


" EXPERIMENTAL THEATRE
of Vassar College




1.8 R'x'; # 8 r® i a2 7 onlr

1932 — - | . ; - il
Feorua.z‘y - ‘
Vol.I ; :

Publi 1snec. monthly

. by

Y

: Prolet—Buehne
AddTess: 16 West Blst Btreet Hew Yor: CALY 1"
, - | THEATRE
i T8
A
WELPGR

SONTENTS 3 |

'%Iork'ers. Thea tres and the Kéntucky Sirike é
‘T{'he ®Artefn - —_—E
orkers 'I'hectre Ploys .

- Revolutionary Theotres 1n Fascist Jepen (continued) lg 4
The Breadline comes to Broadway , 14a
Workers Theztre . Strides Forward, en enswer i :
PLAYB 15
"The lidlners Are Striking" Z 3
*We Demang® . : , /
Lovyiee - / 27
WVho owvms the liovies? ; 29
Tie Class Struggle taTu ©16 Caner?-ﬁ-"e e 32
REVIEWS , . &6
CORRESPOND =170 L S gl
SEE - -QRO0fipe TX ACTIUN . . . 41
TI9S AND NOTES . e M
“ED SPOTLIGET B , T,
§1nf?l"é"copy 15 _¢ —Yeariy Suoscription §L.%0

UWIITED uORKERS TJEATRES _OF - lIEY _ YORR;
Workers L LaTboratory Theaire of wuhe W.I.R.

-

% A hate,
v 4 $ - s ¢ -
R f v g ; L)
7 ST
b,-"" s - 7
5 ,..v(«‘ 2 5 RS

.A g ‘i



WORKERS' THEATRES AND
THE KENTUCKY MINERS' STRUGGLE.

By H.Eliop! WoeLeTe

For the first time in the history of the werkingclass movement the-workers

theatres entered mpon a united constructive program to raise reliof for-the

Kentucky miners. At a meeting of the Workers Dramatic Council it was decided
thut a large affair be arranged by the groups for the benmefit o the striking
miners., Six groups including the Red Dancers are participating in this allair
rot only organizationally and artistically but are, also making every effort
to sell enough tickets to make the affair a success. The date for the affair

is February 4th. .

in agffational work alone.
pecific purpose
We have

Up to-the present time most of the groups angaged
?here was no effort made to enter and develop a campaign for a s
independently, This act is certainly a step in the right direction.
every reason;ﬁb believe that the affair will be a tremendous success.

But this is not all. At the last Dramatic Bureau meeting plans were being
Newark, N.J. The Jack London Dram-

prepared to arrange a similar affair in

Section undertook the organizational task of arranging the affiar. The New-
York-groups will cooperate in arranging the artistic program. The date for the
affair is February 28th. .
There is no reason wh: similar affairs should not be arranged in every city
Where there is a Workers Theatre Group. It can certainly be done in Boston,

in Chicago, in Los Angeles, in Buffalo and in Philadelphia. The Workers'
Theatres in these cities should set themselves the tagk of organizing such
affairg in the nearest future, so that we may show what can be done concretely
% way of mobilizing active support for a struggle - in this case the struggle
for the Kentucky miners. i &
forward, comrades in tho Workers Theatres Support the struggle of the Kemtucky
Wners! Arrange affairs, raise funds, 80 that the miners may win.




THE "ARTEF" .

P, s o - o — -

Nathaniel Buchwald

The ARTEF (short for Arbeiter Theatre-Verband, meanihg Worlkers
Theatrical Alliance) grew out qf a mixed- proletariarn and petit-
tour;eois ersewization mamed "Pebples Art theatre Alliance". Thi:
- Orzenization gbtrove for the establishment of an ideal art taeatre
for all classes. In reality it was a %And of voluyntary auxiliary
or;anization to the privately owned Yiddish Art Theatre/ The or-
sénization embraced nearly the entire fileld of Jewish workers' or-
anizations with a considerable admixture of non-proletariar elen-
ents. Under the leadership of a proup of revolutionary worlkeis &
left wing was crystalized in tt® "Peoplés Art Theatre Alliance” ir
'Sggﬁ“'zhe left wing soon zained control of the organization, &ab-
olighed the "Peoples Art Theatre 4lliance" and in its placé found-
ed The. Workers Theatrical Alliance (ARTCF), putting forward for

tgeffihat:time the slogan of a proletarian theatre for the working
ey . R ,

S e e o 2 = . ‘
Noninally the ARTEF is an all-inclusive mass orgjanization, enbrac-
ing all the central bodies and branches of all the left wing or-
ganizations of Jewisgh spea'ting workers' unions, fraternal bodies,
womehs' councils, workers' clubs, etc. The hishest authority 1is
lodsed in the annual cornference of delegates elected by each of o
the member-or:anizations, The number of ‘such orsaniz#&tions ex?es(
er.e hundred, and thenumber of delesates to the annual conference
gerer-lly is above two hundred. The conference determinres the
broad line of policy for -the organization and elects an exscutive
conmittee of from thirty-five to forty-five members. For practl-
cal purposes the direction of the ARTLF 1s in the hands of an Ac-
tior or Manajement Committee of nine to eleven nembers, elected
énd from amon; the executive committee. . £ :

In addition to the managément committee there is an Art Council ©
an equal number of members. The cuty of the Art Council 1is t0 29
lect the.repertory for the ARTEF and supervise its productions. °

‘ business manager and a clerk comprise the paid staff of the iy
ization., It is important to note at the outset that the A&ngzw
first had no player-sroup in Yts orwsanization. For three yea;s;
the ARTZF conducted 1ts activities, such as they were, without &
Player-group -and without producing’ any plays. The aim of t“e‘ot.
ganization, as formulated at the foundins conference, was to €87
lish a proletarian theatre for the working cless and with thls ==
in view the ARULF conducted an extensive campaizn of propajarndd
énd education amons the Jewish workers. L

In view of the present-day ideas and practises in the field of
workers' theatre it may aprear odd that a worlring class faegan.. -
ation should busy itself with propagandiziny the idea of prol®t-
arian theatire without actually ensaging in producing pr01eta¢izé—
‘mplayalln & proletarian nanner, But it must be remembered thal




mons the Jewish workers there has been a traditional reverence for
serious theatre and that the.Yiddish Art Theatre, for all its. na-
tionaligtie and bourgeois character, was in hizh repute even among
the class conscious Jewish worlkers. By putting forward the idea of
& rroletarian theatie tue ARTZF intended to counteract this tradi-
tion and to discredit—the Jewish bourgeois theati'e, reeking of na-
tional sentiment, capitalist morality and religious tradition, mix-
ed with ran't vulgarity and cheap sensationalism. The ARTLF could
not, however, ignore the regard of the workers for an art theatre
and for this reagon it set out to orranize a theatre that might on
the artistic side meet the Yidaish Art Theat.e on equal terms anc
on the ideological side put into tue a:rt theatre a definite revol-
utionary proletarian content. : : 3

In its formati¥e period the ARTZF had no clear prozram for the
realization of its "ideal" of & proletarian art theatre. Some
cembers of the organization considered it quite in ‘eopins witn.
the "jdeal" to orzanize a groun of professional actors whose sym-
Pathies were with the left wing .laboi movement and to procduce pro-
lgtarian plays on a professional commercial basis. The idea that
the workers' theatre must tirain and develop its own actors from a-
nong the workers was at rirdt consildered non-essential and in the

" Clrcumstances rather utopian. In spite of its many activities du-
I?ES the first three years, occasional conceris, presentations of
S20rt playg, lectures, symposiums anc ithe lie, the ALTIF wes :
floundering and aid not sive in practice that which it promised
10 theory—— proletarian theatre. ;

A definite tumn in the orjanizatien was marked at tae end of 1527
"en the ARTEZF completely abandoned the idea of operatinj a prolet-
driar theatie with a gsroun of nrofessional actorg and decicded to
develop a workers' plgyeriﬂroup of its own. Fortunately thgre wes
~oeh'a nroup in existance-- tne Frelneit Drematic Studio. Thig or-
Cénization wag founded almost simultaneously with the ARTIF. It
functioned'as a kind of drematic eveninj school for workers under
Fhe direction of a professional actor and a staffl of_professional
Lstimctorg. The Fpeiheit Dramatic Studio was & member organizati -
of the ARTEF but had complete autonomy and its ultimate aim of pre:
dpcing Iroletarian plays was in & sense a duplication.of the a%%qg
‘a0 ARTzp, In 1927 an understanding was reacned between the éu 3
ind the Froiheit Dramatic Studio to the effect that the aembers o
the stugio were to be resarded as the playins 3zioup ?f t?eTh ;i
°nd that they would constitute the troupe of the Wor'ters eatie

Waen sucah would be formed.

It wag understood that at first the ARTZF players would give their

- £ timately when the
tine and effort without coripensation but that gi i f;rmybuginess

Planneq wo ! re would be established
bagig the ;%:;g?Sngﬁiaebe paid gs professionals and would devole
Fﬁei?“engire time to the Torters Theat.e.

In 1c2p t Diramablec Studio was about tg presen
full-leﬁg:gaglzgeagrgtgeiirst formal presentatior under 1is own

A il
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guspices, the ARTZIF decided to spensopr the production and to an-
“nounce it as the bezinning of the Workers' Theatre for Jewish
speakini workers. The play, a nebulous symbolic piece with vague
poetic revolutionary ideas and a stionz admixture of the messianic
element, met with a lukewarm ieception. on the pai: of the audien:-
and unceremonious criticism on the part of leading workers. It
also proved a finarcial failure that burdened the ARTEF with an en
ormous deficit and tended to discourage furcher activities. Opin-
ion ‘was, however, unanimous that the Freiheit Dramatic Studio ac-
quited itself with hish honors. &s a capable group of actors for
the proletarian theatre. - : 2
In 1¢29 an unforseen circumstonce placed the ARTEF in a position
of peculiar responsitility befare the labor movement. Following
the uprising of the masses in Palestine azainst British imperial-
ism and its Zionist azerts, an orgy of chauvinism was let loose
against the Jewish communists here bevause of the policy of the
_Communist Party and the Horning Freihelt which presented the Pel-
‘estirian situation in its true light. All the nationalistic and
chauvinistic elements of the Jewish population united in a virule.
- campalsn of boyecott against the Moining Frieiheit. The owrers of
the Jewish theatres and the social-fascist officialdom of the He-
brew Actors Uniorn led in the bogcott. The left-wing workers, coi-
golidated more than ever around the Party and the Morning Freihel
answered the boycoit by boycotting the Jewish theatres.

The ARTEF remained alone in the field as a theatrical organizatic
&llied with the revolutionary labor movement. Naturally, the Jei-
ish workers now reliec upor: the ARTZF to take caire of all the the-
dtrical needs of the left_wing organizations, to provide revolu-
tionary plays anc to orzanize its productions with a view to "pel=

efit" rerformances in the same manner as. the commercial bourseois
theatres. ,

It must be borme in mind that with the JeWish organizations, pro-
letarian ana non-peoletarian, benefit performances constitute 8 ..
rezular source of income. The orsanization subscribes for & Winoit

- Performance or buys a block of tickets at greatly reduced rates

i’ and sells the tickets at full price, thus realizinz a profit.

Kany of the left-wing orsanizations depend for their very eXiSE"
&nce uron the income realized from benefit peroformances. Th1%%9
Seonomic &spect of the theatrical problem made it possible for Ui

. fiddish Art Theatre and other bourgeols ¥Yidcish theatres to cou-

on the support of the left-wing movement even tho the plays thej

Iresented went counter to the ideas and sentiments of the left-
wing workers.

-‘ihen the ARTEF was forced into a position of premature monopoly ©
the theatrical field it naturally had to care for the "benefit
reeds of the left-wing organizations, and this circumstance rut
opon 1t the obligation to produce full-length plays that mifjhtd
Toet both the ideological and artistic demands of its 1abor aud-
ience ang s%tisfy the financial neeg, of the left-wing organiza-




tlons. Clearly, the ARTEF was not prepared for such an enormous
task, and 1f during the first season of its regular activity it
maraged to produce two full-length plays and to participate in a
nugber of mass festivals and demonstrations of the revolutionary
lator movement, it was- only because of the splendid devotion of
the ARTEF players and because of the indulgence of the left-wing
~ vorkers who willingly put up with many of the shortcomings of the
IRTEF both on its organizational and artistic side.

In 1939 the ARTEF embarked on a policy of professionalism and ful:
ime operation. It rented a small theatre in the Broadway distri.
and -began operating on a schedule of nine performances & wesk. T
IRTEF rlayers were placed on the payroll and were to give their
full time to the theatre. THe policy proved disastious in many
wayg. Pinancially the ARTEF could not malke ends meet and the bur-
den of a large overhead made it impossible for the organization tc
produse the kind of play expected@ of it by the labor movemeNbw—— .
itth much effort and with the splendid cooperation and guidance of
the Jewish bureau of the Communist FParty the ARTEF managed to ex-
tricate itself from a disastrous situation and wind up the season
With some deficit but without any injury to the labor organizatior
that paid in substantial sums in advance for their booked benefit
Lerformances. Now the ARTEF again operates on & non-professional
basis, the players contributing their efforis free. It operates
on & week-end basis and its rehearsals are conducted during even-
1n§s, sometines as many as five or siXx rehearsals a week.

In its activities the ARTEF has made a definite step forward in
the direction of agitprop theatre. The full-lensth play produced
n a professional basis and operated as 2 business enterprise is
10 longer the main feature, even if it contirues to be the most
conspicuous one, of the Jewish workers' theatre. Sshort playlets
designed for the meeting hall and the clubroom rather than for the
Pell-equipped gtage occupy more and more prominence in the reper-

tory of the ARTEF. FParticipat in the festivals and mass gath-
P, pation 1n s

erinzs o - ' » ome a rezular and increasingly

58 of left-wing workers has bec hg T e B & HRLE

frequent funect the ARTEF playerse.

dozen playletgigg giouperecitatfong that can be presented in any
Wor'ters' meetinm-place without cumbersome gsettings or complicated.
stage effects.'JWithin a month or so it will De possible for a ru
ber of ARTEF giroups to perform'simultaneously pbefore several aud-

tenoes, in aadition to sbout & cosen IGIVIAUE BUCHTRL PO )
iei; " th : ious affairs giv .
prate in the programs of the var ternationaf Workers Order,

Zenizatio : es of the In

Tonen' g Cg:ngtiz a303§2§:P glubs, left-wing trade union grogpsi .
Pen -forums, otc. Already the ARTZF manages to meet the en :z al
nent demands of ten to fifteen organizations at a time, and the &
Yivity in this direction is being constantly extended.

@
'
The ARTEF 3 :inr; a group of directors for workers' drec
®irclesg andsagigge;rgiggp as a new ARTEF-studio whose members w%l-
~zroup of ‘the ALTZF. BEvery effo.

jitimatel ! o the player-g , ” g
1s being zagg %gd;go:gte thg sg1f~act1vity of the workers in Fho
fleld_of_proletarian theatie. . _ 4
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But there are many obstacles that the ARTZF must overcome;—cmsta_
cles of an orsanizational and ideological nature, before it can
bercome as effective in its field as a proletarian theatre should

be. On these obstacles and the efforts to overcome them I shall
dwell in another article. ; =

WORKERS' THEATRE PLAYS - :
Florehce.Rauh

There has been much discussion on what should be the technigue of
workers' theatre plays but not very much about their contents. It
has been more or less understood that the class styuggle is the

subject matter of workers' theatre plays. It is glso understood

that the aim of our plays (pageants, etc.) is to clarify the clsc.

‘stiugzle as it is being lived thru at the present day. This by ©0

means excludes history but only in so far as it is used as 51 in-

terpreter and a vivifier of the struggle of tb@ay has it a place
in workers' theatre plays. .. ‘

But the workers' theatre does not only include plays, short or
long, it also includes pantomimés, pageants, mass recitations,
choruges, motion pictures, reviews, etc., and any combination Oi .
these which help to clarify the subject presented. And how farﬁ‘
is the workers' theatreseparated from the workers' 1life of st§g;
gle?. Not at all, for does not the class struggle itgelf develOll

—Into an art as it progresses? The strusgsle succeeds 28 the Cgﬁ;_
__ditions of strussle are made to fit the immediate situation, "

ther it be by the tactics of the stri%e or of the demonstratizial
or of the more limited stase of the Workers' Theatre, the el

aim of all thesé is the same, each having its place in the class
strugszle. ;

. et
In all of the forms of the workers' theatre we.-aim to interpre

the class struggle. But do we use the same subject matter in &

of thesge insiruments of the workers' theatre? Not very 1ikely,

1 or.e
or else one form would do just as well as another, and 8O only
form would be necessary.

Firsgtly we have different audiénces to appeal to. We Playt;g za”
class conscious worker for recreation and stimulation; to B0~
clags conscious worker to clarify his ideas of the class Bawﬂﬁgﬁ
to the worker without class consclousness to interest and awa:

him to the class strugsle and its aims.

) : : to
We aim to rlay to workers in factories and at factory gabtes,

* iarge
workters at union halls and to great masses of workers at ;?gﬁ_ari-
meetings in-or out-of-doors, and in any cther gituation W

ses where workers conrgregate.




Sometimes it will be preferable to have a mass chorus, sometimes a
pazeant or & play or a mass recitation, etec., and not only because
of the outward conditions enumerated above but because of the par-
ticular angle of the class struggle which we want to clarify. Cer-
tain angles of the class strugzle may be portrayed thru a revolu-
tionary rythm of a dancg; another aspect thru a chorus of m&ny vol-
ces calling to the audience of workers; or in the motion pleture ths
the broad views and continuous motions of the constantly shiftirg
revolutionary scene we can best make our point. Agaln thru the rep-
itition in rythmic sentences of the mass recitation or thru the in-
teraction of a group of individwals we oan moBt effectively glarity

- an isgue of the class struggle. In the latier case we use the play.
the short play generally because of the positlon of the woikera in
the present capitalist society. e

In every worthwhile play of any time the jndividual characfers are
symbolie and indicate the reactions of a whole class when placed in
similar situations. If the characters of our plays, the“capit&ligb
the worker , ets., are immediately recogn zable by the audience oI
Wworkers thru their outward characterizations they will ge® a pleas-
ant reaction from thig familiarity with their friends and thelr en-
emies, ‘but this im no way can affect the value of tne play which i
order to interest must always be fresh and original. To. attain th
in our plays requires a thorq knowledge and understanding of the

. constantly moving and chenging current events in their relatioen te
the clags struzple.

If you ask for rules gsygerni the writing or produption g{ wor'zer
theatre pleys, I shou%éﬁzay ggke your own rules if you fegl the ne
of ‘them, and if they will guide you in producing ¥he kthd Jof play _
you thin will best convey the idea you want 1o, convey; bt I shguf
not 2dvige you to mske pules for others becauge ¥he rules n&y Bo

fit in with what otheprs have %o 8say. ,

The most, valuable contributions we can make to the theory of the
workers? theét?e 1: &n account of our experiences 1ln "?t“ally‘°‘€'
ryiang on the work, how we succeeded or why Wwe fgiled te carzﬁ :u =
our airmg,’ Prom thipg othér workers in the theatre cpn.for%v,ho'rker
Judgments @f the value of the werk %o the development he wor

e3tre generally., The workers' theatre is & Marxisn (and Leninipgt

thaa§?°{‘1ﬁblives and developep by action an? Bgdrngri s
l ‘ vital to say we w11l learn thiu practic

g 2 . rkersg
and absepvation 6 By v but if the jnitiative of khe Workers
theatre ﬁ:iters.ggg\;roduZeralib eurtailed hy too many g:mg¥§:ﬁg?3
ind regulations the thin3s will not be said at all or not @

Yoo ve o dv , , .

c;sm.

Then we haye something yery

Ty do 1 emphasize this angle pf playwriting andsvggaggggg;mhgg S
‘2usg the workers theatre has among A%a purpoazh orkers conacic
dev;a,p the initiative of the workers: %o make ij]:etz'vc>t“’w° O o &
of their tremendous creative power and. by the M lionor'aoviet 2
Pover 4o hasten the time when, foLLOWANS BAS SRR per contro
612 "tnis oreating force will have fujl sway in: & WEREEE-

oS, S : :

&';
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- RENOLUTYONARY THIAT'DS IN PASCIST JAPAN -

& ' {continued fron Jan. issue)
§44 PR b “Sagi e ¥ 3 i

- SOCARIEE M
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‘'The Drama- League. of the Left' The#tre, which is fifty percent un-
' dersrownd, 1§ the larkest organization: of 4ts kind in Japan. It
_ publishes a monthly orsan: 'Dohshi" (Comrade), thru which its
35,000 menmbers exchange orninions, offer suszestions andg rlans for
~the theatre, etc. As a @irect result, the percentage of worvers
in fHe azudience has been increasing considerably since 152¢9. 1In
 Tokyo this percentage is alrveady over T8jk. &,

¢ BRaye. e prepared in two ways: by collective revislon and vy in-
- . provizetion. For carrying out the former method, there is the
..'§gagc§g$ygg,of,Pro}etari&n Dramatists in Tokyo with about twerty
“memberg.  The method of improvization is naturally most suited o
. the moving agit-prop sroups. Befiore producing a rplay, a conferet.
ﬂgﬁ;@iﬁ&ﬂharmembersfgf‘the_theaprejisghsldito‘exanine and revis?
- Athe Tlay end determing the principles of the mise en scene In &e-
- tafl, in the light of the exlsting needs of the strusgle.

llen ‘axid women aYe trained as future memkters of *the theatre ir TGe

Institute for Troletarian Theatre vhich is attached to the ToyC
, Left Theatre. The Institute has a nembership of about forty, Ar-
 .Bives a 'gix months' course in ramatic theory and practice.

As a result of the intense and growing interest of the class-con-
scious workers of Japan in the theatre movement during the nast
few years, & number of dramatic jroups have been organized DY 138
ghopworkers themselves. Altho taese groups are as yet gmall end
. young, ‘they constitute the nucleus [for.the Japanese prolet rien
.;jt%eatrg novenent, as in the USSR, Germany, ChéKO”olovakiaZ?Ffﬂﬁ“U
gtc. -

“"In contrast to the revolutionary NAPP, there ‘are certaln Japaress
gocizl-democrat art groups, sucky as the Rono-Gei jutsura-iemiel.
This Socialist «sroup-ias split itdelf tine and again. Since fFS
latest split in May 1¢2Y, it has rapidly lost influernce with vhe
nagses. It ta%es refuze in its official ordan, the "Bungel-5€n-
‘sen or Bunsen" ‘Literary Front), among whoge ecditors and contwit-
utors are to be found some of the outstanding exponents of dec-
adeént socialsdemoecracy, such as Xoichiro Maeca™o ‘(the Japercse
Urton ‘Sinclair), Suekichi Aono, Yobun Kane'o, Yoshie Hayamd, ' '
_This.is the group vhich sent an open letter of protest to tne 2707
. .retariat’of the International Union of Revoluiionary Writers. 0;'
reply.of the I.U.R.W. to this letter was plblighed in the Aullo:
* 'issue of NEW MASSES, ‘and clearly éxposes the demogogic charnsbes
of the srour. At the same time, the majority of members of ©:7
 Bunsen Gek1)6 theatre, which is a section of this social-cendv:
tlc.group, have abondongd this reformist theatre to Joln ghees
olutionary Left Theatie of Tok%yo.- ’

NAPF is the-only Japanes federation of preletarian art grours of
functioning under the mared influence of the Commurist Party .
b Japan’(wnlch,grows stronger every day in spite of the prutal 57

I



srnment terror that has resulf#d in the imprisomment and torture of
rearly i10C® Party members arns sympathizers). Its official nmonthly
orzan, NAPF, is published and grows in the face cof orpression. In
this year's June number comrade: Furu%aws writes: "Up to now, the
Jufanese rroletarian sultural movément has made great rrogresa in
the field-of art. But other importart fields, such as tke anti-re-
-igioug,. .red srerts, radio, educational, scientific, and Esperanto
novements have beer rather neglected. Of these, the red srorts, ed-
usational, scientific, Esreranto and anti-religious'movements alreal
Live their own erganizations, but thes2 do not as yet have proper
eorrestions with the NAPH. In order to really function as a wing of
ke Gommunist movement in Japarm, -all rreletarian cultwral organiza-
tiong, ireluding NAPF, must be nationally centraljzed under ore feld-
2ration... Tng" five gssociatlons constituting the WAPF should join
sich & national federation. .The directing staff 8f the new federa-
Lioy must exchanse delegates with the Communist Party in order to
irsure its prover political develorment. At the same time the as-
s0ociations constituting this new federation, such as the writers',
theatre, artists, sports, anti-religious,.radio, ecducaticnal and Za.
teranto agsociations, must join their respective international or-
forizatlonga... At the congressés of the five associations of ihe
GAPF hald legt -year, sters were teen to direct.the ertire revclu—*
ticnary movement along definite fommunist lines. This year we must
r2érganize every association of, the NAPF to include hitherto nezlze-
“22 workers' and peasants' art grours, in accord with the criticisr
72de by the rasses regarding our last year's activities in the in-
lustrics. Thus we propare oursclves for the coming stago of our
Lovemante . o : ) -

i third congrcss- of the TRAT was hcld in Tekys on May 17 of tnis
.-{"v'al". on of the mnost 1mp0rtar‘_t I'QSOlutionS adoptcd et this congresl
“ line with the thosis of tho Fiftn Congross of thc Rod Intornatior
o+ of Zabor Unions en rovolutiomary cultural and cducational activ-
+%1ic8, and the decisions of the 1st Congress of the Inpcrnationa}
iorters' Dramatic Union,  was to strongthon the initiative of werker
i the theatro mavemont. Conowgtely: 1 to organize and strengthor
‘ac workers! dramatin mroups in industrics; 2. to raisc the rorcor-
J356-of workers in the theatroe comprising the PR?E . thc‘prcsontnr
103 3. to preparc the repertory thru collaboration botwocn thC,P“
1eatres and their working ¢lass audlences.

further dutics 1a inwn at the congress were: to fight agajnst the
beurgcols andSSOiiglgf;gcist thoatrg movements; to stimulato rovol-
“tionary fiagg antion against tho oprfussion under which the prolit-
“rian thoatrc vagmgnthuffch; to clasyp hards in ccmradoshir,wité
Ur claas brothers in Chira, Korea and Formosa by mcans’of the the-
2're movoment functioning as an able scction of the Intorrational

Torks 5
°rtors' Dramatic Union. .

"o Japancsc ro n sultural movement, cspecially tho theat:
15721 opoq iﬁsii¥°i§§i§13fy Howover, %o insuro 1té further developr
°id a8 Part of its intornational rovelutionary rosponsibillty igx

2cls a vital need for thc ostablishment of clesor rolat;cgs v ﬁ.y
tﬁc?revcluticn&ry cultural movements of Chira, India, tgc U.S5., b;“
1c9 and othop latin-Amorican countries. To this ond, s 0P818€0 11;
irg ta%on ts form the first Pan-Pacific secrotariat for rreoletari:

ltursl movenents., ; _ o ;
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THE BREADLINE COMES TO BROADWAY

o : ., B« Reines

The breadline has come to Broadway. The "art of the theatre",
the great "profession". hag served its ovm - workers exactly as
the other sectors of capitalist induetry have served the day la-
borer, the :i-illed worker, ang the wnlte-collar slave. The bour-
- geois theatre, run for the profit of the theatre magnates and
real-estate owers, findg 1% can no longer make money out of so
"many" adtorsg. There i3 no room for all of even the scant few
thougand who constitute ths éntire "profession , a profession
which has neve? yet in ca2pliclasy Ancrica reached more than a
small fradtion c¢f the *otal populution; a profession which for
the most part serves to p2s3 the time awway for a small portion
of the "upper® {and parasitin) class. And so, with the bankrupt-
cy of the capitalist svchew osi a 7asle, now comes the newest deg-
~radation of *he theatre-workers-- the breadline. Thus the bour-
geols theatre enters the Llower depths. -

Of course, no bourgeois fheanreman calls it by such a blunt,
crude. name as "breadline -- no>- even "soup kitchen". To dress
"1t up, to conceal its real soclal significance, it gces by the
dignified name of the "Lc%ovrs' Dinner Club"-- in the words of
the New York Times, “serving free dinners to unemployed actors,
and at 50 cents a plate to players rortunate enough to have
jobs"., It is located in a hall of the Union Methodist Church,
on Mest Forty-eizhth Street-- the hall being "furnished without
rent" by the pastor. The Church, as usual, is quick_at sh0§1§§l
its "sympathy ~for a few of thoge who are both "respectable &~
in distresgs, but at tke same time growing fat thru lending all
~1ts support to the maintenance of the sysliem which denies the

right to work and live to more and more millions of workers--
including thousands of actors.

Maintaining. tie fiction of "dignity" in the face of this char-
ity apparatus the Times reported the opening night, Dec. 7thﬁ ot
with its customary ugly bourgeois smugness: "No one’ resent 12.;
who had paid or who was a guest"”. (Note the "guest"). 502
right with the theatre world. Maybe Jim So-and-So, & capsble,
gctor and out of a job for more than a year, ate his free ne&
with more relish and looked forward more cheerfully to fut9§3n6
long seasons of unemployment because maybe his tablenCOPPa“qili
thought he wes still able to pay for his meal. Maybe t%iﬁ‘&ty
cheer up that 5Opercent of the membership of the Actors “au

Agsociation who according to President Gillmore s own egtinate
are unemployed. : ; '

This breadline, & mere crumb in the face of the great need oge
thousands of actors, waa‘establiahed-”w*th all branches Oﬁfkve
theatrical world lending a helping hand“. A few bits rust ?hx:
_-been contributed by even those branches-- the blg pI’Oclucer'sr'ly
the house of Shubert, Erlanger and others-- who fight bittiors,
to cut down the irregular salaries of the great bulk of &C ‘
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to cut down the number of acters to be employed in their -
ductions, to cut the wages of the stage-hands, etc. The "sol-
ldarity" of the profession is a mask under cover :of which the
blg producers increase their exploitation of the actors and g R
stage-hands aljke, The producers seek to maintain this flctiom,

of "solidarity which benefits themselves at the expense of tn@i:
actors. And they deliberately foster hostility between actors—.
and stage-handsg, so that actors should belleve it ls the stage-
hands and not the producers who are making exira profggi-at their
expense. The actors, unemploymd, &nd never secure evefi when
working, must come to realizee $Hat their own interests require-

a clags solidarity, a solidarfiy of all exploited workers, wheth~-
ér they work as actors, as stage~hands, &as office-worke¥s or as
day-laborers. The solldarity of the exploited actors #ust op-
pose itself to the solidarity of the omers. The actors musi
fight against the attempt of the producers to introduce Lhe aev-
en-day working week in the gse of Sunday shows. This Sunday
verformences move 1s presented as "an economio measurs Lo wolve
the financial difficulties of the legitimate playhouses . There
will be talk and some half-hearted proposals about guaranteeing
the actor "one day's rest in seven". But the experiences of the
Workers in all other fields of industry have shown that such
guarante®s" are never lived up to; that longer working hours

are forced thru on one excuse or another; that wages are cut;

thet more actors will be forced into the ranks of the unemployed.
The actors must beware of Frank Gillmore's wishy-washy stand on
the question of Sunday performances. :

They must realize that a decaying capitalism 18 dooming them to
Increasing umemployment, misery and degradation. That under
capitaligm no guch measures as Sunday performances or &uts in
salaries can guarantee them employment; that in fact these meas-
ures increase the profits of the producers and Yeal-estate men

While théy also increagse unempl}oyment. °

The time has come for the actor to consider his position ser-
‘lousdy, 1The actor is a worker. All his life 1s”dpvoted to
Yorliing for various producers, and to supplying “tae public’ with
drametic fare, (It is true that the very plays in which he per-
forng ‘serve as propagamda to sustain this system of cepitallen
Yalch dooms him to an uncertain and increasingly miserable ex-
lstence. But that is not the subject of this article). As 8
tnaatre~worker, the actor is entitled to the right to livg,gnd
Practice hig "profession as a human being. But no producern, no
real-egtate man, ho capitalist governmsnt, will of i1ts owm ac-
cord make eny worker secure in his livelihood. The actors must
Tely upon thelr own solidarity and the solidarity of the entire

Yorking clags who are exploited by the same type of big business
Ten toras must.remember the les-
vho gqueeze the actoras. The ac ore Bolia thedr imion, the

80ns of their own history-- the fi
A va ¥ ) an rumen or bettering their
o Saully. Aesociavion, A8 o to£ Bquity, a wealkon-

conditions, ‘The ware the weakening .
ing'whibh G;;iﬂﬁ;.“ﬁﬁz E;o others have done nothing to cheok:ter
They must pemember that they nave waged great strikes for bebt
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pay and better conditions-- and have won.

The way out for the attor lies in the directlon not of a longer
working week put of a shorter one, with no reduction in total
pay&'not«in wage-cutg; not in weakening of the union and resort
to "arbigration" but in the strong and organized solidarity of
2ll theatre-workers, in the amalgamation into one union regard-
less of race, creed or color. _ S |

The way out for the actor is the same as the way out for the rest
of the working class. 'The actor must join his fellow-workers In
fighting for the Workers' Unemplo¥ment Insurance Bill which de-
nands that full wages be pald by the government to all workers
(which includes actors)-wholly unémployed or working part-tine
only. He must sign and distyibute the petitdons demanding its
pasgage. He must pour with hig fellow-workers into the streets
on February 4th, National Day of Demonstration for Unemployment
Insurance. He must transform "the revolt of the actors” fron a
mere phrase decorating a book to a_living, classconscious real-
And he must see and know that the way out taken by the workers
in the Soviet Union hes resulted there in the growth of a tre-
mendous theatre movement, with special training and good pay for
tens of thousands of professional actors, and with millions of
workers and peasants engaged in small-scale dramatlic work. In
capitalist America the bourgeois theatre makes a few rich, throuvs
more and more actors out of work, forces unemployed actors to
suicide, occuples itself with trashy or vicilous material, and 1is
totally insignificant. In the Soviet. Union the theatre grovs
stronger every year under the Five-year Plan, and has become &
nass theatre of mighty proportions, acting as a tremendous cul-
tural force in the fight for a new and better world.

(Baitors note-—-We would like to hear from actors on any points
in the above artiole:g ’ |

-~
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TEOHNIQUE IN THE WORKERS' THEATRE

. (Continued from Jan. 18sue)

In the previous article we have shown that plays written for,ozfp
theatre as well as those written for the bourgeois theatre aif (%
primarily in the contént and not in the technique of writing"do,
should ggntion that this applies only to the realistic Or_PseLhif
realistic type of play and not, say, to a mass recitation whic



esgentially not a play and for which the unities mentioned there
do not hold). In the present article we will try to see whether
bourgeois techniques of play production, their "theatre arts",
may not also be utilized for our theatre whenever necessary. We
nay do this by, first, considering a production a dynamic unity
and comparing its elements, and, second, by analyzing the bour-
geols theatre arts. A :

First as to "dynamic unity". A performance in progress forms
continually a dynamlc unlity, each of whose four elements cannot

be considered apart from the remaining three. These elements, 1)
the actoras, 2)the audlence, 3)the environment-- stage, auditoriunm,
lights, etc., 4)content of the play, form a unity that is shift-
ing every moment, the elements are continually intéractinz upon
each other and for this reason cannot be considered withoul each
other. - Thus, were there no actors, there would be no audience -
but a number of people sitting in an auditorium; were there no
‘audience, the actors would be merely shouting into empty spaceo;
the environment-- the stage, auditorium, lights,-- have thelr ef-
- fect upon the audience and actors; were there no content, that is,
no play, neither the actors nor the audience would be there.

Hence these four elements form a “dynamic unity" and are inseper-
able from each other.

How do these four elements in a bourgeois theatre differ from
those in a workers' theatre? In the bourgeois theatre the actors
are trained workers, in thé workers' theatre the worker-actors

are not trained, but will: become trained in due time. While the
audience in a workers' theatre (especially a classconsclous aud-
ience) 1s different from a bourgeois audience, the audeinces that
We a2im to play for, that we aim to convert, are not vastly dif-
ferent-- especially since the majority of petty bourgeols of ko~
day are the workers of yesterday, and with the continuation of

the depression will be the workers.of tomorrow. The environnents ,
are intrinsically :the same-- a platform or stage at one end of %
hall or auditorium or theatre. The only element: that is definite-
ly different in the two theatres is the content-- the bourgegig 3
content, expressing reactionary propaganda disgulsed as enterta 2
ment, ours aiming st revolutionary propaganda, and entertainment.

Ve may theref Jork ' t the elements ‘of & performancé in
the t§° tyngégg :ﬁggiggeaggaesaentially the same and differ ogiy
12 the objectives of the two thgatres-- entertainment ang reage 0.
' ary propaganda in the bourgeoi#, training in the class stIugd
Plus entertainment in ours.

atre arts we see that

Men we analyze the so-called bourgeois theThese arts may be di-

¥e can utilize them algo for our theatre.
lded into fdu; gggﬁpg;f movement, sound, light, pl&ﬂtlis-zizi% >
%e1f explanatory, To take them one by one. Movement 1act o8  ©
2 workerg' play will not differ materially fromvthat %n a tic;
rlay, and will depend mainly upon the content; sound \8cORER =
®Peech of the actors, etc.) will again depend mainly on :
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tent and the type of theatre structure; light, likewise; so will thc
plastics (environment, stage settings and the auditorium). Since
all these "arts" are essentially the same in both theatres and diffc
only in application, which is in direct relation to content, we nay
conclude that these arts may also be utilized by our theatre,

We may therefore sum up that Just as the written play; the produced
play may, whenever necessary, adopt ali the bourgeois_techniqﬁesémd
adapt them to our purposes; that to call bourgeois technique "juni".
as Com. Gardener does in the Décember issue of WORKERS' THEATRE,

shows a limited view of the theatre., As a matter of fact, we shoul
take over all bourgeois technique, subject it to a materialistic

analysis, discard the useless and utilize the useful and practical,

The conclusion that we may utilize bourgeois technique whenever
necessary is inevitable. The culture of a people is & continuous
process and it is impogsible to develop a new culture by completel’”
breaking with the past. Even in 'the case of a revolutionary char_ -,
When culture undergoes a sharp break, this break is conditioned by
the forerunning culture and thus ties tho pre- and post-revolution-
ary culture into a continuous, tho not -necessarily evolutionary,
process. Our culture must reorient itself towards the new object-
ive, utilize the tools it has at its command, and gradually novi:ij
toward that new objective, junk the useless tools and techniques
only after it has developed new ones, Not before.

This fact was recognized by Melerhold, a graduate of the bourscols
theatre, and is recognized by the younger generation of directors
in Soviet Russia. Just ag it 1s. recognized by Soviet Russia build-

ing a Socialist State with the aid of machinery and specialists 17~
- ported from the United States. ;

And 80, we should try to learn all that the bourgeois theatre hés
to teach. We should invite their theatre workers to lecture tO us:
We should even ask them to work with us. Some may not want to,
slhce we can offer no fat checks, but others realizing the meaning
of our cause-will Join us. These will bear watching for a while
80 that they do not stray from our objective; we will have to retre
some of them; but once they decide, to work with us, they will
strengthen our work and thus reward ,ur efforts manifold.

e S T
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nORKEXS THEATRE STRIDES FORWARD.
sn_snsweT To_Ahn Attack, e 1. saka

The Workers Theatre is growing rapidly in the United 8tates. As
ig the case*with all ‘new revoldtioflary.forms, the old mose~eaten
reactionary, conventional, .stati¢ minds find themselwes choking

on their own hosgtility. They view the birth and growth of anws -
thing new as dangerous.. They are bewildered, 111 at ease, znd in
defense assume a scornful mocking attitude towards this new med-
ium that they are afraid mey spell destruction to their present

theories, This is the Ane force of critics, they who wish to up-
hold the old because they are a part of the old., On the other

hand thinking in terums of the development of the theatrejintelle
igent critics are ready to welcome the approach of the new, This
intelligent apprcach to the new forms and ideas arising from the
Workers Theatr~ is taken by “alliie Flanagan, a woman who has time
and again shown her understanding and knowledge of theatre in ge-
neral and who has made a gpecial study of the Workers Theatire mo-
vement in the United 8tates, N o :

To write intelligently on any subject one must.know the subject
thoroughly. ,Tn the February issue of -the Theatre Arts Monthly
there is a letter presuma>ly attacking Mrs, Hallie Flanagans art-
icle on 'Our Theatre is Born,¥* (a oprief history of the Workers
Theatre umovement in the United States) actually, a vicipusy.con—
8lstcntly inconeistent attack on the Workers Theatre movement and
Courunism by sumeone who is an amazing dunce in the matter of
Workers Theatre and theatre in general; who when he does not know
vhat he ip talking about adveritises the fact: and then tries to
meke a wirtue out of this stupidity, As is the case with all
critics who are fond of the old, because they are a part of the
old, the legic of their polemics usually speak louder than scream
Ing prejudices of their deep-rooted and violent antagenism to new
ldeas in the theatre, N ' :

Then Huntly Carter, an Englishman who has written some good books
°n the Russian Theatre (Which our friend would do well to read, Or
he has read, re--read) and who is one of our acknowledged inte~
lyligent men of “he theatre appeared with his first book on the
Yew Russisn Theutre, he was confronted with ansidentical sitvae
tt)ion_ .Tue critics buoed and hiesed Mr. Oarter, . LveTjp mis -num-e
°Ted page wes meized upon as a prevexrt fou geiting wid of this
4% evil, and the old critics proclaimed tuat such a iheatre em
.Sted only in the imagination of Mr. Carwer. Today we Teallze
€ tIuth of what he said, end acmire his plusk and perseverance
0T sticking to that trush., Oar critic alsp beiieves thal ihe
orkers Theat re movement ox)sts Only if the mind of lMie, Tlonas
falm. He asgerts, " [ say the workers of New York oasl)l'te+*.i-58o
e Dagans stetement to the effect that theee workers shes®iee are
bein%' bern in Jhicago, Sam Francisco, and other .ergs ¢itiss
ﬁside Kew York, I have never heard of a Workers Thoatre nere in
r loago,n e certainly feel sorry for this Mr, Herman, but igno-
3hce is no excuse for writing a dogmatic artiole accusing Mrs.

.

-
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Flanagan, who has collected data and made a speclial study of
Workers Theatres s of drawing on her imagination to build a workers
theatre movement, For your benefit Mr, Herman the address of the
Chicago Workers Theatre which calls itself The Blue Blouse Drama-
~tic studio and has three acting groups is 3644 W. 15 st. I can
Blso send you the addresses of workers theatre groups in Boston,
Detroit, Portland, Cré. Philadelphia, Ban Francisco, Los Angeles
Houston Tex., 8%, Iouis, and a large number of smaller towns thr-
oughout the United Btates,

But this is only one of the points that Mr, Herman does not know.

Throughout the entire article he displays-an astounding genius
for not knowing. His well of ignorance dever gives out. He keeps
. constantly supplied with facts he does not know, He reminds me of

the students who spend gix days in Russia and then come tripping
back to give a series of lectures on the five year plan—and 1ts
effect en the political, social, and economic background of Russila
past, present, and future. -

He does not know the differenge between the travelling blue blouse
theatre and the permanent theatre as he constantly mixes the one
with the other, He is incomsistent in pointing out that the Russ-
ians had to simplify the stage so as to appeal to the childish
mentality of the peasants, and in the very next column he states
that no one but the Russians would dare te use enormous and intri-
cate modern sets~—wig that also part of -the process of gimplifica~
tion? 1Is it simplification to place complicated sets before these
crude peasanis who could understand nothing. = :

He does not know that before, during and after the revolution, the
~Moscow Art Theatre, The Kamerny State Theatre, the Moscow Art Studif
the Meyerhold Theatre continued producing in their repertory for
these same childish peasants and workers the dramas of postioevskl,
Materlinck, Hamsun, Chekof; Gorki, Ostrovski, Turgenyev, pushkin,
Tolstoi, D%.ckens, étrindberg,' Gogol, Shakespeare, O'Neil, Byron 21t
countless others, as witness this statement, ' "The cultured, refint
audiences of the Moscow Art Theatre of Stanislavsky were no mOTe":"
and in their stead were those whose dramatic fare had consisted O
crude traveling vaudville performers,———the real drama of Chekol,
Gogol, Ostrovsky, and Shakespeare was beyond them," The glightes?
acqua.int‘a.nce with facts would have shown him that these theatres
continued.to preduce their former repertories, the change tofvard
more revelutionary drama did not manifest itself even in such &

right wing group as the Moscow Art Theatre until 1923—five Yyears
after the revolution,

He is pathetically ignorant when he says "Here in America, the Lo
atre has been made accessible to the Workerge—-——e——In fact 26
success of such popular pieces as Abies Irish Rose, the Green Pas
tures and the perennial succegs of Shakespeare can be attributed

to the attendance of the middle and workingclasses. Hence thesehe
audiences have become theatfe minded, They are able to fathon te
intricacies of subtle nuance in theought and movement. TheY have

o
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to be written up to rather than down to." Of the three pieces he
mentions Abies Irish Rose is the only one that has ever reached
anything like a mass audience., And if UMr, Herman considers Abies
Irich Rose an intricacy of subtle nuance in thought and movement,
then Mr. Herman should see a few of these Russian performances that
are written "down to" the audiemces.

He does not know of the thousands of worker s who can only sign
their names.with an x or who scribble off their full name in ten
nimtes of -painful gesturing with a pencil, and I am not speaking
of foreigners, but of the stalwart American miners, farmers, steel
vorkers, He is totally ignorant of the conditions in the mining
toms where the Dreiser committee disclosed fact after fact con-
cerning the starvation conditions and general educational .level

of the miners, Facts such as these——Tmany of the miners children
have never been to a movie———or know what a radio looks like,"(
(from an excellent pamphlet by Harry Gannes, called "Kentucky Miner
Fight.") He is unaware of the millions of negroes who because

of economic conditions have been forced to accept horrible living
conditions and illiteracy. He does not know of the millions of
workers in the steel mills, in the lumbercamps, the textilc shops,
on the farms, who would register a total blank at the mention of
Shakespeare, Green Pastures, Theatre Guild, Pasadena Playhouse

or any other little theatre in the United S8tates. This is the
public that the great American Theatre has made conscious. This is
the pubilic that must be written up to rsther than down to., The
largest entertaining medjum in the United 8tates is the movies. ¥
Herman feels that the movie themes of today are written up to

rgther. than down to the American workiniclass. .

He does not know that the little theatre movement within the last
five years has crumbled at a pace even faster than capitalism, He
Bimself points out the non~existence of the Provinceton players———
incidentally, Greenwich Village was at one time dotted with various
Art Theatre groups, At present there is not one of these art group
'l existence., He asks , "Why is the Goodman Theatre empty? I can
answer that question, Because the Goodman is one of those thousand
°f "oivic theatres, with ideals,"(Mr. Hermans words) where the masge
°s gather to be taught to fathom the intricacies of subtle nuance
1 thought and movement,.” (again Mr, Herman speaking). That is ex-
3ctly why ‘the Goodman is empty now. And that is the reason for the
decline in the little theatre movement and civic movement in this
ggm}tIY--nbeca‘use the middle classes and the workingclasses make it
B‘ell‘ business never to miss a_performance of these little theatres
ng.a‘.me the ideals of these little theatres are ideals that have

Se 2ing %o do with an audience of workers, or as the crisis deepenr
then With the middle class who desert the little theatres. These

i otTe8 are built for the refined and cultured audiences of the
Theatre Guilg,n .

s Horman taxes- > of ; h ante
. an takes no notice of time, In 1917 says he, the peas
:?% Crude, chil‘dieh, etc, therefore the theatre had to come dqwn_
% the crude mentality of the peasants., 4 remarkebly short time
: e L : :
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passed and the Russian film and theatre has already reached a stage
beyond that of other countries. One cannot deny that the Russian
films are in technique, and content far superior to that of any othe
country. He: does not know that the Russlan theatre, while other
countries are sliding backward-—is pushing forward with experimentat.
ion in deeigning, acting, directing, etc. as never before. Thousanc
of dramatic groups springing up overnight(Eugene O'Neil is of the
same opinion sinc® his vigit to Russia.?, and this in a countrywhere
a few years ago the peasants were ohildish crude. Can we say the
game of the American theatre? Mr. Herman does not take the troudle

to point out these faots, possibly because he is, or wants to be iz
rant of them. -

- Later Mr. Herman resorts to a strange form of logic when he pointe

out that because he saw a rehearsal of a workers theatre three year
ago (and this mind you was not in his imagination-——even three year:
ago he knew of the-existence of a workers theatre), therefore, say:
he, the workers theatre movement has not gone forward but beckward.
Three years is a long time as witness the remarkable changes in Ruc
ian theatre and to contend that the Workers Theatre has not develor

because he saw a rehearsal three years ago is a form of logic that:
for one have never come in contact with. ’ '

He does not know that Michael Gold has contributed practically noth-
ing to any organized workers theatre movement in the United States
excepting perhaps his name. He is right in one &nstance when he
uses the past tense in speaking of Floyd Dell as an ardent Cormunis*
He does not know that the Workers Film and Photo league, which he
speakg of as another fantastic dream is at present in existence Wil

headquarters in the larger cities such as Philadelphia, Pittsburg,
Boston, Detroit, Chicago, New York, etc. '

He hae not read the workers theatre magazine thopoughly when he st
that "One of the dictates is that 'the non-essentialg which have .
become synonymous to it, must be divorced from the theatre.'" This
is the opinion, of one member of the Workers Theatre. Had he read
other articles he would have seen that this extremist view is not
~__shared by all members of the Workers Theatre. The tenet that only
fools refuse to profit by the experience of the past is ocerteinly
one of the major premises of the Workers Theatre., Had he lookec **
ther to read articles wpholding the bourgeois forms and stating 8¢
the Workers Theatre must learn all it can from the bourgeois thee®
he would have gathered that the workers theatre has within its r&"
various shades of opinion, left, centrist, and right viewpoints, -
are only in agreement in one basic pringiple~—that the theatre ™~
have its foundations in the massew. That this ideal of art for &
and not for the few cannot be realized unless you dramatize the &
blems of the masses and assigt ths workers in solving these pToble:

He does no$ know the difference between the Communigt Party and
Wa’ikers Theatre movement as he constantly insists on twisting oneé
-into the other. We are primarily a workers theatre. Always foxj .
. ‘the worker. Wherever the workingclass is subjedt to starvation
: Yoo ot ? Pl e e L deleget . X
o~ i % v e . it
]
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tibeabe, uuemployment, etc., it is the duty o1 osur workers tneatre t:
" arafiatize the problems 1o5r the workers and attenpt to constructively
assibt in 5olving tne problems through a direct appeal 1°r aid or
wnhatever taue case may be. ' '

lnere are = -number 2i 2ther poiAts wnere Mr. merman hus snown a thor
ugh lack 21 £nowlguge but 199 puch space has ualready becn devotea t
S0OWing Wr. Dosal tne Necessity 21 educatiosn. Jdnce wore I wish t9
bay tuat tnc workesrs Theautrce ie in the process 21 growing--a process
91 ¢Xperinentation. wuring tnis process tas worgeres Theatre Muguzirn
ab Orrectiy rexlectin, the workoers Theatre movement must haVe art-
lcludb OB wal bnudes 21 opinion aosut woraers tneetro. Toduy, u rigr
Viewpoint will pruise an urticle, tomorrow uan oxtromist will attuck.
50tn 51 tnuse viewpoints help cventucwlly to cluriry the position o1
tac wirkers Thuutres in this country. opoth 21 tnese acly t9 mold ta
wture policivs 91 thu Lubd WOrkers tncutre in tnc Unitea btutes.
viscuesion 21 tncvbe Lattors oru s irportuant t5 tns growta 21 tue
WOrLers InGutrs ub I29d 7 tone growth 51 toe body.

45 7 Mr. nermun, we ndpe thut in tnu 1uture, ooy turtoer ottucus ou
WILOrs Tneutre will neve tnc g97dncss t9 8how 8%Ly COLLON Subsy ~0U
0% de given ever t9 irr.tional, emotionul, sputtering.
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PLAYS

"THE MINERS ARE STRIKING". £ ’
"-‘—J--Aq_hco-~-—---~-—:ﬁ'-- N by A.”.en{‘ﬂ’ W‘L‘To, New York.

fix players are required: Worker, woman, girl, priest, 2 players can take
all the remaining parts, o

The seene in the mine must be done with the stege and audience in absolute
dark1css. The remainder can be done in the dark with each actgr,.durxngb.
geaking, flashing a flashlight to identify himself. The capitalict at his
silk hatrthe priest at the cross, the gheriff at the btadgess Or the scens
tay be done in the light. Three workers aro in the audience, all the rest

on stags.

(The stage is dark. Only the rapid, rythmic thumping of 2 picks is heard
for about one minute. “They stop. ) ) )

Steves (despondently) Teke it easy, Mike. No use. (They cough time and again)

Mikes (Excitedly) Can't -- got to be doin somethin--may. be we'll break
- thru--maybe they'll find ug---

Steve: No chance. The level is.éhoked_up, all way from the shaft, and I jest
aint get ne more strength.

Yike: Qapry give up like.thut—- we got to push on--

ey 'here're_you pushin to?-- Maybe we's here two days now pushin and we
aint got nowhere, Take it easy now.

ke Can't . You's single, you aint got a wife and fhree kids. I Wam to see

the wife and the kids.

- Steves Yourg f;nn ‘ i ttin thicker so's you can't breath,
y that way. The gas is gottin
and you jest want to go on. (coughs) (Apressure fan is heard far away )

ike: The fans-- the fans-- (velling hoarsely) Bill-- lienry--

Steves (Joining) Henry--Mr.Stevens--Heary-~ (The fans continue for a few ge-
tonds, then suddenly stop) ' '

Mik?' The fans stopped--Henry, Bill, Mr.Stevens--(pause, coughs)
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Steve: (faintly) No answer--(coughs, several faint cougha frqa both, and :

» all is quiet) | s T ,
(A pdaot ' wastuons voloe is héard on the stage) , .

Priests .ﬂg Lord,- our,.Father in Heaven, haue«unroy-on~these~chi1dran. may
their souls rest in peace. Amen.

Worker: (From the left of the audltOrium is heard a’worker's voice, strong,

militant)
Due to negligence, due to capitaliat desire for profits, thousands
of workers die in mine exp1091ons every ye);, - _

/.'
’ .

/ //

Woman ‘s Sy ' e Y

voices (from right) They leave wives and children hungry, cold,
mlserable.

Priest: IBmeislvely) Who can question the wisdom and goodness of Pod?

Worker: ° There.is no god--he was. invented by the capitaliste and ‘the churchf
to keep the workers in subjection.

Priest: Jesus sald, "Thou shalt worship the Lord, thy god, and him only
shalt you serve.. You must have faith. o ’

Woman You can't have faith-- when your breasts dry up for the lack of
milk, when your children-die .of pellagra=--you must find another way--

Priest:  There is no other; woy-=

Worker:  There 1s--organlzation--solidarity of the working class.._

Priest: Truly religlous people will not organlze--they will mot asgsociate
with anarchists and communists, '

Worker: All oppressed workers will afflllate with leaders who help them to
Orgﬂmzec ‘ ‘ g ogn Gl

Priest: There is nothing to be galned by organizatlon.v;
Wbrker: When oppressed workers organlza they strike.' |
Capitallst: (Harsh voice) Who ig strik1ng° )

Wbrker: The Kentucky miners are on strike.

Cap. The Kentucty minors’ .

Worker s “January lst'IB;Ddakminefe séfeck ie the Ke:fucky mines,

Cap. What are they striking for?



Worker:

™ i? -

The strike for a living wage.

Woman:  They strike for better living conditions,

irl:

Against capitalist terror,

ALl three: For the right to organmize.

Cape s
YWorker:

C&po 2
Womans -

Cap.t

Woman:
Cap, ¢

Priest:

Copat.

Liesy lies-- their wages arethe best paid'éhjﬁha;g.
They got 30cenfs a ton fo¥’ coal thet sells here for 15 dollars. .

They don't need better wages, their standard-of living-is low.
Begidu® we provide them with stores where they may buy anytbing

they want at low cost,

-The cost of groceries is %0). higher therc than anywhere else; but
they can't buy anywherc elsoc bscause the company pays-in serip whiclh

can only be exchenged at tompany storcs.

2

The&ﬁﬁould &rink.away-aﬁy‘monay left at the end of the month. s
provide them with homes at cost. )

These homes areramsﬁapkle wovels that leak in the rain.

We provideithem'with éhu}ches.

And Jesus said, "Blessed aro you that hunger now, for you shall

“be filled, blegsed arc you poor for your is the kingdom of god.

To him thet smitetl vou on wne cheek, offer also the other, and
from him that %c¥eth awny thy cloak withhold mot clso thy coat.
Rejoice ond leap for joy f£or, Lehold, your reward is great 1

heaven.

We provide them with schools.

¥n's voice: (In monotohe) A curvav made on behalf of the coal operators

Workers

Cﬂp, g

Burng:

cap. g

.0f this mice region shows clerrly that to educate the miners
children is bcih-a finsnsial loss and a social wnste. Some of .them
acquirs roci-ai idacss otlars leave the region for work elsewhere,
end thue decrcose the suoply of cheap labor necessary for the
mine oner-~tors to pay divadends. '

-

18,000 Kentucky mincrs are on strike,

© I'1l break them. Central, central, central, give me the Agency.

Hello, hullo, Mr.Burns, I need 500 deputies to be used as strike
broakers, :

We have only 200. ¢
I'1l wire the governor to pardon 30Q convicts. O K with you?

.

o~




Burnss.

Capst

Burns:

Workers

Woman
Girls

' Worker:

.Cap.:
Priest:

Worker:s

Cap.:

Judge:

Cap;:

Judgez

Maces

. Left¥:

0 K with me.
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The tougher they are the better I like it. Let them kill, rape,
commit any ‘crime, so long as they break the strike. I'll pay well,

You'll be satisfied,

In Bell and in Pineville, in Evarts and Harlan, the miners are
merching. From the pitheads over the entire miné region the miners
‘are marching to the pieket line.

Their women ere marching.

Their women and children.
The miners are marching shoulder to shoulder, they are crushing
the scabs and the bosses terror-

(excited) Holy father, I'll contribute to your cathedral, I'll
donate a memorial window in your church, I'Il send you o fat check,
tell the men not to strike.

In the name of the Father, the Son, and the Holy Ghost., BRlessed are
those that are meek. Slaves obey your masters. Cursed arc thosc that
defy the law. All those that strike will be expelled from the church.

Liar and hypocrite. Your hour is struck, thc workers know you as the
tool of the capitalist and are turning from you. It won't takc long
before your empty churches will be converted into schools and liora-
ries for workers.

And as I was saying, judge, these Reds, this Netional Miners Uniony
bring discredit upon the community and spoil business all around.

-Something's got to be done.

What did my brother séy?

He said thet utless you do something quick both his and your sheres
of the stock in coal company wos't be worth a damn. The mines are
closed. §

I'1l tell you what I'll do. First I'll give you an injunction agains®
the National Miners Union, then I'll arrewt some of the organizers

on charges of criminal syndicalism, and frame athers on murder char’i<®
That will fix them. -

-

I tell you, Lefty, that wns the slickest thing we done yet.
How's that? ' ;



Moc. s

Yomans:-

Mace s

Girls

Wofke::

Cap. ¢

Womans-
Girls
Deputy:

Sheriffs

Deputys
Worker:
Cirls
Workers
WOmnn;

Girls
WOrker:

Girls
Cap.,

Worker s

o
First we arrested all them orgdnizers;jhét as they was comin off

the train. We beat hell out of them, and then the judge put them
up for that there criminal sydicalism.

All the organizers are in prison.

The next batch that came down we arrested too. We'll coop up every
damn bastard that comes down here.

As fast as organizers come down they arrest them.

The miners are an iron wall, when one leader is arrested another
takes his place.

(As tho reading) And I wish to report to the citizens' committee
that so far all means to stem the tide of the strike have failed.
There is only one merns left--to dynamite their relief kitchens. We
car vet win-out. So long as they have ‘one menl a day they will hold
out. I an sure all first citizens of this community will wish %<

participate in this work of dynamiting.

(Excited) They have dynamited a kitchen.

- They killed tow of our men.

That wes a good shot, sheriffi

Hay, ha, clean thru the head. It's not the first time I done it and
I'11 do the same next time. Well, here's to youe

Drink hearty, sheriff.,
Another kitchen is put up.
They dynamited it.

Ancther kitchen is put ums.

They dynamited this one.

Thé mivers have nothing to eat. Their wives are starving, their
children nre sicx.

We'll put up nucther kitchen, we'll put up ten, hundreds of kitchens
over the exntire :ains ragion. o

But they'll destfoy them again.
We'll dynamite every kitchen s fast as it is put up.

As fast as one is dostroyed two will spring up . -




Cap.t

Workers:

‘Capst _

‘Wbrqu:
- Womans

Girls

bekaf:
Woman:
Worker:
Cap.:
Worker:
" Woman:
Girl:
Worker:

Woman:

Cap.t

Worker:

- 20 =

We'll jail all the leaderss

As fast as»qne lecder's arrested ten will stép in his placc.
The police arevwith us. We have bonkers, millions of dollars.
Wo have all the workers, ;}mndrods of millicns.

They are with the miners ¥

30314 heblad then '

They arc not béhihd them. We have been able to crush many strikes
before'gnd can dc it again.

You have been able tc éo so because you were nble to play white
against negro worker.

Unorganized against organized,

That dny is past. The unorganized are orgenizing, the white ard negro
march shoulder to shculder.

You hgvé no money to carry on the strike. _
We 'kl got it when we need it. We'll send out a call

To the womens' councils
To the youth orgnnizations

To the mass and frateranl orgamizations

To the workers here tenight,

The workers here tonight cannot give you any money because they haven 't
anyy, I madc sure of that--I gave them wage-cuts, unemployment-

The workers here tonight, like the workingclass all over, know the}ik
tasks and duties.Bvery woman knows that the strikers need trecd, M14’
vegetables. The strikers must have food tu kcep up theoir moral?- An; tke
the workers herc tonight will support the strikc - for the strl?b =
miners is not only thc miners fight - it is cveryone's fight - 1t‘lf
the fight of tho whole wcrkingclass. For - should the strike be 1.5

it will be a loss to the whole working class.

B - - - -
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------- --- by Bernard Reines, W.L.T., N.Y.

Characters: (:overnmeufz,ﬂﬁecmtar-'y'; Banker . Railroed magrate - Generals.
S workers. i

Government and Secretary come in. Secretary assists fovermment. into chair:
set high up on a table. Government sits back comfortably. Séorevary stéps
to the side and returns. ¥t
Secretary: Mr.Money to see you, sir,
Government : Show him in - come on there, stir,

(Secretary shows in Banker, and goes out)

Government:r (Rising, speaks warmly)
How do you do, Boss? How do you do?

Banker: (Shaking hands) Very well, sir. And how are you?
Government 3 (Coming ddvn-) The Government is always sound,
. Bankers *0f course - with me behind vou.

You're firmly set on solid ground,
But down to business: I thought I'd find you

Ready to help me in my need.
Government ¢ Help you, Mastor? - Yes indeed,
. That's what your Government is fo¥
What would you like?

Banker s Véll, business ain't what it used to be
‘This here depression - '

Govermment s ‘Yes, yes, I know.
Ban kor s My banks are in a shaky condition

Unless we aet fast, the bamks will go

‘From bad to werse, Our whole position
Is threatencd, Hundrcds of banks will crash,

And the desperate workers will rise and amash
Our blessed gystem.

Government: May the Lord forbid?
Panker: He will - if you and I act quickly.
Goven ment How much do you need?

Bnnker : Pive hundred million dollars will do i%.
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Government: Five hundred million. e

Bankert Will see us thru it. ] :
; » - But we've got to act fastine¢No time for delay.

~ Government: I'11 see that you get it‘righ%away. e
i mdi - I'11 form & Finance Credit.-Corporation . .: -
~.*To" save the -bankers of tha mation. :p

Banker: My Governmenti I'm proud of yous
~ Three cheers - Three cheers for the red, white and blue..
(Banker goes out)

Secretarys (rushing in) Mheter; maé%er‘— The unehployed -

Government : Very busy. Can't be anndyéd.

Secrétary) But - but master, they're §omplainiﬂg -

Government: Let'em. They've had the proper training.
: They '1l grumble a littleand then keep quiet.
We've fed them a law-and-order “iet
For hundreds of years, sé that they behavo,
From the day they're born’tilil they're in the grave.
They won't make trouble. - '
(Railroad Magnate enters as Seceotary is going out)
Toll them that Congress will end the depression
By passing a law at-its very next sessions

Railroad

Magnate: Well ‘done, well done, my Government.
Too much momey is being spent s .-
Where it does no good. And now to the next points -

Our railroad system is in a holec. ‘

Government: How's that?
Railroad - - :
Magnates The profits are not enoughito pay
Full interest on bonds and’ stocks, @R ’
Our railroads will go on'the rocks = = ke
The suffering will be intense : - s
Among our stockhclders -~ unless we get
A grant long-term loan from you,

g
8.
st

{
Government: liow much do you need, to #ee you thru?

Railroad : e,
Magnatet A billion dollars will just about do.

Government: A billion dollars,




Railroad
Yagnatec?

Government

Railroad
Magnates

Government s
Secretary:

Gevernment ¢

Secretary:
Govgrnment:

Secretarys

Government s

General:

fovernment s

Generals:

Government s

No time for delaye . .

1'1l see that you get it rightaway.
I'll form a Railroad Credit Corporaticn
To save the railrecads of the mation.

My Govermment - I'm proud cf yéd,'jfx _
Hurrah - hurrah - red, white and bluc.
(Railroad Magn Ceih

A good day's work. - Now for scme fun.
(enter Secretary)

Master, the unemplcyed. - They've begun -

Again. There's nothing that can: be ldcne
But to wait until. the depression passes.
Tell'em I said so. il

But master, they're getting cut <f hand.
What do you mecan? '

They say they will not simply shand

And starve, in a land so rich as curs =

Tell'em we're usinpg all our powers -
‘To help them, - we're are meking loans t
To railroads and to industry,

To bring back our lost prusperity.
(secretary goes out. - General enters)
Good morning, Ceneral. What'svncg?

o banks,

I want to get this budget thru.

The War Department this year nceds -
i

How much?

A little over a billicn dellars
Will ccver the army and navy pudget.

It's a lot of money - but I don't grudge it -
Nct to our brave defenders, who )
Have proteccted our loans like heroces true,
Bringing the blessings of civilization

To many a barbarcus foreign nation -

To Nicaragua, Cuba, China,

To Africa and Asia Minor, : :

Killing off those who can t understand

land.
The blessings we bring to thoir heathon s
~To make th:gvorld'safe for the rich mgn's dcllar -




Generg11
Goverﬁmentx

Government
& General:

~

Government :
General:

Government
_ & Geheral:

General:
Government
‘General:

Gevernment
& General:

Government s

Government

& General:

i
The words of a gentleman and a scholar. -

Over a warship our fair flag blows - - 2
Wherever the,gppey»gf Morgan goes.

But most of &1l =
We're building our army

We're building cur navy

We're bullding our aeroplanes

Net caring 4 - ' .
How much-it costs; : .k

Preparing -
For - i
War.

War befcore it is too late

War against the land wo hate"
War egainst the worker s state -
SOVIET UNION. o -

Growing strong
While we grcw weaker,

Building up
While we tecar down,

Urging the workers and farmers of the werld
To do as they did

And cverthrow us.

A dahgorous land -

That's why we bufld

With billions of dollars

Our army, cur-ﬁafj, cur Air force,

v -

Not carang

How much it costs;
Preparing

For

War.

On overy side she myst be beset -

- WE MUST CRUSH THE SOVIET,

(General goes out - Sccretary rushes in) .
Z : :
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Secretarys The unemployed are marching here!
" Government: What's that? . »

Secretary: The unemployed will soon appear
From north and south, from east and west
They come, although we've done our best
T6 break them up. Our brave polite,
Trying in vain tc keep the peace,
Have clubbed them and slugged them in dozens of towns,
But they couldn't be stopped, and now --

(Fivovuhemployed workers enter)
Government: They 're here!
lst Worker: We delegates'olec%;d directly by hundreds of thcusands of

workers, employed and unemployed,
and foreign-born - we, speaking in the name of the twelve

Negre and white, native-born

million unemployed workers of the Unitéd States, in the name

of the millions who are working part time, and in the name of
the workers now employed, whc must live on starvaticn wages

and who may be thrown any day into the ranks of the unemployed =

WE DEMAND-

2nd Worker: We who have labered for many long year
the railroasds, to build the factcries, to till the farms -

WE DEMAND =~

s to dig the mines, to lay

3rd Worker: We who in the last war faced death, and destruction, by bullet

and bayonet, and poisoncus gasesSs
grew richer and fatter =
WE DEMAND -

4th Worker: Immediate cash relief of $150.- for every unemployed worker
§th Worker: With $50.- more for each debend°nt°
lst Worker: We demand

2nd Torkers Unemployment insurance at full wages. o

a comitte;"elected by the workers. -

-

3rd WOrkeg: To be administered by
4th Yorker: We demand

th Worker: Free focd and clothing for the children of unemployed and
striking workers.

Govermment 1 But - ﬁﬁi this is prepostereusd

o

while you and your bosses

Hhere is the money to come from?




1st Workers:

2nd Wbrker:

3rd Worker:

4th Worker:
All Werkert

Government:

Secretary:

Governments

1st Workeri

.98 &

__By heavy taxaticn of all incomes.over.$5000.s a.year.

Heavy taxation of all fortunes over $100,000

Cancellation of payments to

bankers of the interest on the
so-called public debts. 3 .

By turning over : e
2 ~ o ek
All war funds to the unémployed:

Never Billions for whrka but not one cent for unemployment

insurance.
Nevers It would déstroy your in@ividualism£~

a. dole
but would ruin your soul!

Unemployment insurance is
Tt might save your body,

e, iR N ER
*That is your answer. Now listen to ourst
We're goigg to work with all our powers
' Tc tell the workers what you said,

To erganize the fight for bread,

. To build more councils of unemployed,

.2nd Wcrker:

3rd Worker:

1st Workers:
2nd Worker:
3rd Worker:
4th Worker:
& 5th "

1lst Worker:
2nd Worker:
3rd Worker:

All:

And farmers leagues, and militant unions.

We ahqll come back
Stronger than ever.

(They turn to audience)
"Workers ‘
‘Unite

Organize

Fight
Werkers

From coast to coast
Let your voices thunder

'YE DEMAND UNPLOYMENT INSURANCE.

et

Editor's notes

" _The play "Liberty in the U.5.A." - published in the Jan, issuevof this
magazine should always be followed by a strong revoluticnary play ‘or mass
recitations This play-a satyre of the capitalist parties - does mot sho¥

W&® the workers must do to crush these parties, and for that reason must
be followed by & revolutionary play, =

N

/

o~ s



nnnnnnn L o e G o e
Harry Alan Potamkin

The movie was born in the laboratory and reared 1n the counting-
house, Today it is the slave-child of finance capital, Wall
gtreet.dominatoa.it- Its direct mahagers, thé producers in Hol-
ywood, are all as far from the meeds of the audlence as Holly-
vood 1s from New York. For, who is the audlence? Back in 1905
& Harvard professor recognized the movie-fan as "the self-respecs
ting petty-bou eoisie and the woritingman". In 1916, the pionec.
American film-directoir| D.W.Griffith, called the movie "the la-
boring-man's university". Nine yédrs later the American writer,
James Stevens, designated it as "the laborer's art". In brief,
the larger audience of the movie is the workingman and the men-
ber of the middle-~class who tbuches upon the proletariat. He
supports the movie, art of "the machine age", of corporste ec-
onomy, of mags-profuction. And the producer? He is generally

& former shopkeeper, manufacturer, money-lender, the newly-rich.
His "ideals" are the themes and tones of the film.

At first the producer was one individual, the distributor an-
Other, the exhibitor a third. But 48 business became more and
Rore consolidated, as the trust began to form, the movie too,
being an art controlled by business, became more and nore con-
solidated into fewer and fewer hands. Producer-distributor-
exhibitor became one. Soon they were one in the hands of Wall
Street. Having completed this trustification for mercantile

and financial purposes, the movie had to extend centralization
» into the field of i1deas. The Hays organization was formed, the
moral, intellectual, political concentration of the movie indus-
try, Today the movie is body and soul directed from a central
Point to influence the mind of the audience.

Ty does the dominant class expend all this effort 1?tt?e {;:n?
; 8

The movie 13 the most gefigwally enjoyed amusement.
educatidn‘af‘tﬁbmiéééeg; Pébp{e'remember beat what they sce.

Sixty-five ‘ : believe has come to us thru the
percent of what we b S vio is todny

‘¢yes, twenty-five percent thru the ears. .
8oung and.a{éht,'gg;.c Add to this the fact that the movie 1s
not a frozen image seep once and quickly but,aomething which

retaing : time. something we can "feel",
SEA0E WG fours 8t & 4389 It 1s the masg-art,

and the infl v close to 100%.

Yoo m‘BB‘&mugzzzgtlatgzrgaas-education. And therefore the donm-

inant clags wants more minute control of it. In direct propor-
on to the yolume of the influence is this control. A play 1s

Séen by a limited number; the ggntrol over it is limited.




"~”-
L -

LT

il ¢
~book is-read by more.than see the play but by fewer than see the
filn; therefore the control over- it is greater than the control
over the book ahd less than the vontrol over the film.

| larx and Engels have said, in The Communist Mani.festg,that the

" class that controls production will pay only that wage which

- 711l assure the @ sired production. ‘' In brief, the minimum.
Similarly, the class that conirols movie production will pre-
sent only that idea which will aBsure passivity in the audience.
Then the movie was not yet fully ‘under central control, Upton
Sinclair's novel, "The Junglé™, was produced. The company that
produced it was all to go bankrupt. And we must remember
also that “The . e" has been Persistently read down as a
il‘act for pure food. The dominant class has also an interest
n that. Fogye s : |

The movie wag very early used in self-defense. In 1906, when
The Jungle” appeared as a novel; the Armour meat-packers took
8 film of their plant made in.1900, dusted it off, and released
it as an "answer" to the accusations of the novel.

Another novel by Upton Sinclair, "The Moneychangers", which ex-
Plains the, panic of 1907 as having been manipulated by J +P.Mor-
gn, was purchassd” for the screen by Ben Hampton, a personal
friend of Sinclair. Hampton promised to preserve the text and
Spirit of the novel. When the film appeared it was a melodrama
about Chinatown. Hampton has just published "A History of the
Hovies", but he has not included this incldent. '
Very early, in fact the same year as the film of "The Jungle",
Pictures began to appear making & hero of the scab, preaching
8gainst violence and for the support of the church in cementing
relations between labor and capital.. Today, even the existence
°f guch a hyphen as labor-capital is not admltted. The Univer-
sal producers are to make a film called "Steel" (not John Wex-
ley's play). - The steel trust has consented to loan their found-
ries ag n ‘setting, provided that no mention le made of tho re-
lation between labor and capital. The producer 1g on the de-
fensive; nig class 18 in & critical position. The Fox company :
forbids any newsreel clips of breadlines or "anything that migh
Possibly be construed as Bolshevist propaganda’.

"ight not, one may ask, the director, the creative artist of the

Screen, being amcvhor mote into the movie? Well, who is the di-
rectors Geggrarigbhbpeakins».he.hﬂga been an actor, & newspaper-

e f nd inter-
221, 2 baseball-player or the like. [H1S experieggpgh:nguégenco

“fts, the b him,’ keep him very far fr

for whom he.rige;allgi;dma £11mg. And even if he yv:nted to make
2 f1dm more oyitical of conditions, he would be 59 upon . ai. *
fiero's tne cage of tne fila “Me Fousndom ., TUoh CAZSE ry
Starts out gg.azb" eb:: iﬁe producers took the film in ha'rl"go

nd nmade 1t end ag & whitewash of the coach and college. &
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~ young airector, becauss of his opposition, was not even thanke
hils name did not appear on the acreen. "Queer People", a novel

rediculing Hollywood, waa .,bou_g_ht, by a rich young producer, 80

aside. He h@sipren,rerused.tp*lé;vtpa;film‘be made in England.
"Once in a Lifetime", another satire: on. Hollywood, almost re-
ceilved the same treatment, but Lasmmle of Universal hag pronisc
the flm won't hurt anyone's feelings. Hollywood, don't forgct
is vescted interest. It is a closed circle in which all the

people live according to the fables they.see and act in on the
screen. They are going to preserve and protect their property
even 1f 1t means keeping new energies from entering. ‘They con-
spired to keep out the young Soviet director, Eisenstein. The
actors of the Bcreen, the golden trade-mark of the novie,- young
upstarts or olad fogies, live in the atmosphere of their om per
fumes. They certainly cannot understand the needs of the audi-

ence. Yet it is their "’Peraonalities” that are fed to the work
ers who go %0 the movies! :

(to be continued next month

H--!-ﬂ--“—-f--——nun@qb——ﬁ---—-——-uap--nun-
v ?

CAMERA-EYE

THE CLASS-STRUGGLE THRU THE

D A s w —n w w- wn —

Every weapon 1s being used by the ruling class to smash the
strike of the thousands of Kentucky and Tennessee miners a-
galnst starvation ang terror and for their rights. The boss-d
cs know well that this strike 1s the highest point yet reache
by the American labor movenent; that 1t is a counter-offenfe ‘
to shatter the official Wall Street-Hoover campaign of hunger;

and, if won, will rouse the workers of this country to milit-
ant struggle. : 7

The strongest and most insidious weapons are therefore beinGréh,
directed against the heroic struggleof the miners. The chg
charity institutions, the press, courts, armed thugs, policb,
- 8chools, every strike~breaking agency is being used. Only {hc
exploiting every means, evepy method and tool available can

- Workers meet and drive back the terrific mobllizablon of the
forces of reaction and oppression, | :

The movies in this country controlled by the bosses are 2 4tk
means of vicious propagenda, poisoning the working class Es
anti-working-class doctrines: racial superiority, relidio..c;
delusions, jingoistic patriotiem and its accompaniment, I?
ifism. This poison 1s intended to subdue the will of 81
workers, to sever their ranks and deprive them of essentl?
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unity by obéq‘uriﬁhg the real issues with emotional fogs.

The revolutionary working class must itself utilize the movice
for the proletariat against the ruling class. In its hands it
can and must become the strongest mobilizer, educator and or-
ganizer for this struggle of which the Kentucky strike is the
pivot. The movie will agitate for better conditions, unem-
Ployment insurance and inevitabley for the overthrow of cap-
italism-- if the workers support their own cinema!l

THE FILM DEPARTMENT OF THE WORKERS' INTERNATIONAL RELIEF
~Places at the service of workers' organizations and groups
every ald to carry thru successful mass movie meetings: bud-
get advice, projeetors, screens, operators, publicity nater-
lal, technical advice, and what is even more important, Work-
ers’Films and Newsreels. The VWorkers' Newsreels, film rec-
ords of demonstrations, strikes, unemployment, police-terror,
hunger marches, evictions and so forth, are especially cffect-
lve in 1inking all phases of the class-struggle. As powerful
antidotes to the poison of Hollywood, and as positive asser-
tiong, are the Soviet films and pricductions of the German WIR,
%iich the FILM DEPARTMENT OF THE WIR is able to supply.

At this time every single workers' organization, every worker
‘onnected with any organization-- American Leglon, fraternal,
sick and death benefit societies, veteran organizations,
churches, schools, A.F.of L. locals, and if possible, forelgn
fascist groups-- should think first of how he can help organ-
12 a MASS HMOVIE MEETING in support of the striking miners.
Despite the pisleaders and control of these organizatlons,

311 workers ghould bring the rank and file of such bodies 1nto
Ur broad united front by creating MASS MOVIE MEETINGS.  Tho
Kentucky strike is the first dramatic charge of the aroused
Torkers in this critical period; it is also the gspearhead for

€ proletarian cinema.

IMITE OR SEE ' RELIEF SECRETARY IN -
THE WORKERS'S INTERNATIONAL RELI :
Y MAJOR TOWN. OR DIRECTLY TO THE FILM DEPARTMENT OF THE

T.L.R. CENTER, 16 W. 21st STREET, N.Y.C.

T.I.R. FILM PROGRAM:

Ay Imm je Meeting in each clity.
ediately-- A large WIR Mass Movie _
;° For immediate fugds to be rushed to the g:rﬁ::szgegarike
2, ucky
For immediate mobilization of Ken Ign of day-to-day

am
celief Volunteers to lead 1n L1e SoimC. fons and thundor-

canvassing, mass collections, mobi

ing agitation. s ‘
» Fop °gﬁaniz.ulg more mass movie meetings 1n the same
Yor sat a WORKERS FILM CENTFEY

- % For egtablishing a permenent hall o pock—- 1ike the VIK

for rais: ore relief funds every. ‘
Weekly :ig'sri;lnsr:t the Labor Temple, New Yoxfk City. . ‘
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B. Film Tour in each WIR district, arranged by WIR Film Di-
rectors in cooperation with workers'clubs, etc.: .

BOStON—mm = ———— Jv Krantz, 775 Washington St.
Providence ===--- W.I.R., 1775 _Westminster Av. '
Connecticut--~-+«- Saul Kress, 43 Dast Av., West Haven, Conn.

New York City---- E. Ropson, 1€ W. 21st St.
Rochester,N.Y.=-- G. Koren, 25 Watkins Terrace.
Philadelphia----- J. Lymen, 629 Zhestnut St.
Jewark,N.J. —=-w- G. Clay, !'44 Soringfield Av.
Pittsburgh---=-~- Tom Roagers, 6:i Penn Av.

Cleveland—-—~——w- .H. Strong. 1425 W. Tuird St.
Cincinnatie smtuan E. Hammend, 710 E. £th St. 2
Detroit——mwe—e-—s A. Yonik, 48i9 Hastings St. N
Chicago-wa—mm—m- E. Beran, 2457 W Chicago Av, !
St. Loyig-----—==- 3§, Levine, ‘345 Hawtnorne Place.

Austin, Texag--~- H. Priecs, Box 159, University Place.
Howgton, Texag--- Francis Owenc, 197 1/2 Main St.

Opaha, Nebr.==--- J. stalker, 2023 Burt St.

Minot, N. D.wwew- A. Olmholt, Box 871

Milwaukee-=-wcmuu- John Brllen.-$26 N. Plankentomn Av., Rm 33
Portland, Ore..-- Mikka Kiapaner, 7iS Montana Av.
Seattle, Wash.--- T.S.McCakon, 219 1st Av. S.

San Francigcé---- E. Hanoff, 77 4th St.
Minneapolig------ M. Krinsky, 306 3rd Av. S.

Denver, (o0lo.---- ¥.I.R., P O Box 2823

Salt Lake ¢ity, U.- O. Lorson, 53 W. 1st St. S.

Bufte, Mont.-w—m- Paul Newich, P O Box 33

orkers everyvhere should gét in touch right now with the
nearest WIR Film Dept. Director for booking their organiza-
tions and their cities on the WIR DISTRICT FILM TOUR. \
Create a Kentucky iless Meeting in every town and village:
Broaden the United Front! ' -

John Ballam's FILM LECTURE TOUR: From coast to coast he will
organize mess movie meetings in over a hundred and thirty cit-
les. Balkam will show vorkers' newsreels produced EZ the
WORKERS' FILM & PHOTO LSAGUE- OF THE WIR, featuring “Strike
Azaingt starvation", the 3,000 foot filn dealinﬁ with tng 2 g
Penn-dhio-y7.Virginia-Dentucky mine strike; and The!Nﬁw Af: ’
2,000 foot film dealing with ‘the history of workers &us i

1914-1931.
e Mass Meetings have taken place.

dreds of work-
Strikiy . appealed for relief to hun
erg’ égihgiggfg.haX§d ng, at future showinzs, workers and

friends should jam the halls to_capacity. ’ !

Over fifteen Kentucky Movi

‘q*"___.f : o PR B <
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"THE TRTAL OF THE YFLLOW PRESS? -
: Mass Pageant for”Daily Workerx.
Produced by Dram Council, N.Y.

Tk __Reviewed by H.Blion,

It is generally accepted that the primary aim of a pageant produce
at a large masg meesing is agitotion for the purpose that the meet
ing was celle for. Iin this case the meeting was arranged with th
idea-cf bringing the Deil: Worker Drive for Subs to a elimax. ~The
topic for the Pageani. therciore, was well selected and the subst-
ance carefully prepaced. Foawver, there were some shorteomings in
the preséntation. not shortcomings of a technical nature but of wr
balanced empnasis, and hance, 1deological weakness.

The ¥ToL¥ow Press”, played by the Red Dancers was featured too nro-
minently, in a consmicuous positiom and for lengtrhy period ¢f tiue,
on the other hand, the »Red pPresy oniy came on the stage for a re
latively short tvime and was — in its virst scene -- placed behind
the-pl'Opsr SO that very little could be seen by the andience. A3 o
result the climax was much weakened snd the agitational value of
the play was dampened.

This shortecoming wa

S probably due to the faet thac the »yellow Pre:
rehearsed separatel

v and the unity of the pageant was 10st.

However, technically the pageant was wall nrsr ared. The props
wgze well constructed and they played u vé}yagrominent part in the
piay. '

The problem of presenting pageants at.mass meetings is becoming
more and more burdensome, ~ A few years ago a. pageant would be pre
sented once a year. Now every large meeting calls for a pageant.
As a result we must rely upon comrades not active in theatre 3
Gropps 1o put on the pageant, for the teatre groups must carry ©-
their daily work, and cannot give all their ~wime to mass perform-
efices. This means that th

e comrades -who particinate in the pa-
geants are not regular at rehecrsals.

At every rehearsal there
& new group of comrades and to the last minute characters have U
be cast because of the absence of comrades. This fact accounts
for the few shorteomings in the last production.,
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T broduced by Prolet-Bushne, H,Y.
| ;'Réyiéwegi by Pauline Ecklar,

‘Ed.Note: The following review was sent in by o visitor of
a Pr ,ﬂE;f—.Buehne performance in the Workers ter. As the
reviewer does not sgree in all points with she political
aims of the revolutionary theatre her criticism is so muc:
more valusble for our attempts to find the mos? efficient
way to impress and convince our sudiences and especially
such audiences whick are not yet politicaily close to us.
A1l groups should arrange discussions on this review in

order to check up and correct their methods of worke.

"0n the Belt" was the basis of my enthusiasm and it is chiefly of
d me anywhere

that I now write. I can't recall any play which move

as much., The marvel of it was that, devoid OF stage sebt ings, cost

umes, make-up, etc., the effect upon the cudience was overpowering.

The sincerity of the actors, their seriousness and earmesiness ver;

quickly communicated themselves to the spectaztlgrs. I think the
ouse.

piece was superbly done., The force was treme

I scarcely think thet any amount of coaching at a dramatic studio
dia its bdelief in the thing i:

could have fired your Germon group o8
was doing, its devotion to o ccuse, and its hope of amelioration foi
the suffering masses. *

Whet made the content of "On the Belt” doubly forceful was the art
With which it was executed. Personally, I have never been interest«
in full, bold propsgenda. I have 2lways felt thot, when presented
as a gozies of hammer blows, it defeated its own purpese, I realize
of course, that it is far more difficult to combine propeganda with
art but, when that is achieved, the entbhusicstic roception of such
efforts are boundless. :

——

~193]1 -
by Claire and Paul Sifton.

Reviewed by Hy Blion. _ :

2A ' tre in its progrem

good plawv for uss?proclaims the Group Thea P e
"is not gneywhich ns{;a%ués up to some literary standard of art? o
Yhemuty) bat one which is the image or symbol of the 1IVIAE PRO-
blems of our e. These problems to—dzz are Ohieg é'f{ﬂ‘ o A
social, and our feeling is that they mst De fac L
tial affimmative attituds, that is, in the belief
‘ i
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“them there may be some answer, _ @swer that should be considered
operative for at least the human ty of our time and place. Such -
nlays may be trogeds, comedy, fantasy or farce:; the may be indenti-
Tied with any aesthetic eategory; but they must be va’irecﬁ:.ly relevant
o the audience for which they are presented.” Thus the Gréup The-
atre has for its purpose 1) to present plays that deal with 1ivin%
problems of our time, 2) 'to ‘present them in the belief that to al
these problems there may be some answer and -3) that the plays must
be directly relevant to thé audience for which thev are resented.

I will attempt to analize this produetion in the 1 ght of this ain,
that the Group Theatre set for itself. Not because I think that
this aim is in thorough agreement with ny views on the theatre but

Decause, it seeaas to me, the Group Theatre failed in the performance
of 719317 to fulfill this aim. :

Let us teke the play itself. It is true that the play deals vith a
very irmportant -social problem of our time, a problem that affects

the lives of millions of people ~ unemployment. In this respect the
Group Theatre made o good choice. But does the play fulfill the

Other requirement? Does the play 219317 attempt to present an ans-
wer to the nroblem of unemployment? '

This question rmst be answered in the negative. Thruout the play
‘here is not even an inkling of a positive suggestion as to vhat
“he unemploysd should do. Adem, the young trucker, gets fired fron
+4is job. He wenders from factory pate to factory gate and can’t

get any wvork. We meet him in lines waiting for +the factory to open:
in the mission on the Bowery, in the company of masses of workers,
- but none of these vorkers, ev

en the intellectual hoboes, are aware

of the reasons for unemployment. Not one of them attempts to pleace
the blame anyvhere, even i}?m -

it were with prohibition. We see nass-—
.es of workers throwving themselves at cops like enraged animals, but
‘no sign as to vhy they throw themselves at copss At the end vhen
Adam finds a job in a restaurant, and discovers that his sweetheart
had become a prostitude because of lack of any other means of mak-

ing & living Adam decides to join a demon outside. We have
seen demonstrations before J faenaadon e

» 80 have the author and the director of
the play, but none of us has ever seen 2 demonstration that had no
sign of organization behind ity no slogan, no poster, no intelli-
gible nrotest. This is an obviously.conseious elimination of any
positive element in the performance. If the producers did not in-
tend to go all the way and show the solution +o unermployment, theto
solution operating in the Soviet Union, they could have resorted o
their omn forrmle and presented ?an snswer at should be consider
operative for at least the humanity of our time and place.? sudh
& solution is wnemployment insurance snd irmediate relief. A 507
lution for vhich the organized worising class is at present waginl ©
struggle. They fdiled to. do even that and thus failed to accomp
lish part of the task the Group The tre set for itself.

Now to the last guesﬁon, nthat the plays mst be directly relgﬁnﬁc
to the audience for which they are presented? audience el
the Group Theatre have in mind vhen they produced 719317 ? Sur
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they could not have in mind the millione of unemployed, first becmuse the unamploy-
el could not eofford the price of = Brond'ny performsnce, »nd eecond, even if they -
coull, what woull en unemployei workers gsin by scdng = worker going thru *he hell
" of being umemployed, It seems to me, to put it mildly, thot an unomg:oyo% worker

~ knows better thon the Group Theotre whst it meens to be unemployei, would much
more prefer to see ® wey outs If, ~however, they eimed et the "high hets", then,
possibly, this group might get » positive suggestiom out of the plasy, and thet is,
use mechine guns, Of course the high hets would be fooled beceouse » diector of the
iroup Thentre told me thet the intention wes to show thet the workers merch on in
spite of machine guns, But this poldt is so subtely put scross that » cepitelist
¥ill prefer machine guns, .

Thus the Group Theetre put on » performance of technicel excellence, but feiled.to
achieve the aim it set for itself,. -

@PAP:: FOR THE
\IONAL WORV FRS THEATRE (UNFtREN(E AND
SPARTAKIADE. NY. APRIL o115

1) Have discussions in your group and send in your motions

and recommendations
2) Arrange local affairs to raise money for this important

-event .
- 3) 8ell tickets for the Spartakiade

PRTICIPATE

; by sending delegates
by performing in the gpartakiade

DRAMBURO
| (6 WEST 22 ST.
: NEW YORK.

Jend 811 communications to




— & SUGGESTION -

From Workers Thecatre
7 E 15th Str. HfY.C.

Workers Laboratory Theatre
16 W 21st Str. N.Y.C.

B g Rt IS -t e

It has been called to my sttention that you are conducting a scfies
of lectwres, and publicizing them in the newspapers as "Workers
Theatre Nights". P S I :

Might I suggest that, as we are also running talks on the theatre
and: advertising them under the title of our organization, the eyt
flict of' the two series mey. possibly hring about a confusion oqu:
unfortunate . for both of us. ' is ‘you are officinlly known (and g?i?'
relly known as the Workers Laboratory. Theatre, it would seem th“i
16gical procedure would .be for you to use your entire nume in Q}t5
-vertising and publicity. T trust thet you will consider this motl
4nd let mé have an immédiote reply.. : !

' Fraternally -

Joel LLoyd.-

- Ed. Note: The stationery used for the cbove communlcatlggl
as remirkuble os the letter itself. The letterhecd o it
the slogan "Art is o Wecpon", while the letter foot ﬁ»-% i
besides others the following individunls as'"sponsors gﬁmg
so~called "Workers Theatre": Hoywood Broun (iuthor of tD-
the Works".(Workers Thectré mind youl), Morris Hillquilmr_
(fighting the Soviet~Union, paid by the Oil Mugnctes), Hor-
men Thomes- ( Jimmy Walker's conscience), and some more o1 *

And "the Logiccl Procedure"

From Workers Loboratory Theatre of the WelsRe
16 W 21st Str., N.Y.Co - :

Joel LLoyd "Workers Theatre"™
7 E 15th Str., N.Y.C. o
Sir: : SRR e e Ll Rt Relief
- The Workers Laboratory Theatre of the Workers Internationdl e not
has been running o series of WORKERS THE.LTRE NIGHTS. These OT

- b e
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" Torkers Lebcretory Thestre Nights but just whet we say-they sre;- WORKERS THRATRE
NIGHTS, The speskers discuss the problems of the waorkers thestre, ani not the pro-
tlems of our one workers thestre group, the Wi But of courde we sre very cereful
in #]1 our publicity to declere thet these WORKERS THEATRE NIGHIS are errenged by
ie Workers Leaborstory Thestre of the W.I.R., ord are held st the Workers Labarsto-
ry Tbﬁtn of the '.I.R.' 16 M 21“ w., N.Y.C. v .

%, in . eonjunstdon with another workers thestre group, the Prolet-Buehne, publisk

" nonthly mimeogrephed megszine celled WORKERS THEATRE, Our workers theatre group
™ our workers thestre megeszime were im existence before wé ever hesrd of your or-
mizetion "md before your orgsnizstion existed, The phrase "Workers Thestre®, per-
s you mey not know, is » genersl term 82 em internstions) workers thestre move-
ont thet 48 Jevoted 0 furthering the clnss interests of the workers and farmers

1 the werld, to the conguest of powsr by the workers of this amd every other coun-
iry in which the workers swl fsrmers sre still »t the mercy of yhe capitalist cless,
T yorkese Whestre is s revolutionsry theetre. Its slogens inclule "Art is 8 wea~
pn' - *Phgntre i¢ & wespon® - "Workers themtre is s wespon in the clses straggle”,
1 others, A reel workers theatrs ices not merely use these slogsns 88 dscorstioms
for lotterhesis; t0 n resl workers thestre they ere éﬂ&:_lum "Art 45 ®
vepcn”, that wes Merx's eusdyeis, o8 it is ourse’ if this wespon is not used
oy 'h"’ll’ weapon in the 4irect service of the working cless, but se & toy for ex~
Mrinentsl soul# to plsy eround with, them 8rt is still » wespon, not for but s-
*inst the workers, This hee happened in many wountries,

his lewt bes ‘0§ -agpesition 10es not touch iirectly om the point reised in your
i,m” i thet wee deme in the first peregrsph. But we wished to tske this oppar-
.,“‘1*" to meks clesr to your entire workers thestre group just whet is the posi~-
“ion of the Workers lLeborstory Theotre of The W.I.R. on the workers thestre move-
ot We certeinly feel thet under ho circumstences i “workers thentre” s phrese
© be menopolizet by sny perticulsr group., At the same time we ore 8s cereful as

(.'q“ b, not to confus our thestre group with yours, noe the workers theetre move~
“u with your group or groups

Tom the 11ttle we heer of the work of "Work: > believe thst
‘ your kers Theatre™, we v

:;w Te exists & considersble lack of clsrity smong your workers and stulests axd
11988 others emong the sreup who belisve thet “srt is » wespon” is a correct ens-
Jois, mml whe wish t0 use the thestre ns » wespon in the service of the working
%= 8 lack of elarity ss to just whet this slogen implies in the wey of an ec-
Uuu vorking program, We shall be very giel to heave an exchange of opinios bet-
®n your group smd ours on this, »s you 8o doubt reslite, importent quostion,

_Youre
Workers Leboretory Thestire
of the V.I.R.
Orges Comms




BUILDING UP SYSTRMATICALLY. .

A report from the 2Solidarity players,”

= Boston.,
: vSinc'e;‘Wel la.st:;mote to you, we have beennvery busy. On November
- leth, we presented ?The Gro Compass?. which was in preparation

when we last wrote. The performance, at a local celebration of
the Russian Revolution, was a very successful one. The scenery,

.- painted by some of our own comrades, rreated & very irpressive at-
- mosphere. The audience liked the: play very much. The main cri-
ticism, as brought out at the discussion meeting which was held
‘shortly after the performance, was that the climax came too long
before the end. We discussed this point and came to the conclu-
‘sion that what followed after the :so—called.?climax? was too im-

portant to omit, but that it should be speeded up.

Our next performence was of a short nlay written by one of our
own comrades. As we had only one week in vhich to prepare the
piecey the result was not vertg suecessful.  Besides the lack of
preparation,we decided that the play itself needs improvement. IT
will have to go to our laboratory-committee for revision before
we can put it on again. We are sending you the play, »Here and
There” by Louis Sgan, in its original form., We should like 10
have your opinion of it. v :

Now, before we tell you about our laboratory committee, we want
to tell you about some practical work that we have done. The 7597
lidarity Blayers?, with the help .of the local W.L.R., arranged &
lecture - with Prof. Dana on the subject of "With shaw in Moscov.
The pegedtds of the lecture, about sixty dollars, were turned ovel
to the W.I.R. for the benefit of -the textile strikers. oOut of
this sum ten dollars were returned to our treasury for use in Co7
vering our expenses for properties and rent. We are now planninil

another affair of the same type, & lecture with iichael Gold on
Jan. 17th, the proceeds to go to the striking miners.

And nov about our laboratory committee. The chief duty of Wls
committee is to read all new plays before they are read to the
group. The accepted vlays will then be read %o the entire nal’
bership, and if accepted by the members will go back to the 19-1)(1
ratory cormittee for any corrections or improvements that may be
found necessary. ' \

Our laboratory committee has already shown how ¢t can function.
When we were invited to perform at the Liebkmnecht Memorial Me%?py
. ing, we found that we had nothing appropriate to offer. Wes ¥
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instructed our newly—elected committee to look for suitable mate-—
rial and report back to the group.- At the first meeting, one of
the members suggested an anti-war play, which had been printed in

- the Jewish Morning Freiheit. .The play was read ond accepted by the
‘committee. Then came the problem of translating it. :Tie committec
irmediately set to mork. After three meetings of hard work, the
play was ready te be read to the membership. It was unanimousl

- accepted-and we -are now. rehearsing "why" .by P.Rom for January 1gth.

.

~.Aslﬁu' see, .;cbxﬁ.:rade.sf,:.-ﬂqur la.boa-'a.toi-y. qommittee is" a valuable asset
to- the »Solidarity Players®,in-that a .group of five people can -

vork more efficiently, in this instance, than a group-of fifteen.
The »Solidarity Players? are doing work and are constantly bene—
fiting by their omm mistakage = v . ~. {9740 © &

) o ety y Se U SRyt L AN P TRVITEE S Sl

s

"~ by E.V.Mareg, Prolet-Buehne,l.:

The Modern Sunda¥ Schodl of Jueens was to have an affair on Dec.l¢”
at which they intended 48 give a play by the children of tke schoo
This information w%:fjﬁnto the Dram Buro who asked me to put on
and direct a play fo ‘_"thwi's’_affaiz} of the Modern Sunday School.

The first time 1 met with-#Fe-childroii I handed ‘out several plays
that are. printed 'in ‘the Work®rs Theatre lingazine. After having
‘read the plays, thée children decided that the play "The History les:
son" was the one they liked best. They were very emthusiastic abou

putting it on. ' . .

The next step we took was electing a choirmen and an orgonizer frov
the ranks of the children to carry out the organizational work in
order to establish. discipline zpd punctuality. It was very inter-
esting to see how precisely the children knew who were the ones tha
were best fitted to ccrry out these functions.

Before rehearsing -the play we found-that it heod t_p be changed some=-
What for two re&gonsz {}. in order to.propagandize the aims of thg

Modern Sunday School, and 2. to give eack oneé of the children that
wanted to porticipate in the play ab least a few lines. n,T‘lri:is e
‘change was deus ‘together with o member of the Dram Buro and myself.

P

R SR f e e - p rt of the
Ve had so 14y--in-finding 'sbmeone to play the po

teacher, mghg'igigg%eg«erg&nizef.got in touoh with 8 o tl%fllt ugfg |
to belong to théd Modern—Sunddy School and Who &t Eh363§?° whert thi
Supposed to have had some experience in aeting. LOUATC e SUFD N
girl cume to the-reheerscls we- fo ~'“-'m't_S::-::rwz?)tiffg;?;ion og tho

to handle the part of the teacher, beccuse b ool would never specl’

Play a8 & whole was: thot the children in sch

-



)

the way they do in the play, and -that it was not real. It was entire.
. ly impossible to convince her to look at the play from a different
angle, since she was not the kind to understand. The children then
decided that ske should not be in the play, ond then I was foreed b
play the part of ‘the teacher, The children had made that suggestim
before,- I had objected, but it was now the only way out,

i . A B
This inéident wag our-only difficulty: The rehearsals went on smodtt-
ly and the excellent performance was proof of the cooperation of ti
ckildren amongst themselves, and showed all the enthusiasm thet the

spirit of a real workers children play can produce in the players o
the audience,

1 never before experitnced so much willingness for éooperation in or
der to work successfully than with these children, Altogether 31
children. participated in the play, and- only at one rehearsal 2 boys
were angent. At another rehecrsal one girl came an hour late., Uhe
asked why it happened she said that becouse it was raining her faths
forbid her to go but she sneaked owt cfter he left, and that was wrk,
she was late. When we rehearsed the song "Solidarity"™, which we nee
ed for.the play and which was unknown to the children, I was told by
& member of the parents committee of the school that the children bt
never sung one of their own school songs with such a spirit. We hac
to-sing "Solidarity" ot the end of every rehearsal.

I lecrned en important lesson from this work with the children of th
Modern Sunday School, and that ie: We must under no circumstances
neglect this work. No better and“more unspoiled element con be fomnt
than this type of workers children. A very grect part of the atten-
tion of the Dram Council of the Workers Theatres must, be concentret-
ed towards the ‘direction where these elements are found. It sr.:ouldot
not only be the task to keep in touch with these children but it Im};‘
be our duby to organize them by mesns of the Workers Theatres for Uke

cless struggle and make conscious fighters for tre working class oul
of them, : A .

Thus VWorkers Theé.tres become & real weapon in the class struggle.

SPuCTAL COMBINATION SUBSCRIPTIONS

TR e - - - - - . ———— - -~

’

.OnkuRS THE.TRE" and.  "NEW MASSES™
WOIERS THEATRE" ond  "COMMUNISP™

"WOkhrkS THELTRE" and "SOLID ) Bl P ~ ' 1,50
"WOLKERS THE«TRE" and - "HEW P‘fgﬁnm"‘"“'." 3.-.... § 1.75
I
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S o NITES

WORKERS "DRAMATIC COUNGCIL, N,Y¥.—
Sessions were held Jan, 1lith and
e5th. The reports of the dele—
ates proved of the systematic
development and the increasing ag-
tivities of some groups while
other groups are still lagging be-
hind organizationally as ‘well as
politically and artistically. The
dramsection of the Jack London-
Club, Newark, especially, made Ta-
markable progress., The ﬁa.rlem
Progressive Youth Qlub requested
assistance in developping the dra
matic group., The Buro recommend-
ed{ in agreement with the delew
gate of the group, that the whole
group should work to-gether for &
few weeks with the Workers Labo—
ratory Theatre, while two capable
comrades should participate in

the training course of the Coun-
il in order to be prepared for
leading functions, For the Young
Commmist League whioch requested
forces to organize and train an
Agitprop group, special plans

vill be worked out by the Drame
buro. In the report on the Mass
Pageant for the Daily Worker Anm
Llversary most of the groups were
°riticized for still underestimat-
g the political importance of
Pageants and neglecting their du~
'Y to take active part in these
Performances, ~ It was decided to

dIrange a gpecial affair to raise
money

for the striking minersg. .
0 e.a-ffafr will take place a.g Man -
4“'0811 Lyceum on -Thursday, Febr,
w'{h- The following organizations
v 11 participate in ‘the programs
nOIkerg Lab, Theatre, Prolet~Bueh-
tg’ Artef, a Jewish Dramsectionm,

¢ Ukrainien Dram Oircle, the

Red Dancers, and the W.I.R.-Brass
Band. Proletcult is in charge of
the organizational work for the

evening. The Dramburo functions
as the arrangement committee.— Tk
next meetings of the Dram Council
will be on Febr. 15th and 29th.

ANL_INTEENATTON AT, WORKFRS THRATHE
MIGHT T NEUARG: L. for the be-
nefit o e striking miners in
Kentucky and Tenessesn is being a:
ranged by the N.Y. Diram Council.
Besides the Dramsection and the
Music group of the Jack London
Club, Newark, the following work
theatres will participate: Worke.
Laboratory Theatre, Proletcult
Dramsection, Prolet—Buehne, and
Red Dancers. The Jack London Clu
is in charge of the organization:
reparation. The affair will be
eld on Febr. 28th.’ 8.30 P.M.

sharp.

»

JACK_LONTON CTLIIB, DRAMSECTION.
W The Dram Group gave 9
performances during January for
ﬂle WOIOR.’ the ToUoUoLO’ .th»e An~
ti War youth Com., and in Elizabe
at an I.L.D. affair for the bene-
fit of the striking miners. On
the repertory are "Mr. God is not
in?, nStep on it!”, and the mass
recitation ”Lenin Calls”.

gave 7 per-

?ormances in January. Besides

Nstep on iY?, the group is pla
the mass recitation ?Lenin Callc
(which appeared in the Dec. issu:
of ?workers Theatre”)., It has
been planned to introduce a uni-
form costume for all members of
the group (which proved to be ve
effective in the agitprop perfo:
ances of the Prolet—Buehne).

[HH YOQU TH.CI

AN
Drams

The ection
not in” on the repertory. ?%The
Case of Tom Mooney”? is being

pared.
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INVITATION TO

ALL WORKERS, 'THEATRES I THE US.

TO PARTICIPATE

FRST NATONAL WORKERS THATRE COFEFE
i) SPARTARUDE . NEW YORR, APRL 16 17" 195,

13 by sending delegates

g't&klng pert, as a group, in the socia.llst competition

s of the Spartakiade

‘gw fpril 16th: NATIONAL VORKS EATRE SPARTAKTIAD
Performances by about PS in all langu”

April 17th; NATIONAL WORK : ONFEREC
. 1) Renorts and discussion on e main problen.

(political and artistic training, methods -
work, repertory, éxclk e of experiences; 1

<termnational contacts, ete.) e
2) Organization of the Wozkers Dramatic Union
of U.S.A.

PARTICIPATION  The *)a.rticina.tlon of grouns out of New york is of sp -
RPEISES - eizl importance. By using cars of comredes or Symd
: thizers and by making arrangements with other cmlef

on- the road to New York, the transportation cos‘cs“ c’l_

be kent so low that it will be easy to raise the mone
- for them thiu affairs, collectionsy donations, etc. 2

- The Drapcouncil I;iew York Wlll take care of board an

100.[:111"’.

. : (‘" ]n
LREGISTRATION The groups are urged to register as soon as DOS bc1—
LNFORMATTON for participation. Concerning contact with other

: ties or any information you need:

WRITE TO ’ \‘
. WORKER S DRAMATTIC BURU
16 Wlest 21st St. New York City, H.Y.

W (OFEENE A AR




PROLET~BUEHNE, N.Y, gave 13 per—

formances during January, includs
ing one new production: the group
recitation "Lenin, Liebknecht, Lu-
rembueg!, - The English production
:I the group was started by 3 per-
icrmances of the Bcottsboro recit-

1tion in the English version, "Li- -

certy  in U.-8.AY% in the ‘English
.ranslation and an original Eng=
lish Agigprop play, writfen by a
zember- of..the group, are being
srepared. — The greup..regards the
struggle for the liberation «+f the
nine Scettsboro boys.and the re—
lief activities for fhe striking
niners in Kentucky and Tenessee as
its main political task for the
present. time. § 43,75 for the mi-
ners have been collected at two
verformances with .audiences of
about 10Q.each, ~ For March 5th,
"he annual affair of the "Arbeiter
German Revolutionary weekly paper,
the group is arranging a mnew full
evening program congisting of se—
veral one act plays in Gdrmen and
English, " A1l plays are being
Written by the group.-- The group
has the following 9 bookings foz
Februcyy . Febe4, V"I.L.D.", "Gn-the
Belt" (Workers.Theatre Night for
the striking miners, Manh. Lyceum)
8.6, ¥2¢atisboron,"Tempo, Tempol"
(Painters Ymicn, T.U.U.L. group,
510 Boston Rd), 2.9, "Liberty in
--S.A." (German Seamen, Farewell
“anquet, 23700 Bronx Park East),
2218, (9 p.M,) %gcottsboro" (Fr.
‘*uglas memorial meeting, L.S.N.R.

Y7 W 130), 2.12.(10.30 P.M.) "Va~

lie ang Surplus .Value', a pantow:

“lme, and "Unite and Fight" (Need-
:¢ Trades Workers Industrial Union,
no, 107. 8t. and Park
(9.30 P.M.)"Unite and ;" i preparing & revieed version

‘5€W Star Casi
;Ye')’ 20130
Tight' (I,W.0

.Br. 372, 808 Addy
Ave)) 2-13. (

10.30 P.M.) "Scotts-—

3tonx park East), 3.37. "I.L.D."

S-L.D.Bazaar, German Night, New
KD~ 0
$ROUP REGULARLY TO "W.T.,16 W 21.

8tar Casino, 107.8t. Park Ave),
2.38. "Unite and Fight" (Workers
Theatre Night for miners relief,
Newark, “‘arranged Uy. Dram,Cbuli¢cil,
N.Y.), .= For March, the group has

already 4 bookings, An affair
for the support of the National
Workers Theatre Conference.will be
held in March.- New bookings will
not be accepted before March 5th
on account .of the preparation for
the new repertory., =~ = T

THE NATUREFRIENDS AGITPROP GROUP,
" Ns¥s 'ip rehearsing a -new play prc-

‘:;pagandiging‘wgrkers sport.
““JOHN REED DRAM GROUP, PHILADELPHIA

gave 6 performances during Januar:
‘The "group ‘has several bookings fc
Feb. for the T.U.,U.L., Exservice-
‘nenfs League and other organiza-
tion&. On the repertory are: "It!
Funny As Hell"; Mr, Box, Nox and
Fox", "Step on it", "Yankee Doodle
"Lenin Calis", Follow Lenin®", and
.a eevolutionary tableau " Lenin
‘Leaves®,~3 mémbers of the group
wetre '‘elected as a committee to pre-
pare” the vrganization of a Dram
Council in Philadelphia. — The
group, decided to send a delegate
&nd a group to the National Worker
Theatre Conference and Bpartakiade
to be held April 16th and 17th in
New York. A series of lectures oOn
"fhe Workers Theatre"is planned foz
February and March.

) THE WORKERS LABORATORY THEATRE CF
T T.%.. N... gave 7 periorm—
ances in January, one of them in
Jdarsey City. -~ For Feb. the WLT L
12 bookings so far, more than ha.
of them for nminers! relief., — Grc

§

WFight Against £tarvation”, group
has in its repertory "Tempol Temp.

boron,ﬂI.L.D.n-(C.P. Unit 27, 3700 ;p4 ®gcottsboro”, (English versions
of the Prolet~Buehne plays). 3 miec:
bers are participating in a shock-
brigade troop to function during
7rades 8trike in N.Y.

the Needle

et
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If you are interestod in »eading o
Just .2 few of the thousands of h:
ships faoing theatre workers tod::
I rofer you to an article by Con.
~ Reines .in .the present issue, Wha:
. you -finigh that articloe turm to t-

520 ‘VER VEE U BRA;DY : ©" .. red spotlight ohooe more and Just
o D ST L S OB S SRR D ], T “o . way of contrasts
* " Prosperity will be back ix ' - -'In. the Soviet Union~~The theaty

sixty da ys~~said Hoover“: as he is taki:nggiant .8tridos’ forward
swallowed another fat steskwe. - With the .five year plan, Thousan
and now a statement from another OFf theatreb springing up through-
steak eatexr;(a fat produaser in 6ty Russiae - Universities present
the bourgeois theatrs).a. state~  thorough training courses’ to worl
ment which is destined to do as  on aocting; dirooting, etce N0 U
mwch for the theatte orisis as EMPLOYMENT FOR ACTORS OR ANY WOi
. .Hoover's wmtatement has done for BRS IN THE BOVIBT UNIONe NO ST:R

“the twalve million"unemployed ATIONe -Perhaps it wis the Soviet
workers of Amdrica¢w~-——=Road it  Unlon the Hone Wme Ao Brady.vwes
and latughse———, "The American * dreaming of when he desoribed tho

Theatre presents.to the youth of = Possibilities of the stoge todeye
today more opportunity for success : /
and ' fame thanpany otlﬁgr profossés 4 LABOR SCHOOL LEADS THD WAYe
lon;¥ gays, William Ay Bradyin the - -- , . i
New York Times of Jane 17% 1932, And here is a choico bit of n¢
"It is often said that the Amer~ 0ONCOIYning Commonwealth collego, !
lcan Theatre is declining and the Labor school lockted in tho heart

- profession is an idle prof ~ the drought areas Tho studonts af
- gms is'not tmeu*****pm:.t;::i?n’. Commonwealth decided to produco

' says Mre Brady: "right at the Hallie Flenegens play about tho =
presant time {ﬁere %s no business 8tarving conditions of the: former
in America whioh extends such an "Can you Hear Their Voilces. Bub
oppotrtunity for achisgving great- all reports have it that tho plo
ness, fame and international rec-~ was eastrated and all rdferonccs
o?ition. Hooey says the unem- to Communism thrown oute Woll-—
P oyc_ad actor standing in the bro~ Thore are labor schools and labo
adline without a deeent meal foxr schools=-and you could bing tLat

~ dayse And the thousands of other if you had'as tune to ite  4nd

. starving actors smile grimly to - by the way; if this hits the oye
‘themselves and muttérme—yehmesuoo~ of someone in Commonwealth WiO
888~.~~guccoss helly~~~the only  Wwould 'like to furnish us with tho
opportunity you got in the theatre PBOtS)~=m=lots hear from yole

. businaks is the opportunity to . : - » TS,
STARVEs - - HORGIVE THEM=i . b oowe '/ oioe
- I% ig not surprising to he: ; : L WHAL Tho S

~ asinine xomnrksrgikei?%is- "tgglanr . And Bed. SpotlIght. after all pes

- producars who have girown rich at © BoBths. of anticipation got. & lfe
vhe 6némge ctastors) stageehands® about’ the, John Beed Club Ball,l "

- Writors: and all workers who axs. Ncpo8ter hall, and the lette? T~

cou
& part of tho theatrioal businesss ;

naked of passes as @ miner o1 ¢
Old R.S.-seeks the-comfort of &
less fireplace--reason-$l.50 it &
22.00 at the doory=-so long

K

-
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