to start their bus-.ness, looking thru a magnifying glass
they cross each other a few times,; before they find their ocpots.
. Mr.Box on the 1ft, Mr.Nox in the center and }'r.Fox on the right.
_They take out a desk and a chair. Three agents clap their hands
together, a page boy enters with a. signj Flowers if po_ssibleu)

OPEN FOR BUSINESS....SUCCESS (Page boy exits)
(Mr.Box's agent puts a sign on the desk:
" THE HAT TILTS IT BECAUSE IT FITS.

(Mr.Nox's agent places sign:

K . : TIiF WCRLDBEST CONSTRUCTED HAT ACCORDING TO
9.38L1 SCIENTISTS

Mr.Fox's.agent plach sign:

o : . YOU CAN'T n0 WRONG, MONEY REFUNDED IF YCU DO.

Three agents exit, the bosses enter take their geats.Off stage
is heard: y

The ruggedness of individual ’ . & o
present society. °°mP9titlon is the backbone 0

Lﬂ

}

§

(Mr.Box rings bell,
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foreman L: (Agent now foreman apwears) "rood Morning, Mr.Box.

'}h.Box: " pood Morning, I must have 25 thouaand hats , full speed, prompt
delivery =- mno delaye )

Foreman l: Yes Sir?‘(exit) ) S R ¥

\ (Mr.Nox rings bell, Foreman 2 appeafé) ;;”‘
Foreman 2: ilow are you, Mr Nox° o

Mr.Nox: Flne. Ilthout delay 50 ‘thousand: hats, evpn 5 o you have to speed
Ui them up. - hire them young - but payathem 1os§ . i
' ' e o

Ved b e

Foreman 2t O.K (exlt)

. (Mr.Fox rlngs bell, Foreman 3 appeara)
Foreman 3¢ . Top o' the mornlng Mr.Fox. .

M?.F&x}';;w Same.to you « get young help, must have 1100 thousand hats. .
R -shortest time. pOSSlble, Upeed them up, longer hours, not’ one

cant extras - . o0 U ERIE L vaa A

e .
LY

Foremar 33 ;h 0. (ex1t)

4

S Y

Mr.Box: (rlngs ‘the bell) Double the orderq -

Foreman 1: (putiing his head out of the curtain and pulling it in)
: " Finel! . e ; -

¥r.Nox: Tripleifhe brdef._-

Foreman 2: '(rqpeété>dction) Yes Sir!
MriFox: _Fq¥if§§ééd‘ahéadf

o

Foreman 3% (repeats action) K.O;

(There is a- moment of silence, then the%efib'héard a clang of
a bell or & siren. ) . - .

Foremen 1: (Runs in and out) e Nit the lzmit Mr.Box - competition-
) all heads are filled- wavehouueo over“tocked.

i Boxs No excuse = lower prices 20 cenﬂs - beat tnem. send in hy

stoﬁdgraphcﬁ<

stopped buting = comp1+;on has filled all

Foreman 2: The publlc has
, nndersoldcz0 centse

orders - wo are being

HroNox: ‘--StOp = Fire all old hands ~ lower pricee 40 cehﬁs; send in

}my private secretary. .
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(Stenographer enters to }r,Hox)
Foreman 3: We are being attacked by our eompetitors 40 cents cheaper.

¥r.Fox: Lower the wages - get greemhorns - sell the hais €0 cents
cheaper - send in my personal secretary.

(Privete secretary enters to Mr.Nox) -

¥r.Box: (To stenographer, she nods yes to each idea)
Je have been undersold - we must get rid of owr hats Before
our competitors - so I have planned a nation: . wide
advertising campaign in "The Daily azmas" and the "Saturday
Evening Host" and that wil. do the job - here it is. :
(Hands it to stenographer who reads automatically)

~ Stenographer: YOU HAVE ONLY ONE HEAD BUT TIAT DOES NOT MEAN AT ALl
THAT YOU SHOULD ONLY WEAR ONE IL.T. EVERY AMERICAN SHOULD
WEAR TIREE HATS. BUY THE HATS OF MR.BOX
(Stenographer smiles, nods her head, exits.’r.Box rubs his
hands and gets to work. Personal secretary enters to Mr.Fox)

M¥r.Nox: (To private secretary) I have started a campaign to defend
‘our factory from our competitors - so I am planning a nation’.
wide radio campaign by the "Snappy Yappy Boys". That's our
plan - now here is your slogan. :

NOX'S BEST CONSTRUCTED LT CiN BE EXCILANGED FOR YOUR OLD ONE
4ND ONE DOLLAR.. FOR ONLY ONEDAY! T.KE ADVANTAGE OF -THIS
MARVELOUS. OPPORTUNITY. . BUY NOW! .

(Private secretary exits, Nox gets to work)

Mr.Fox: (To personal secretary) I have laid out a nation wide bill
board advertising campaign to rid the warehouse of all surplus
hats and this is how we shall do it - there will bea painting
of a beautiful nude girl on a white horse carrying a banner:
Read it.

. MR.FOX ANNOUNCES TO THE PUBLIC .. TIIREE YEAR INSTALLMENT PLaN
ON ALL HIS HATS. NOT ONE CENT EXTRi. YOU CAN NOT GO WRONG.
MONEY REFUNDED IF UNS.ATISFACTORY.
(Exit personal sec. Fox gets to work)

Foreman 1: (Runs in) I lowered prices = I fired old hands - I cut weges -
but the public refuses to buy. '

Mr.Box: Close the factories! 7hat the hell do you think I make hats
to pay wages - No - But to make money.
(Foreman 1 exits, Mr.Box takes sign and exits.)

Foreman 2:  (Runs in) Mr.Nox, listen, I fired old hands, I cut Wagess

I fired half of the workers but the public refuses to buy-

H!‘.NO H e | .
‘ x The hell with them. Let the machines grow rusty, what do yo

think I bought machi . 1080
the i‘actm'yig 1nes to make hats, ne to make moneys 6
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(Foreman 2 exits, Mr.Nox takes sign and exits. )

(Runs in) Mr.Fox, stop, I sold hats sixty cents cheaper,
I hired greenhorns, I slashed wages, I put the advertising

campaign into full force. But the public refuses to buy.

The public be damned. What the hell do you think I built

¥Yr.Fox:

' a factory for, to feed workers? Né. I bu t a factory for
profits and if I can't make profits, shut the factory. Sell
it for wreckage. '

(Foreman 3 exits, Mr.Fox tekes sign and exits)

SCENE 3 Mass recitation. Six characters.

L. One Yearvpasses - In smerica .
24 Now Mr.Boodle - The cepitalists
3 Mr.Foodle 6 Jithout a plan
4' MI‘. Noodle
S Start 1 In the Soviet Union
6o The race 2 The. workers
S & 6 For profits. 3 Have a seeding campaign
1 This 4 In imerice
2;3 is capitalist production 5  The capitalists -
4,5,6 Production for profits. 6 Destroy crops
1 You 1 In the Soviet Union
2 Tho toil ; 2 The workers
3 In thelmigzzly 3 Increase production
45  'To heat the world .
5 On the farms ' 4 In nmerlgal. .
45 To feed 5 The capitalists
1 In the sﬁg:sworld 6 reduce production
4’5, To 4 and
PEGREs tis morld £,6 increase unemployment
3 ire ' :
you in agreement i :
with y - 1 In the Soviet Union
this type of living? 2 They make '
1 Tndividually ' 3 what is essential
2 Your :
3 TS, 2 :ﬁi:e 4 In .merica
455 COIlectivgz; 5 Hundreds of factories
6 Sk e 6 Consume
all Zgu;5301§e-is 1 Raw materials and energy
: ustrial demand. 2 In order
; %; the Soviet Union i %;a$a::
3 Ha:e'°rkers : 5 Altogether
- % plan 5,6 Unnecegssary.
-/



1l In the Soviet Union 3  Which means ]
2  Vhere workers rule 1,2 Increased production
3  There is 3,4 Increased consumption
4 Seven hour day 5,6 Better education
5 TRvery fifth day- a rest Q%Y : ) _
6 Freeydoctor bl{ls °8 1 In the Soviet Union
1  Free hospitals 2 The mines
2 Free maternity leave 3 Farms
3 Vith full pay ) 4 Shops
4 Free nurseries i,s s 6 Beéong to all.
5  Compulsory education ‘ .?n ' :
6 1 i ' 2,3 ‘orkes
£ 569 poneion 4,5 To share
1,2 Wiy ALl e-qually.
3,4 Are you in agreement
Z ?gc::ZeSOV1et Union WIth this type of living?
2 ’ghere Ao ne 1 Individually
1 Bg::s 2 Your voice
2 Noxe: - 3 Is a whisgper
3  In the Soviet Union all Sgliiztizzig
g ??: zgiigiig Our-power is victory.
All
1 ’S:gi:llsm 1,2 The workers )
2 The 3,4 0Of the Soviet Union
956 lave shown the way.

Aall:Five, Year Plan

354 ‘orkers of the World
1,2 In your hands
5,6 lies the power

35455 To build and rebuild

all: UNITE AND FIGHT
CL.SS ArINST CLASS.

---—_---u---——_--_-———-‘—-—--__——-—u—-—---.——-—--

- -
--—--—--—--.._----_-....-_.._......_-.-------.._--...—---....--....--..._..—-—-—""""

---—-------———---——---_-—-- Riadia e R I I IR PN S

UNEMPLOYED - Capitalist gets a clergyman and Bill Creen to quiet the
unemployed, but 5 Communist leads the real struggle.

FIGHT nGnINST SLARVATION = Miners on strike.

LYNeH Lnl - hbout the Scottsboro frame-up of nine Negro workers.

e
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79'S FUNNY AS HELL = Unéfiﬁmynd dalagation comos to a fake "relief"
conference. T e

AN ONE WITH-BRAINS = One worker, ina line of workers trying to get
,)obs at a factory, “knows it all".. .

~i

+
"i‘\‘ug‘ ‘ o "8

-

IN THE CONGREGATION OF THE RI(‘IITEOUS - @hurch and strlkes.

' ‘TXIE BIG STIFF - ‘Dr.Iloover and Dr (‘reen try to cure s:.ck cap:.tallst
Uncle -Sam. IR AT

MR.GOD IS5 NOT IN. by {iar’oor nllen ,.-f Working woman visits heaven to get

hel}: from God, but’ God is too. busy with rich man to do
muc for people like her... ..

THE FIGHT GOES ON = Textﬂ.e etrike play. 1n> simple verses. Published Oct.

’I'HREE OF A ICIND - Elect:.on nlay - ﬂorker soea thru the three parties of
) capital:.sm. Published Oc*b.

I'LL TELL YOU HOW TO VOTE - Eléction revue, including Hillquit, Thomas,
Broun, J:.mm:.e ‘Valker. Mags recitation at finish.

“R.BOX, MR. FOX. MR.NOX - Based on an incident in New Russia's Primer,
R claverly showmg how capitalism works out. Pubh.shcd Nov.

STEP ON, IT - To break a atnke, capitalist takea on various guisos. Muato.
_priest etc., but a revolutionapy workar shows him up. :

‘ Publlshed Nov.e -
THE GROGRY C.Olm.ss - Amerzcan newspap#rmcn come t0 & 'fé*h“d"'dfd}t‘:roodnhbor.
L. Written by a. Soviet dramatlst,);;,glt{;gaﬁxgy. -q.,].,! four
characters. B ' R ﬂ., =

ART IS i WEAPON - vass recitation. making clear the class nature of ,art.
and the aims and methods of. the workers. t eatre. i

SOLIDARITY - Mass recitation explaining the Yorkers Intornational Reljef.

SaVE THE DAILY WORKER - Mass recitation.
Host of these plays call for from six to ten characters. Often two or
More small parts can be played 'OY one ‘ct"‘ P

------ woeewanden

~~~~~~~
- - - - - -~ -




MORKERS CHLOREN'S THEATRE

CHILDREN’S THEATRE WORK IN
THE PATERSON STRIKE

by B. Reines, WiLeTiy NoYo

In Paterson, after two weeks of trying to get young workers to take
part in plays -—— efforts which I continued all the time, but without
success —— 1 turned to the children. (Com. Sacks in the miners?
strike had also found it hard to get strikers active in theatre work
and had found the children of the strikers not only willing but
eager to put on plays. So it turned out in Paterson.

Children of: the -strikers under revolutionary leadership’were organ-
ized in the Young Textile Pioneers, the children’s section of tie
National Textile V/orkers Union. The newly orgenized ones were 100
~young and tonpuevtied to take much part. But there were more thad
a dozen 70ld~timers?, children who had been Pioneers one, two, and
three years. Many of them had taken part in dramatics before.

Here is the daily record of the work:

' AUG 15. Women’s ngarhnent of the strike asks vhether
e Pioneers can have a play ready for & women’s mass meeting on
Wednesday afterhoon, I%11 try. Also, some Pioneérs agk to put of

& play for the strikers. : :

A 7. TPast work begins. Morning — leader of_cmld(l)gn
woRk L go over play: "Milk for Miners? Children (Sept. 1ssue'ciom
YWORLERS BIBATRW'), revising it slightly and introducing more ac
- into the plot. Right afterwards, I met with some fifteen Y(?uncout
Textile Pioneers, read the play and hdd & discussion, bringing or =
the conditions of the children of the strilting miners. Aftern% e
had copies of the play typed; met with the children again, casv

play, and rehearsed it briefly.- P ' : ‘

ve &
JUTSDAY, AUGUST 18. Morning —=—— children come to rehearsals %’1’
l.ﬂ&meifﬂm.z,m . Short rehearsal in afternoon, short rehe
Tight after supper. R i

. Morning — short rehearsal. 2 o’clocky shor®
run thru: play on stage. Jo’clock, nerformance at mass meefin.ﬁém.ee
Lively performence. Good work in characterizatvions by twd OF,
of the Pioneers. We had staged a play in tvo days! secl:?t.‘ém —
course, wag that the children had Rearned their parts oveinl

. & result of the fact that_they were very much interested.)




TURSDA GU . Pioneecrs want to start on another play. I set
rencgrrsal for Mondays leaving a few days firee in order to prevent
nerotony. '

I:YQ&’J.ALLG.U.EL%’L ‘Morning —— wveading and discussion of plays »The
Yirat Goes On! (Oct. issue of "WORKERS THEATRE’)s which I wrote over
the week—end. Play is based in general way on Textile Strike. -pur—
nosely in entirely different style than. Miners? Children?s play. In
sinple versey, with rhythmic textile! work: mavementsy;and; a-short mass
recitation at finish, We have a brief rehearsel each day this week,
vith fluctusdting dttendance.  Fardr 1o maindgin inteyest, of children

in seme, thing datly LoPisix days Am: & XOWefrea il .oojrioseale 1o

% -
1 ,_._’:‘;c_( Ay

T R L AT R 0 Sl DL 0 mriy bt Cmepipesit.
Toi tostimes we made & boss¥s high het with vhive dollar Sien and &
c0p’s hat, both out of cardboad, which we then péinted., A striker®s

mife 'sewed two ‘strips of adgrk blue.clath:tegether. . We. stuffed this
stiff with newspapery and!thus had & cop?s nightstick which looked
renl ‘#nd, yet could be bouhiced off ‘the players’ heads. irithout damage.
Te-put & dark’ coat-on the ?Boss?,.stuffed his. belly.big, and there
he wase For the Labor-Fakey wa:borrowed & panamd hat and a. flashy

tie, and pinned’'s sign ?A.F. of Li?on-his. cheste oo _
ULDAY Pioneers present MThe Fight Goes Oii!”,'.fti,ei,',3a1;"ciien~
¢ mainly of .children at Pioneer Field Day. Goes over fairly well.
¥ome playérs net suye 'of theii lines. ' Againivest.for couple,of

vSe . phth 3 AT rgnL alaengd 1.':::}.‘.-}.'.'7",“- M ¢ OF gt :

mwh Pioneers agree to play to-morwow afternoon at
A} G OuY T R SN TR PO} S e L 5 L, . s ow
‘“no'dl-.er_,;v?ornen..s;ma‘s'swme__eting-,~a: POLb T e

PARE 2 2 LB s Mo R N e b K s

’

- v v o 6w P "

{5 T LT e )
ECR Joies

Bh ".,',.'Mciniﬁijf{—'—é;'sl‘v'.bji-'t:‘;'réhem'ggl .. :Afternoon —
ce of »The. Fight Goes Onl» . Fine verformence, great
‘ < ThadaEE B el , AR .

i L . - .
- { 5

TURSDAY § .""f'”"’;."{j",f,_; intezngtional’;daﬂl ‘Day. ATter a't:‘t.:'empt"ed you.ng
"orkers) demonstration is brokén Up by poi{i ce, Pioneers. give their
Toutth performance during strike and th‘i.rc_ll performance of textile
dlay. Audienge mostly, yowlp Worlerss ™ ot el
V A S TR 5 S R AP AT ARSI f the Pioneers
4 - .0+ I haq spoken ‘to the leaders of %8 T20 0Ty
ohout drammnie woms, | Thes agreed it should be.a regular part C
Honsor ascivie. fory thaek e plotobes here M0 S SRS
nink- the time: rineyfororganizing them 1hL-, : N _
oG AL oontinue té.:mncfcip%;@mf}%g-gggr coming Bop
s afternoon we-meat: for this PUAPOSRe .. . . .‘ :
I have planned the meeting cawefullyy cnd the 9‘.5 ; dﬁ*%ﬁﬁ?ﬁﬁ
sﬁple natver. On the basig of tho e‘}cp‘gg_ieeggg thiviie the child:.
atory. Theatre,. . am -caveful to drav Y dine sometBing Anensalvc:

™

fully, so that they their are bu

s - thev con feel they are . DUlziis o

e exz?,e'riencq‘,:a:—-s-fésem-l. enough to -give hin--det.*-‘.i.l-;’.-.-: fnre D % gt
AT SRR ol the names'and

. SR CRLA TP 2% 0L SRR CLA TSRS SIS SRR g 4 ak
PFlrst C:omeswmer.-':e'laeéﬁon of, & secretalys wro . ; °F
SR & SR ST IRE LY O LA ST
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addresses of all Pioneers who want to be members of the theatye,
— Then I lead a discussion of vhat a Pioneer theatre could do,
Laving fun, helping the Union with programs, drawing in school-
children and putting on plays about school, were some of the points
broupht out. ‘

— Next comes the choosing of a name, then a discussion of o an-
ization. fThe majority vote for the name HCOMMUNARD THEATRE' (of

the Young Textile Pioneers). Tuesdays at 7 pm is set as the re-
gular neeting time during school. ,

After a short talk-about the three phases of theatre work — plays
and plagwriting, directing and acting, costumes and scenery — I
propose that the children eleckt a Theatre Cormittee of seven — si:

plus the secretary. Ione. Term of offive is set at-two months.

Thenjafter my’ sugoestion that the Pioneers wwite the next play the-
selvesy comes a discussion of vhat the next rlay should be about.
{The Women’s Cowneil had asked that the Pionsers put.on a play at
‘their mass meeting Friday night.) Most of the Pioneers present
participate. They decide to have a. pPlay in two scenes — the firs
in a striker’s home, the second in school. Rehearsal is scheduled

for Thursday morning, and the meeting of. the Communard Theatre
adjourns. -

Irmediately afterwards I .have a short meeting with the Theatre -gon-
mittee. The Com. divides itself into the three sectjons as di scuss
ed at the full meeting. I explain the different activities briefl;

The playmrights want to write the play at once.. So I set times fc:
nmeeting with the directors and technical sectionsy and -sit dom
with the playwrights, They. get to work, talking and writing. Iln
nake suggestions now and .then, but they do substantially the whole
thing ‘themselves. The product is nothing wonderfuyly but it ngz‘-'
straightforward nlay, emphasizing the campaipgn for free food -
the schoolzchildren of strikers ang unemployed workers. The P
neers are dctually in the mid&st of such & campaign. now.

W G : . . : w2 e T
%ﬂﬁ%i §ET_,, ,1,%”, In the morning, before the rehearsal, I mee .
v rectors’. They make gogd suggestions about the caggrl&
I go over certain simple elements of directing with them, e
To this play. — After the rehearsal, I meet with the ntec_hnllete
Th ta.lg seriously about costumes and propsy and.make & coup These
1ist of vhat they Want for the erforfiance. Altho up to now Wes
two Pioneers have not shown m\icﬁ of a gense of responsibillt%ém o
- each take it upon themselves to et certein parts of the cos ot
énd props. And they o ahead'ang do all they have said they Wou
—— During ‘the day, T type the play and parts. ' '

JR g Three shoxt rehearsals d.llrih- the day-.
evening, two days after organi g

. zing, the Commmard Theatre of
Young Textile Pioneers rYesents i%s first production: »Free .FO On\
r Workers Children.” (Publ. in the Oct. issue of Workers 'ﬂliﬁe
- It is also the fifth Play-performance by the Pioneers during T
strike. The first scene, Wwith & girl Pioneer playing the mowe
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ines mot go very well, but the schoolroom scene (except the little
girl?s faintis 1) ro3s over crand —— better than it deserves., An-
other tro day mroduction. o »

-

mis sccount lenves out the ma.ny personal details, the occasional
rishars and the la st-ﬂ-nute appearance of several nlarers without

umm'un,play could not have gone on,
wiether or mot this Cormnmard Theatre continugs t> funet “on. de-
“wﬁV'W“inly on thn seaders of the Paterson Picneatc  naly il the
leaderg sec¢ to «Ltrthait,some. capable "‘comrade: 1s rnaioned Tvo guide
e dramatic woilk, can the Qomrmnar’, Theatre moincain itself
sueees sfuily.- R N A R LR

: 7 3 . a%
NEIS PROM THE CHILDREN'S FRONT ‘
-...-......-_._,___,__,__,_1__,’.....__‘?....._...- . = % % . 0 ~~ v &

"_'O_D"“q f*mILD’q SINRSY szqu GROUPS did not sénd. i anly reports of
their work or newb o; their groups so farse »1T néws bublished in
“ﬁs issue were received accidantly from individial combedaz. ' There

ere meny pioneer grouvs thruout the country doing siceide werk at
resent., “thy not let the other groups benefit f: i [rei ferglcuccs.
211 léaders cf grouns -should see to it that the fxf’” iud3 4%8 T
0rts to MUIONKIRL THIATRE". Also material 1s war .ed
for the ghildrai’'s groups and the groups must work on 7

1e%8ssary to nave a ,nlldron's Section.

THE *OAKVlLLF PIONIZRI, the same group that Sua”u,d i{fmﬁtl? 2o?k
Fitouy” any Téé?ﬁ}"ﬁ'Tllruvuor, has continued ti s 71 9% ?'
?;d i the piorn arre gave O succas sful gurﬁ’rz’“uz; <I1'eralJn;ge
1o in pug : “of ffgirs of o= YII 70l5Valn. T :
igguagof IT al alilalrs P
¢ : - ;(;;, py s children and

Playw were xecachq wilh graat gnthusiasm,;

% the sdult workers.. . The group is- walsing 1oy foo e NEv. 28SU6

play for its use.

° “the Magazine and axpscts a gdod new childraet 3
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"THE HLSTORY LESSON?

A play for workers? Children.
By Betty Weinstein, Brighton Beach Workers Cluy

Cast of Characters: 15 School Children ,
) _ Miss Jones, the Teacher,

It is about fifteen minutes before school has begun. The children
between the ages of eleven and thirteer are very noisy. It is an
8A clags in an east side schoolroom and most of them aye raggedly
dressed. Marie and Jonny are talking in an undertone.

Johnnys Gee, Marie, but it?s tough, I didn’t even get 4 chanc
to study our history lesson« I had to sell papers w
til late at night. wWith the old man dead and Ma mad

. 80 little it’s tough on nme.

Marie: Don’%. I know it? - My Dad is out of work himself anc
mother has to take in washing and our teacher is alve
telling us that this country is the best and most 20
perous country in the world. But, listen, they sty
that in the mining seetion it is dveadful., They hav
even got anyes... _

Semmy s (listening in at the door) Cheese it everybody, cie
it Johnny, teacher is coning.
(They all make a davt for their seatTs as Ml
Jones comes in. sghe is woll dregsed an
a healthy and robust appeara.nce.)

) . . . 1d o
Miss Jones: (suspiciously) I heard noise when T was at the en¢
the hall. Monitor, was the clasc guiet?

Monitor: ~Yes, Miss Jones,y very quiet.

Miss Jones: Hm- T, theneht, you would say thas.  Always Stic}{.l.ngo:i
cthet. (S1ts downy fixes nor heir; powders hew B
and then calls the roll). Well. S.eam glad tO 582 °
one is present. We will nov bagin the morning mf%«r
ion. Fveryone in line! Helen, youw blouse 1S di
and torm, your mother should mend its

r . = 3 ‘he
Helens Mother is very tired Mam, pou soe we are seven in™
: Tamily., : :

Miss Jones: Well Helen, that is why we Lave laundries.

Helen: We can’t afford that expense. You see Fatheyr ist'¥
g vorking. B




Mss Jones:

felen:

liss Jones:

e -

Johnny:

Miss Jones:

larie:

J Ohnny:

diss Joness

JOh.nI‘iy:

Miss Jones:

Migs JOnes‘:

JOhnny:

- Ter.

of our country and foi the DI

(Under her breath) Lazy or diunk, I supnose, like most

of the east-siders.
NO Mam, YOIJ. See. . L R I

That will 13e all, Helen. Johmny, your shoes couls be
c%ga.ner and the patch on your trousers is almost corr s
-y : b

Oh that? You see I was playing in me back vard when ]
rips me pants. Anyway there should be mowe nlaygrounds
for us kids, so we won’t get rmumned over like me sishex
Maggie. ,

John McQuire, your English is abormable and you may
talte a demerdit for impudence. You should nay more at-
tention to your studies instead of playing all day.
(JOh.nny makes face behind her back) Well, this class
doesn’t look any too clean. Remember, childien, that
wise saying ”Cleanliness is next to Godliness”. Yyou
nay all go to your seats now,

(Vhispering to Johnny) How did you really tear your
pants, Johnny? - _

Well, last week I was shining shoes when a cop sees me
and breaks my box and when I gets fresh and he starts
in chasing me. - I ran about two blocks WheNee....

Will this class be quiet! : : e
‘This morning we will begin with our history lesson in--

stead of the usual arithmetic lesson, for a very specir.

reason that will please you all. How many have studicd
that lesson? (All raise hands) Hm, we shall see.
Johhny, what great event took place in the year 18127

Aw, a slaughtev.

“(Horwified) Wy ‘my dear boy, what do you mean, a

slaughter?:

Av, you can’t fool me. Before my pop died he used to
tell me that a war was just a fancy nane for a S:a.":l?_;h
My pop he got wise after he was gassed in the wea

(Dismayed) Childven, children, that i‘sdegti.rely. rong.
A slaughter is a brutal rmrder COrruite 1.?01. zgg 1 I?a,'.,n'.
at all. war is a glovious event, fought for the hoao:

N otection of our men, woner

and childwven. Do you see your mistake, Johnny?

But Ma says that they left her and her five kids to

Johnny, stop talking to Marie

e —




2

Miss Jone

L d
e

r

J ohziny;

ilis$ Jones:

starve when they dragged pop to war. Ve did not get
any protection against storvation. ™ =

That was noble sacrifice on that part of out soldiers.
And the soldiers that fought in the World Wer arc he-
ing amply repaid for it. And if their souls are asieep

in Planders field, their families are being comfort-
ably nrovided for. : -

(vhi speririg to Marie) Applésau'ce,' that?s all.
What was that? Johnny, you will have to change your

- seats: -You-are emdangering this:cldass vdith some of

. -those outlandish ideas of yours.  You know many boys

" have gone to the reformatory fo¥ less than that. Nov,

Morie:

Miss Jones: -

Sapury

mss Jdnest

Sarmy:

Miss Jones:

“+. mist have battleships in time of war oxr. peace.. dYolxi
~ ought o know that, your Dad fought ii the wori¢ ¥

Miss Jones:

]
{

ey Aij.t; was !’Q_ld-.ifron_s’ide_s#_‘.

to proceed with the War of 1812. Marie, can you tell
me, vhat famous battleship took part in one 0% our
meny vietories? . . . . ot

-

Al ery.goods -_;_-}Ee_s@ﬁ.ghildran, _;‘Lgl,c‘._‘:[ron-,slides_” was a pgrend

old battleship. But-it’ is mdt prand ‘adjymore. IT 1S
old and érinpled and cannot be msed anymore. But her
is the surnrise: the governnent has Ueclded to rebki-.
it and they are giving t;{ou the privilege of helping.
et do you say to th : o ; :

(Perplexed) What do you mean, Miss Jones?
Well, ‘ench one of wou will.contribute: a few pennies

and thus ve will be able to raise 10,000 DollaY -
out the U.S. This mongy will go to the noble causc

of rebuilding that glorious battleship ?01d Ironsides

hat do we need batt],eships for? Will _there be. a \lg;;
again? Hasn’t the govermment enough money o 29'27

- that?

Why, of course, the government has enough mOﬁGI}'ngo,’:’;'
for thet, but don’t you want to feel:that you };um‘*
share in this noble cause? And Samuy, every C ol

Yea, s he did. Dad is old and crisbled, too. WP

.the govermment don’t raise any collections TO puild
him up again. _ . ey i,
(straightening up). That is ridicedlous., But we D&
to proceed vith the collection. MNerie, hov meny

-pennies will yow contribute?



Maries

sigis
Jifu

1 9]

s - Joness:

SoImys

iiss Jones:
Wties
ioices:

liss Jones:

J Ohnny:

iss Jorigs:

Mss Jones:

linnie;

"'29—

(With spirit) You sees Miss Joness; T have a tin box
here vhich says that 1.— will foed a miner’s family
and ten thousand dollar will feed ten thousend faiilies,
so what do I care for an ald battleship tha< doesut

do anybody any goods Me for the starving miners.

Why, Merie, dear, there are no svarving people in this

,eoquntry. Only those that are lazy and don’t want to

work,; starve. They don’t deserve the charity some cf
our kind-heairted cgtizens give them. = Samny, how
rmeh will ‘you contribute? I know, you 47ill give some—
thing. 7You are smart. You will set an example for the
other boys.

I think the same as Marie does. And I anm. sure my club
leader will not approve of our giving our money to any
0ld, battleship wvhen so many people are out of work and
stai'ving.' ' '

Club leader? Club? Thet the very devil_has possessed
this clas? Marie; stand up. What is the name of this
club? - ‘ _

(Frightened) It’s the... it’s the...

The "Pioneers?!

The PPioncers’? Oh yes, I have heard of those rougn—
necks. All tHosge th{’?; belong to t:ha.;:‘ ogga.xguzizgloﬁ vil
Ple&.ﬁe stand s 1y 2 3, 4, -5!-6, ) ) ) sy L4, 5 :
Horrible, horrible; I shall notify your rothers at or'.
That ¥7ill settle jyou.

Our moﬂlers Jmow about- its They made us join wp._with

_that cluh. Our mathers say that is vhere all workers

children belong.

t your east—side
wou join a nice, .
v

couts and the

What corruption. -Children, don’t ,lo
enviroments corrupt you. Vhy dg} ‘tbO* )y
clean, fine orguaizartion like. The BOT=S

girl—-scouts?
rich and run by the rich. by

- Because they arc for the thet orrcenization, but they

I once tried to get into

snubbed me because I was poorly dresseds

NGO, no, . Harry, you misinterpret their actions. Why:
they do a good deed every daye.
old lady across_the street.

0 ek a nice ! : the b
‘%\h;‘b"[%slé* ﬂg.g*{. 3201311;19 the starvilig neople like the work

ers clubs are doing.
: 3 \h' . P
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Miss Jones: Children, do be quiet:! It is getting latevand I will
pass the box around. If we can raise.l Dollar you
will all be dismissed early. (Passes box around and
"only one clink is heard) This. is terrible. You will
all stay in. after school. .Mprs. Smith, the principal,
will deliver a severe lecture to this class.

A3~

R S RATERIP R T -# 7t St i e
Johmriy: Ve will stay .in after school; Migs Jomes, we will
- 1isten .to Mrs.  Smith?s lTecture; but it ain?t no use,

we, are Pioneers first, last, and forever.
' (Liineh bell rings)

Migs Jones: Ve will attend to you ?ioneéi'sq —Class is now dismiss
. ed for lunche.. ' e .

(Class,msheé,_:'out'noi_Sily._' ﬁleyr'?are heard singing

LSS

Oney, two, three, _
.Pioneers are we, ’ :
we Yre fighting for the workingrclass
Apainst the bourgeoisie. - :

4 - L. -

Bnd of Play. __. e

NOTB: Basis of above play was-taken from news item:
Glorious old battleship ?0ld Ironsic}es” has
recently been. retmilst- from-~the pennies of
school—children. -

Biitors? Noté: This nlay, as.3ll the other nlays for
Vorliers Childwen, published in ‘former issues of 7O
ers Theatre?,lack the same thing: they are vealk {1
the point of piew of propaganda value, altho they Ve
other values.— The article og PQutline on Vorkers
Children?s Plays? coulg not-anpeayr in this issue. It
will be published in the Dec. issue of »Wouiters TheeV

. available 7a':é'_'3’_}70"rkers mea;t;:yg;l', 10 ¥
Rlst Street, diew York ¢ity, H-T

e
4
4

AEADLINE?y & nlay, written by Spanish Worlcers Intermational relief

- Beginning of a Children’s Theatre Groxip"'s'mééping in the swrike i-r
! A dialogue, as it really hanppened between the OYSail=’

childven?s group and the strikers? childven. Can e85V
changed into & good stréng propaganda play.

mlk for mnel.é’ Cl‘i’ dl'en” by e ; it oy P
’ : i1l » a nlay about the niners? strike.
Free Food for Workers ? Children.? By the Comrmmneard TheaTres

Pe,tersif‘
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CITICTSM WANTED!

C e

Jonething &5 Yong, with this section. 4nd here.'is the mistake: the .
Titers of the reviews visit: the various performances with the pur-
nose of writing criticism. They exiticizeé the performance in accor.
mee with their definite idea of vhat a workers play: should be. The,-
are active in ‘the workers. theatre movement, and their reviews must,
therefore, be considered as self-criticigm. That is certainly usefil
end hélpfule But wo need more; we neéed direet and Steady contact
vith our sudieneces We want to, lgarnh vhat the: workers expect. from us
md vhat they think of ocur performancess e therefore ask the vi-—
siters of our perférmances to write what they liked.and what they -
disliked in the plays, and to let us kmow their recormendations as

| bov to_improve our worke E

The frohp should, before edch perfoimance, encdurage the audience to
this kind of p;f@blstm~ia.n cpnstmctive, eriticism. S

Mis section should not be yritven for the veaders but by the readei.

¥ ; ; N e

T GROUP'S AND, AN AFITPROP, GROUPY
T AN BY J»Be.Bonn.

The opening affair of the Convention of the Jevish Workers Clubs
(in the Me;rgﬁiattairLyggm) featired & little Workers Theatl els%ar%%-
kiade. ‘The Jewish Dram Group of the coney Island mrkerséc g.n s i‘(
Jevidgh Dram Groun- of the Prospect Torkelrs club, and the Germ Ag
10p Group”Prolet~Buchne? gave performences. N ,

L . -T a . . ‘. + . ’ ‘.

The, plays had the fQllowing nrgpaganda themes:
§°ney Island Group: Anti-religlqus .

=rospect -Group: “Strike - T
Aeirprop ‘Group; Sovict—Tempo . : .

302 gl'a.y of the coney fsland Group, by the J mglmgﬁi ggis w‘;‘..g%gi
Schol em” A% od chons 1 o & character swdy of & PEOYIEC - in Russia.
%gltis L o'bed,i:en't o 0L & Pi’fr?gﬁfszx&?b?-ﬁqg; or a lawer coui
heve %glignmrig ggﬁflaﬁﬁfggglggw jtude providing that they

an atv




 elass conseious unenployed proletarian and his family resisting all

"Here is the answer:

‘1115 e of Agitprop plhyss: Those .who look Sceptigally at this VoIK

- 82 -

had theé same mean character as the rabbi. The play reveals the seme
mistake vhich we also find in proletarian anti~religi01;'§‘g plays,: The
character study of a dispicable or ridiculous clerpy pan;doesinot
exnose religion at ally unless his attitude and actiohs ake exposed
clearly as a result of religion. RS st e s

“ SO e
Vg e e 08 "“""*"‘-’ L SR P P PRI T AR

ihe Coney }%sland Torkers Graup gave a good bourgeois play. But we
want revo¥utionary plays. _ e

The strike play-of the Prospect Group has a correct - but broken -
prolctarian’ line. ~ Broken by stage éffects téaken over from the bour-
geois art theatre. It is good revolutionary propaganda to show a

the temptations, and intimidations of bourgeois relatives, friends
and charitable socicties. But vhy destroﬁf the spirit of militency
by an artistically arranged ‘group of ‘strikers(overflooded by blue
end pink foot lights). singing an old soitimental Russlan folk song
and finally falling aslecp? . It was a good idea to end .the play
vith an action of 'class struggles. But a parade of strikers Valng
around the-stage sixtines shows neither .struggles nQd the necessity
of struggle, nor the result of iti- - - . _

s + G :
Te Prospect Groun gave a revolutionary play. But ve vant good re-
volutionary nlayss R ST Y g R
The Agitpron play of the Prolet-Buehne, % Pemmo !~ Tempo ! deals cX-
clusively With- the exhaustive spacd-up “tempo of decaying capiva~
lism and the encouraging temmo 6f Soviet constiuction. All means
of the Workers Theatre are useds...But not as more stage effects.
They arc always the exnression of the revolutionary contents of the
play. »The play combines it contents with a form which lends W
the perfomance a vigour and effectiveness rargly achicved by &
nroduction? writes a reviewer in the Sept.- issue of »TWorkers Theat!:

BN T LR : O

The Agitprop Group gave a food revolutionary play.
; +

The Jewish worlzers liked the performances of the Jewish grouPS’aZ“
they responded with militant enthusiasm to the play of the GEIIE
Agitprop Group, cven ‘tho they wnderstood only half of the langms % :
A strenge fact. thich has to bo analized, :and from vhich we &
draw our lessons. IR R S N TR TR e

+ .- ‘ ‘ ¥ saistl®
Are the Germans better, actors? lo! Have the Germens bettel:%%\llgf‘“
ors? Nol Have tho Gernans a more developed- technical appar
Ne! — But vhy the different responses of -the audience?

- + o gh 1 \ 2ot YloTHET!
Te two Jewish Groups are (still) Jus Agit-
The German Group is (siﬁce the. last two ye‘a.rs) an Ao
prop Groupe.

The reactions o

Theatres.

e TN > + L\ . va—-
£ this ovening were a good demonstration of the

b
e §in 2 , , : ting
‘Stymly dondt understand it. They think, Preal? theatrey 784%T g
“the sapePior methods® of me_bmggeois étage,;is full Oi?,l%fc’
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and entertainment, vhile Agitprop work, in their opinion, is ’
artless, czjude, and -narrowing the field of the Workers Theatre”,
In case the facts of this evening do not convince tacse: scoptics,
lot them try to solve this puzzle: Yhy did the workers react move
atimusiastically to the dry and crude propagenda than to the color—
ful art, teken over from our oncrmies?

S + . - - s
Is the differance between the two methods really a difference of
style and technique? The porformance nroved the contrar¥. It'is a
difference of. approach towards our task. A difference of spirit -
that goes beyond style, technique and language. ‘

+ ot SR TP SRS N i
The theatre players are actors. The agitprop nlayers are fighters.
This is the fundamental difference.

+ .

o admired the splendid acting of the taleonted Jewidh comrades. Wo
followed with interest their successful vork in »filling out” the
characters of the plays. And we forgave them all shorteomings, be-
cause w2 knew they had neither the time, nor the education, nor the
cxperience of profossionals. — But vhen the Geiman Agitprop players
‘ppeared, a wave of revolutionary enthusiasm, of militant spirit, oi -
proletarian diseiplin swet over us. We experienced an act of class
struggle - and not. a theatre act. To be or not to be talent_edz was
1o more the question. To be or.not to be cla.ss—consgious, militan<, |
revolutionary, was the question - put before the audlence'.-_.

“ +
These thrce performances taught us more than three hundred theore—
_tieal a.rticlgs: mem};rcblan g}% the American Workers Theatre is n%‘c
e working out of the relationship botween content and foz.'mﬁo no
the handling of style and technique of play-directing, but: how to
best obtain the poiitical educa.‘b:%gn and activisation of the gn‘gupf
This is tho only basis for our style and technique. That means: o

deeided and ramid turn to the A itprop method.

e ——

"B EXPLOSTON?

Produced by the Ukranian Dramatic Group

.. Reviowed by A« Prentis. o
This pla based on sabotage in Russia, tells in five-long actf
and & still lomper prologug: the story of arvhite ﬁwfd” %glof;;]s's“
O having shot a men is forced to cscape, and uti czl n% coe s the
POrt of a comrmnist engincer whom he had had execute i mgﬁl 1
tanagor of & plant in Russia. Vhile in this pogition 4o 15, St
egr?*.rint; on intrigueg a.lizd Sg}gtmpgxsl :ﬁeﬂggu;ég gf the-play 1t dov
eers ‘Bla Oe 2 -
"e%égs thétsgggzjéia?s ]tahe son of the man vmoml}:heogglggg rh}‘r::i}-'l x?r&r."m
Jd Sergeils swootheart, Mayka, is the °°1?ne:, 2 P it

2y
v
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he, in his £14(1%4 hbd to abanden in care of his secretary, Rosts
and vhé grew un with Sergei. Rostakov turns up now a beggar, re-
copnizes the colonel, attempts to blackmail himy and not getting
eny sotisfaction, tells all. The colonal is led out to be shot,

The play, produced after six rehearsals, was given a, creditable pe
formance, Considering the fact that most of the actors are amate
Sergei, Mayke, Casadanov did very well. Blashko did well altho a
“trifle too strenuousgly, the commnmist was not convineing. All the
- praise for the evening hovever goes to ROSTakov——-Azorskye« As an o
or he is excellent. As the director of the play he deserves some
ceriticiam. :

An analysis of the faults of direction, however, rmst not be con-
sidered epart from the basic flaws in the play, nemely, the lengih

- of the nlay (it lasted from 7 P.M: to lu) .and the injection of con
- relief, $0 dear to the heart of all bourgeois plaj mrights. All ©
lengtiy discussions should have heeu,condensed and the ection see
. ups The play would then have gained irmensely in dramatic value.

" Azorsky, capable .actor: that he is, in the role of comedian, actu

L drew all atteiition away from the actors develoning the plot gnd ee

re - centrated it on himself, After .a short wvhile on the stage his ver

- appearanee ‘wvas .greeted with laughter, in :spite of zthe seriousness

of’ the moment. AS & wesult,. the nlay did not convince, it mel“"ﬁ’v

L entertained. = Moral for directors -— all actdrs rist be directec -

= act in heymon: with the »lot and rew~inforce it rather than aTiery
~to stand.out by themselves. T ' :

X
C e -

© There were séveral other flaws in production. A great denl of tn

. . -could have been 'saved in setting the stage, by using black cult;l};{»

' for all' the scenes. It would have. looked better and would nov =
been so amateuwrisii. . aoe e

Time and again we.grye.told by direectors of language growds T‘h‘:‘f,,
they rmst have full-length plays, that” their groups demand pl;;g;r
about conditions in their home cowntry, that they must {1V o
audience curtaing and scenery and lights and wigs and make~ud .
in this »nlzy. The chances are that the directors themselveo‘li'li&
Tault, preferring aeihans that type of play as being rore fo e
As for the audiences, they:. likely-as not, will be Jjust a'?f;nof-'ﬁ
ested in a play @ealifp with & dramatic ineident in the 11327 .
Ukranien niner in Pemnsylvania as in one in the Ukraine = 1o 75
ectively éone. 4s for the length of plays, scenery, €TC.).
not even need repeating that short 'len%g slays are easlel 1 Vit
duce then long ones. And theatrical effecTs can be producel 'y,
out make—un, costumes, etc., if you just make up youl‘\mind-

e 3 o b : ) “‘:?'
' TDid you alrealy elect & coMIade Trom yOUr Lroup.to tawke Care U
~—girculation of NVORK i 12 1£'not = do_go in your nes nexs
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70 ALL GROUPS IN THE COUNTRY!

This section must become the main part of the Magazine. It must refleot
the activities and aims of sll groups, so that the accomplishments and

‘dmrtoominge cen be exploited by &lle

Contribute your share for the improvemeént of the Magazine. Do it immediately
and in an organized way. Appoint a comrade to send in regularly the report

of your group.

This Magazine must become the place where the workers theatres of the
vhole country meet in order to improve their tools for a more efficient

struggle against the common enemy.

from: Jerkors International Relief ¢
District No. 9
Minneapolis, Minn.

Dear Comrades s ‘ . o ; : : . _
e are organizing cultural departmonts in nll of our branches. e have -
instructed them to elect cultural directors, form groups for dramatic
worky singing gfoups;’qrchestras; and enything else along this line ‘that
the comrades were interested in end had ability-in. In tinncapolis we
already have a cultural group working. . g

ow what we need is material rér them to work with when they get organized
into a group..Where can we get revolutionury plays, recitations, etc.?

If a group of comrades shoqubme'initiative<in dramatizing their own
struggles where can they get guidance in putting them across in"a convincing
ranner? There are manv.revoluflonary soags to which mony workers know the
"ords, but no one seems to kive a very good ide: of how the tune goes, 1is
-lere eny place where we can get a ho

1d of the musie to them? If you know
«{ any other material that we can use will you tell us where we can get it?

Fraternally yours,

Digt.Secretary '
Workers International Relief

This is just one out of a greal number of communicetions asking for
material and advice. The activities of the workers theatres‘are
increasing, and the urpent need of a central organization ol all
theatre groups for better cooperation and better exploitetion of.
the existing materiel is obvious. It is in the interest of every
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group te cooperate with the Dram-buro by fdrming Dramatic
Councils as preparation of the .ori.rs3 Thootre Unien in UsSids

From: "“Solidarity Players"
Boston, Mass.

Dear Comrades:

e have received your communications and all the literature you sent.
e have already sold seven copies of the Torker's Theatre.

0f the material you sent us we already had "The Groggy Compass". e -
are now rehearsing it with the intention of putting it on November 13th,
at a local (Roxbury) celebration of the Russian Revolution. The mass
recitation "Art Is a eapon", has not yet been read and discussel by the
group. . o /0

e have read the report of the Moscow Conference and feel that we have
much to learn from it. We intend to set aside an evening to discussion

of the report. When we are through discussing it we shall send you a
report of the discussion. :

We are at present busy collecting material for the season. Comrade Pevzner
has sent us a number of plays. e distributed these among the members of
the group, instructing each comrade to read hie play and to be able to
give a synopsis of it, topgether with a criticism of the content of the
play. If the group thinks that the play is suitable for production, w¢
s@all the? read it in full and diccuss ite Wehope in this way to save the
time required to read each play in full. We hope to be able soon to start
work on something else along with "The frogpgy Compass".

getiéscusseﬁfth.e possibility of going to Lawrence, but decided that wa hed
f° ing appropriate to present. We shall try to prepare a few members in the
uture for just such occasions, for we realize that this is our real works

Comradely yours,
Solidarity Players.
Boston; lMNass.

This letter shows that there are many ways of activizing the
2§gb:?sh1p ?esid§s.playing.~Activitigs 1§ke play reading, play
memgetgg;fd;;ectlng, designing should . be carried out by all
g e group. Concerning the report of the Moscow Conference
Thak gie & e oﬁ zr:groups doing about it? Do they also feel *ihat

" ‘discussion 2§°.t?°“}earn from it?" Are they also ‘going to have 2
e M 153 411} they algso send a report cf the discussion?
Ve expect with'great interest the next reports from the "Solidarity

Players" in Boston. Th -
- . ey know what "thei 1 n 35, Te feel
‘fhat_we have jmuch to learn from them. 7 oreal workh 28
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ZLYORE had tvo sSessions in Octs
e old members of the Dram.Buro
were retified and three new membs
ers vere elected by the council.
Tere are still three seats Openg
me each in the orpanizational,
artisticy, and repertory departuen

ninate capable and active comrade
for these funetions. — The dele—

ed 0 assign as mény comrades &8s
nossible for narticipation In the
lov.2th Pageant. The task To

e nroduction was given over TO

-or an active participation in The
CTLO aism. -An election.
nopaganda play #Vote Comrranist?
vas written by a committee of

tree and perfoimed by a specisal
agitorop group commosed of member
of the Proleteult, the Prolet—..

Buehne, and the Woilgers Laborato-f

'y Theatroe. Six perfoimences

vere piven on the street and re= |

ceived with preatest enthusiosme—}

A detailed report on these elect—{

ion setivities will be published |
in T"-‘.‘*e next issues — e fourth
session of the Council will be }
leld on Monday, Nov. 16T, at the
gorkers Center, 35 E 12th Str. &%
+3 P4 shayp. On the order of
husiness: Discussion of the In~
Ternational Theetre Conference -iX
MO.scow, nobilisation of the N.Y.
Croupsy preparation for & Nation
181»1 Workers Theatye Confersnce in
-_S-Ao‘ -All theatre Jrouns of
greater New York rmst be repre~

j0.~ All requests for ma~
terial, infoimation, and assist-
ance should be sent directly to

| the Dram Buro, and not to indivi-

dual groups. The new addvBss is-
16 yest 21st Stre N.Y.C. The e-
gular meetings are being held eve
"ry Mohday. '

gave § nerd
fon revue 71’11 tell

l.ow To
yotelduring Octobei, — Bookings

you

The drem groups are asked O no— |

" ates of the various groups pledgy

vrite the pageant and to organize |

ﬂ;e Dram Buros ~ The main subj ect}
of the session was the preparationy

R

i ;

Sented.
‘ j

- for Nov. %0 far the following & .
performances: 11.8. "Fight agains:

Lithuanian Chorus)

gvarvation?
l l L) 27 e ”Mr hd

: 11. 21" BOI'O Pal'ko ;
" Fox, Mre BoX, and Mr. Nox? (Finnicl
forizers Cluby 15 W 156) — Members
of the WLT participated with men—
pers of other groups of the Woik—
ers Dram Covneil of N.Y. in an
agitprop play nyote Conum}nist)f
 that ves performed siX times 1n
the streets during the recent - .
election carmpaifie Members of T«
WLT also took part in the Hcv.-?:u,-
pageant &t uie celebration of the
lath anniversary of the Revolu-
tione A nlen of work for the
next months is being foimulatec

WM:W i
FBQQE T O nrepared during Oc” -
TSometning rmust be yronzd ,y & pro—

pacanda nlay for the Germen CoL.-
e d amer “oer Avbeiter?y &
runist naper T
Germen election agitprond plays
and a group recitation ?The Vor
ers have & Fatherland”. The 1ii:
tywo mlays vere written by the
 group, vhile the last one was T
ken from J.R. Becher ?”3Jer Grosse
plan? (?The Great Plan”).= the
menbers of the group narticipate.
in the preparation and perforLi-
ances of the election play #Vote
Corrnmnist? and were also in the
Mass pageant &t the Celebration
of the l4th anniversary of the
Revolution. — The group has for

whee

~———— . i 2 '. :
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Nov. 10 bookings, and already 3
for Dec. The following nerforman—
ces will take place: 1l.J. ?Termo!
Termo!?-#Scottsboro” (Foreign Bowmn
Affair, Manhattan Lyceum), I11.7.
kass Pageant, 11.4. "The Workers
ove & Fatherland”-Recitations

German Workers Club, Labor Termle)

1l.14. "Hopnla! Wiy Leben!? - L
A15cottsboro” (Traemont Voricers Club
1610 Boston Rd) 11. 14,
# 3eottsboro” (Vomen’s Council,B08"
Addie Ave) 11.19.%The Torikers have
& Fatherland” — Recitations (Ger—
nan Workers Club, 7305 Forest Avey
eens,) 11.20, ?Liberty? — 73elt)
Viomen’s Cowneils, Iiving Plaza) -
11. &l The Workers have & Father—

land? = 2 Tepmo! Tarmo I SC.P. Sect.
Oy 2800 Bronx Parlt RBast) ¥l.u7.

" Tempol Taano1? (Finntsh Voriiers
Cluby 15 W 149) '11s234 “ILD Ajite-
2rop play’ (ILD-Br. 40, w=b T G4
1lée0e Full length oropram of 5
dlays (IV0, 5 Belmont Ave, Nevaigk )
12.12: "ork o Vages) - Groun .vé—
citation (Niatiwrefriends, Philddel=
vhia) 13.18. Pronaranda nlay for
Wonends couneil (Vouen?s Couneil
B8y U500 B 81) : ‘

¢

JHE RED PLAYTRS,I1.Y. recently: orr
genized, gave al:zcady Several: sue-
-cessful nerfornances of » Sen on

iv’. The pgrouwy lLas bookings fou
the following affeirs: Voirkers

Anti-Religious League (Harlen B,
Bronx Hungarian Voiliers
l4. 785 Westchesteu
rmnist Party,. Sect.7, Brooizlgm.

SLR DRAMAIIC. SFCTTON OF THE PRo~
LEICULT tekes an active nart in
the nroletarian theatre rovement,
The groun vihich Darticinated in
the street nerforuances Curing
the election camdairn and in the
liass Pageant on lov.7th, is now
vehearsing the playinj, Fox, Me.
Box, and M. QX" Tor a nerfoim—
ance at the YCL affe

)

Club, ljov.
Ave, and Com~-

VHopDlali -

{ ,CAI‘TDIN_A_VIMI BLU LOU Has
s et A LR FLOUSES,1LJ

of Sept. and gave their fivst oy
formance alxeady on QOct. <oty o1
an affaixr four )
onary wekkly "Ny Tid”. They ore
sented to mass recitations:seo
do—Anerica? and ?The Proletaviat
vhich were received enthusiastic
&lly by the 'workers. — ¥The Paut;
a noenm dedicated to the Svedish
Comrmnist Party, is now in rchea
sals = The groun elected & dele-
gate to the Dramatice Counctl and
a MJjoikers Theatre? agent.
%ﬁ;ﬁ%{fuﬂw United Ukroinis
Toilers organization, fownded in
1918-1010, and, since the Cultww
- Federation Convention, has bee}fr
reorganized witl the aim of U
+ing on regularly nlays def}lll_‘u“
both with the life in their Lor:
countiy and in this countiy.” I
prown performed in Oct.. wie

- M 2 70
length plays #The Explosion . 3\
viewed in this issue) and we 9

act nluy PHeln the l\.xi;le}f‘?’":\_”‘f:‘n"
lated from-the play iu Miowers
Theatee? . At e offajy o L
Lycewa o 3{ov.15th in Comeiow
tion of the October Levoiutl-y

. 2, =0 o
& play wwitten by the grow &8
well as a mass recitation it
be civen.

O3l REED DRAMATIC .cmybjﬂ%»
DALPLIA, Vil has weeently bin
Organized cormiemced: alwvetcty b~
PIt?s Dinny as Hell” is 1n V7, |
heassal for o perforr.w,nce_'é‘lof
Uncrrloyed Couneil’?s a.ffalﬁ el
Now. “lst. 1. FOZZ,L‘I’L‘-B?"}O“_, ]
hi'e 1joxY is being owepared 10+
TUUL—3Sazaar on Dec.lltil.

UL SLIUSAS STUDTO, Puducdst
on its renertory & ,'-"'Jliﬁ “:.fé.l."—bf.,
nlay, a Hropaganca nlay =20 -0
PDaily Woulcewd, cnd the sket
! "The Crossword Puzzieds——

e on Jovesl.
R
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sont in an interesting ronort on
wir activities, vhich is nublikh-
niin full length in the corres—
nee scetion of this iscues

LR JCREFRS SINGTG AN DRAMATTC
ey ooy » -r\TY 7422 TN A Ly <
SR OF EQUSTOIL wWASs a5 been

¢ificiclly established on Oct. ~d.
e group wvhieh was created by tvo
Jormer members of the VLT and Pro-
lot-Buenne, .Y« about 10 weelis

nro in order to supply o nrogram
Tor a pienie of the ILD and IVC of
2is eity, has been active ever
cince during the wed:ly neetings

o7 the #Daily Vorlier Reading Club”?
6 also of the Norkers Esyeranto
roup”?.  The official establigh—.
vt of the pgroup, however, was

2T feagidle wuntil now, when the

- tarades realizes organizational
tod agitational value of o steady
fmetioning grown. The groun nre—
fented an Open Alr Vaudeville on
tie pienie mentioned above. The
FAin Tfeature of the nrogram vas
}w.m;ners nlay Mharching Guns?,
riginated by the VLT in 1J&J)
Aleh found a good response all
rounde  Since then the groun CON—
"entrated on the rohearsing of

’1d and novel workers songs, some
’f the. last being written aud Dut
1T0 rusic by members of the
roun itself. — The singing prov—
°d to be a mogt effective avtracT
Uon to young worlters wilo acle
symmathetic with the movenst

AT rarely attented neotings be—
-Ores  Some boyws from the faim—
g digtriet around the city
2ard to be organized, have been
N as members.

il
Gran=.

s ; ; Yl RI. %
Wl has orgenized
Ue groun with the aim of spread-
iPC cultural develojuent among
e English sneaizing worlzers 1n
Though the menbers &r'c

‘
&

loscoy,
Titing plays fron theil OV 0X—
20riences, material from the Ane-

ety QY &
THE E{fi} ;> LJ

DO_WE PrAISE STALIN?

We certeo in-
ly de. Do ¢ »r°d St¥lin? Ve
certe inly do - o nce in a while.
Do we learn froaw Stelin? You
find the ensier, 7hen you read
the following passage from
stalin's speech on "NeT Con-
dit ions, l'e’ Tasks" and find
out if you talte the seme
bolshevik attidude In fo ce of
ne”’ condit ions and tasks in the
workers theatre movement : "Is
our product ion programne
accomplishahle or not? Most
certainly it is. It is accomplish~
able beceuse all the condit ions
necesgsary for its acconplish-
ment exist. It is a ccomplish-
able because its accoriplishment
depends on us, ourselves, on
our ebility and willingness to
make use of the vest possibili-

t ies at our disposal----~. The
reality of our plan consists 1n
live people, you and me, our

711l and our labor, our readi-
ness to work in the new 7ray, our -
determinat ion to carry out the
plen, Heve 7e got thet determi-
na tion? Je have. Well, then,

our production plen can be
carried out, end ¥ill be carried

out e "

Which directors of which group
used this kanguage not only to
win the comredes but to make

t hem ent hused for pert icipat ing
in the election play on t he
gtreet or in the revolut ion

pe geant for t'he enniversary
céiebration or for eny Other
task of the group”? N

Jrat we need 15 - leedersé

~i33§§ groups ig wanted.

—

-
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