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LIST OF AVAILABLE PLAYS

Order these plays from the L. 0. W. T., 108 East 14th Street, N. ¥, C. Reduction
of 20% on orders of more than s copies of the same play. 35% on orders of more
than 10 copies.
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ART IS A WEAPON—Collective
report on the task of the revo-
lutionary workers theatre, 6-10
players. Also in German, 10c
LENIN CALLS—Group recita
tion, especially effective for
lenin Memorial Meetings, Any
number of players. Jn German,
10¢
WORK OR WAGES—! act play
on unemployment, 8:10 players,
Also in German and Hungarian,
162
I NEED YOU, YOU NEED ME—
Farce, showing the treacherous
role of the socialists, labor fak-
cra and the priests. 610 piayers,
10¢
MR. GOD IS NOT IN—Farce on
religion. 9 players, Also in Yid
dish 1
I'L.L TELL YOU HOW TO VOTE
Flootion Hevue of 1931, 510
Also in Yiddish, 15¢
SCOTTSBORO--Liroup recitation
on the Scottaboro cane 6 players
A Yiddwh and

players

2o in German
slavian, 1O
STEP ON 1T 00 act play ex
peming the role of the labor fak
ere Al the prioets 10 players

Aao in Yiddiah, 15

MK FOX MR NOX AND MR

BOX “i'ne net satite with inass
' tation on the capitalist sye
tem, sdapted from “New Rus

s Primes 810 players. Also

bdiah. s
FIGHT AGAINST STARVTION
2y with mas recitation on
the finers Mtrik - ‘»7;:. Aetn
ite
THE BIG STIVF Satine un
cr ployment players Also in
Y uddish, 15
THE FIGHT GOES ON - Flay in
setoe o6 1he Textile Htrike 68

'uh'\cn $ime
THEREE OF A KIND-—Flation

play of 1831 & plavers, e

THE GROGLYT COMPASS -~ ine
st play w roed labor In the
Saviet gl 4 players., Also in

German 1

SOLIDARITY -~ Mass recitat on
erpinining the role of the W. I
Mo6s players 10e
THE MINERS ARE STRIKING
lay on the Miners Btrike 65
players. Also in Ukraluian, 160
WE DEMAND--Play in verse on
unemployment., 1012 players,
Abso in German |6

18,

LIBERTY IN U. 8. A.—Satirical
dialogue on the role of the dif-
ferent parties in U, 8, 2 players,

Also in German, Yiddish and Hun-

19,

20,

TEMPO!
garian, 10c
play in verse contrasting speed
of capitalist exploitation and
tempo of socialist construction
in U. 8. S. R. 8:10 players, Also
in German and Yiddish, 10c
ON THE BELT—Agit-prop play
in verse showing the exploita-
tion of the workers on the belt,
8 players. Also in German and
Hungarian. 10c¢
MINERS ON STRIKE—Mass re-
citution on the Kentucky Miners
Strike. 7 players, 10¢
CHINA WAKES—/Play in verse
on the situation in Manchuria,
1012 players, 10e
HELP THE MINERS—One act
play on the Miners Strike. 8-10
players. 15
VOTE COMMUNIST—Agit prop
play for outdeor performances,
tin this issue) Also in Yiddish.
e
Y0O-HOOEY-—Elusction play for
out door performances, 7 players,
100
HOME RELIEF BURO--Election
play. 810 plavers, 16e
CHARITY —Agit prop play  in

verse eaplaining the role of the

TEMPO! — Agit-prop

8

30,

PLAYS FOR CHILDREN

W. LR 58 ;luy

Yugo-Slavian, Poge
BONUS THIEVE: oN
One act play demani
of soldiers’ bhon s,

?mmuu RED
‘Prop play contrasti
conditions in capitalist "An,:"‘-::‘
and the successiul socialist .
struction in the U, S § R g
struction in‘the ' S 8, R 1o
players. Also in Goerman, 15
HANDS OFF—Anti-War plaj
exposing the role of the Leapg
of Nations, American Capitalips
and Japan. 4-6 players, Al i
Yiddish, 15¢

MILK FOR MINERS' CHIL
DREN—One act play on the rele
of the miners children duriag th
strike. 8-10 children. loe
BREADLINE — ClLildren =
breadline, role of Pioneerns a
shown, 8 children. lie
BEGINNING OF A CHRL
DREN'S THEATRE GROUP
DURING THE MINERS STRIKI
~4& children and 1 lcader &
FREE FOOD FOR WORKER |
CHILDREN-—I'lay . itating fe
free food for chiliren of uses
ployed workers. t . lildres 1%
THE HISTORY L} 5SI0N—Fa!
on how history * auplit in th

cupitalist schools | the M
of the Pioneers adult fe
toscher and as ms Lildres »

possible. 100

WORKER-WRITERS
THE SWING TO THE ' :FT
Marxist Literary Criticism—

the best of bourgeols writers
the best of OUR writers

DREISER, DOS PASSOS, ANDERSON
GORKY, ROLLAND ’ o
GOLD,  FREEMAN, CHAMBERS  — ' "
BURCK, GROPPER, GELLERT )
NEW MASSES
Subscribe!

NEW MASSES, $1.00 eight  nths
63 W. 15th Street, 1.50 a year .
New York City i
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OUR WIDENING FRONT

By Bersard Renes—Workers Lab, Theatre of the W. I R were founded who have continued to work and Dave grown
; tronger and stronger, groups that are today ameng the lead-
Today, with the bourgeois theatre entering pessimistically :

h luti t .
wo5 & new scason, and with the United States now ente: ers of the lqu‘ utionary ‘w-ulun theatre movement (Artef
weckers .,- ,:. i s { 11 Lnku atory Theatre; Rebel FPlayers, of Los Angeies). But
wiem m.h',, A ‘“‘PP'.P‘"‘I o groater aliorts ‘m' Uﬂ‘ﬂ evei these groups were not .lear then as %0 the alma and

A i enetrating with cur progiam and plays methods of the workers theatre. Thay were snited ia genetal

e' :: :::', .\f:: ::’“::"Vil::ll:.;h:.l:lh::u.::“:nt::lv:) atm only, ~t0 serve the intereats of the working class mave
e ning front, in order that we may better realise N
vt tasks nfiont us next. It should be iecorded that at the time of the stoch market
™e stk arket crash of 1929 heralded the close of an crash o October igsg. there was not a unflo -ub-u‘u«m
9«3 1w the  evelopment of the workers theatre. Up to tha: Lroup -3~f:u¢ A‘.Rpto‘z work (o the United Stales l0: [T TN
‘ e groy; 4 sprung up, persisted irregularly for a while. guder the nfivence i practical esperietice, revolulacnary
| aad then 4t of existence, They mainly produced full theory, and the experience of the workers theatie in other
| aph g v satirical or radical bourgeois writers, plays countrios, two § 4;- tutned W ag: nto: wm: ;mwh:u;
Bl the bewilderment and disillusion of the bour D and the Workars Laberstery :‘“"' 8 l:..‘ o
[ ™ mte uoa after the World War (THE BIGGENT Now we cab check Up Oh What w9 \;:):;:::m::tu;
| BOOB N WORLD, by Wl“(o‘.l). Foreign-language First we have catabl jshed & munthly R
‘ Wgasian { workers had their dramatic circles, staging Magasine, 38 first in mimeographed oyt "m‘“ .
Sdasas tional productions cf Shakespeare or moden '+ ciabe A04 WAM SIEARIALISEE Miv MATe BB TS
"t rights, T..y went in heavily fox pumlod na adopting worketrs thcaltio as & cquu:'m‘t v.x\y ": l:“-
3 we i the obvious realism of the Belasco school. brought workers t sheatre into a pumber of atrikes p.w nn':
W » the period of the unsuccessful New Play- since the Penn -Uhlo coal miners mtlo“m ;”' . "
vght, . & “radical® and “.lp"iﬂll“‘l" theatre in made mass pageants a tegular feature of Mc L‘l‘ Iltl;l::“‘b
New Y .wed by the banker Otto Kahn. Their plays ings such as on May !, November 7!"‘ - 0‘:: a‘:n
vere n ideas and failed to receive the support of not only in New York but in a numbet 0
e w; We have penetrated into the bourgeois press (Theatre Arts
i Monthly), being both encouraged and attacked. Even the

o this period, too, that a number of groups
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Jesuits, the historic persecutors of truth (as in the days of
the Renaissance) have sensed our growing power, and have
attacked us as a “Communist” theatre, a theatre of “Balf-
truths” (America, Catholic weekly, May a1, 1933). These
“half truths” we have shown to be whole truths (WORKERS
THEATRE, June-July, 1932).

Organizationally, we have held a successful National Work-
ers Theatre Spartakiade and Conference (April iv ana 17,
1932), which established the League of Workers Theatzes of the
USA as a section of the International Workers Dramatic
Union. :

Sensing the growing influence of the revoluticmary work-
ers theatre, leaders of the Socialist Party have sought to
counteract this influence by hastily calling together and or-
ganizing a “Federation of Workers Theatres” under our re-
volutionary slogan, “Theatre is a weapcn”. We have seen
them stage defeatist plays, with workers committing suicide
instead of fighting (DOLE BROTHERS), and psuedo-satirical
bourgeois plays in the “best society comedy” tradition
(GENTLEMAN WANTED). We have seen some of the young
workers abandon this reformist “Workers Theatre” and come
over to the revolutionary workers theatre (New York).

The last few months, too, have witnessed the rise of the
workers theatre (agitprop) in Canada, a land where terror
1s used constantly against all militant workingclass organi-
tations, including the cultural ones. In this rise our co-
cperaticn has been an important factor,

Our newest broadening of activity has taken place recently.
We accepted the invitation of the United Front Electicn Cam-
paign Committee to perform in the streets at election meet-
ings of the Communist Party. Thriee agitprop troupes are
functioning thus in New York City,

And now, with the agitprop theatre definitely cn the roal
to becoming established as the basic form of workers theatie
for the United States in the present period, and with many
artists unemployed and disillusioned with the bourgevis the-
atte. we ate withessing also & new interest in the English-
speaking workets staticnary theatte, with definite work be-
g begun (New York)

1 all of this development, our wagasine, WORKERS THE-
ATHE, bas been of the greatest importance. It has supplied
plays it kas helped to clarify theoretical and practical prob-

iR, 71 has Munulated the peoliticalization of old groups and

the formation of new ones

Now then As we have sutveyed our widening front, it
mighl seem that everything i progressing well and that there
# nothing W do byt go ¢t as we have been dolng up to now,
Such an impression would be entitely false. We must regard
our work very critically, for only then will we be able to gv
abead to the tmportant tashs that we mwust take up quickly,

The central point to be teulised s that, while we can 1o
curd definite accomplishmenta, we are still weak, Our groups
sie tou few WE HAVE AS YET NO MASS INFLUENCE,

When we consider the question of agitprop theatze, for
crample. we must contiast our few score of agitprop, most ol
them new and atl a very low level in technique, with the many
wote, perhape bundieds of dramatic groups and circles in
REVOLUTIONARY mass organizations who still produce plays
enly once tn a while, and bourgeois plays mainly., Thix 14
patticularly the case in foreign-language organizations. And
this s saying nothing of the hundreds of bourgeois littie the-

atre groups that have workers and farmeis among thels mem-
bets,
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development and has only been carried on . 2 bandty
strikes so far. Similarly, with the workers cli!irep)y thaety,

We have made only a beginning. The numbe: .- such stoagiy
functioning groups is very small,

Only one district of the L. 0. W. T. has iecn definity
organised outside of New York. Our magazine, wouu;
THEATRE, is as yet far frcm having the widec mags cireul.
tion it should have.

All in all, our achievements are small when compared wipy
the work that lies ahead of us before we can actually .
come an important weapon of the workingclass in the fight
for a new and better world.

We must widen our front. We must reach workery ay
farmers not yet conscious of their place in society, mot yn
aware that there is a revolutionary way out of this cris,
of capitalism. a way out of all crisis, out cf misery, exploits.
tion, and war. We much reach cultural workers who are mon
and more coming to see that capitalism now stifles creatics
and cultural progress.

But in order to reach these new masses effcctively, w
must set to work on several important tasks. We need 1o

Establish district organizations of the L. 0. W. T,

Establish various language federations of the L. 0. W. 1

Establish training-schools contimually for the political asd
artistic training of directors and playwrights. Our directmn
are far too few, and many cf them lack training. Our pap
have improved a little, but are still too crude and in gemeni
too “leftist” for mon-class-conscious workers.

These organizational steps and the training of theatre les
ers will enable us to go ahead with other important st
(some can be begun without delay):

To establish workers theatre a-tivity in the :cvolutiesay |
trade unions, and as soon as possible in the icfoimist take
unions,

To intensity the development of workers thci'ic in WM

mass organizations (and to penetrate with it int . ‘ourgess
led organizations of workers).

To stimulate the rise of a revoluticpary stu. t thests|
as an ally of the workers theatre,

To win actors and artists from the bourgovis th re to W
workers theatre.

To organize theatre artists and stagehands, etc s waiil
struggle against the worseming cf conditions, an @ fedex
unemployment insurance at the expense of the ernmet!
and the theatrical producers.

To penetiate “civic”, “art”, and “social” ' (G

Repertory Theatre of N. Y., Group Theatre, '
munity Playhouse.)
To penetrate more and more into the bourgeoi: ¢

s Com

To develop the theory of the theatre from the -+ <ist "
Marxiam,

All Gf these activities must be carried on TO W~ WORE
ERS AND INTELLECTUALS FOR MEMBERSH (N TH!
REVOLUTIONARY ORGANIZATIONs.

We du not expect to go far with each and ¢ one
these in the next twelve months. But certainly = om¢ f‘
these phases we shculd make comsiderable progie And &
all of them we should make at least a beginning :

Certain general points, too, should be noted. ; '::,t

must keep up with vital current events, must be b

continued on pege 19
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At this ¢/ - of the year there appears in the newspape:s
(e customa’ orecast of the plays that are to open on
proadway nex ©4s0B, following the plans of Broadway man-
agors and pr ing companies. In setting forth their state-
gents, the ¢ natic critics, in the coy manner of girlish
gossip that b - come to be characteristic of American dram-
stic criticism.  (d many ifs and howevers and speak of “sur-
prises in sto and “unexpected turms”. From the point of
view of the © JJetarian theatre, however, there will be few

surprises. T immediate future of the Broadway theatre
cap be forecast pretty definitely.

Already it 1 cvident that Broadway activity will be curtailed
the number plays scheduled for production is ncticeably
pelow that of last year, even though the list this time is

beavily padi’d with shoe-string producers. At the same

wme the averige quality of the plays is so mediocre that it

s already tic subject of comment on the Rialto. Revues,

musical shows and imported light comedy show a maiked

wcrease, indicating that the bourgeois theatre is loosing its
bold on ideas. and is starting on its retrogression to confu-
sion and illiteracy. The purveyors of sex and glitter will
sow face for the first time sericus competition from the
eap butlesjue theatres, which supply more of the same
merchandise for less money, and have consequently been

Wriving and increasing in number since the economic crisis

egan. The American show-business, as it so candidly calls

tself. has never been a theatre, and is now entering upon its
dewnfall as 4 business,

The general run of scheduled plays seem to fall naturally

ot 7 categuries:

Native revues and musical comedies for tired business men
(whe are very tired these days).

Europess omedies and farces; imported fudge from the
“gay" capitals of the Old World. DOMINO, MISTIGRI,
*CHAMBRE DE HOTEL, 1 LIVED WITH YOU, MADE-
MOISFLLE.

Home ! drama; local-color stereotypes of the American
pr . none of them touching on the vital sectional

prob in their respective localities. A NIGHT IN
’ JUN' LILLY TURNER, WHY DON'T YOU GO BACK’
Costume | sma; romantic dreams of long ago, containing

art wableaus and a sense of nostalgia. This year,
due  the success of THE BARRETTS OF WIMPOLE
51 I. these plays will deal with the Antimacassa:
e MR. GRANT, CHILDREN OF THUNDER,
D IANE, THE RAPE OF LUCRECE.
cynical machine-made plays in which human
i » mathematical value as plot-material. Thes
p irify tacketeers of all description and capi
, backgrounds the excitement of the class strug:
i exploited class being represented as viliains,
or faithful servants. PEEP SHOW, TIGER
H I'HE COMMISSIONER OF POLICE, WHITE
b IN, NINE PINE STREET,
‘dy. smart-silly echoes cf the jazz age, which
1y as dated as the pre-Raphaclite period. DE-
FOR THE LIVING, UNFAITHFULLY YOURS.
bourgeois and anarchistic defeatism. ALIEN

Broad: ay and the Group Theatre

CORN, POTTER'S FIELD, and other plays by Sidney
Howard, Paul Green, Eugene O'Neill, Philip Barry and
Elmer Rice.

To the last category may be added a subdivision: Re-
form plays; exposes of conditions in jails, penitentiaries,
newspaper offices, etc. These plays, of which THE LAST
MILE was a conspicuous example, are descended from war
plays like WHAT PRICE GLORY, and are now entering
fields new to Broadway-—industrial and strike situations.
There is a bex office future for such dramas, and there will
undoubtedly be many of them; their authors manage to
combine righteous indignation with a bow to the moving-
picture industiy. INCUBATOR, LITTLE OLD BOY.

The Theatre Guild holds to its policy of presenting liberal
plays of no immediate public censequence, althdugh by now
the Guild directors must be depressingly aware that most
of the plays they offer are below their own level of interest.
There are no more Soviet plays on the Guild prograin. Hav-
ing presented to its sophisticated public a ccuple of these
plays as novelties, without a conception of the ideclogy be
hind them, the Guild has apparently decided that this line of
goods does not sell

From Russta, Elmer Rice sends back to the New Yeork
dramatic sheets the news that the American thealre is to0 far
removed frem life. Mr. Rice states that he will take meas
ures to bring 1t nearer. The workers theatre hearitly en-
dorses this opiaton and offers ita ceoperation in this very
important task. Mr. Rice's talent would go far to strengthen
the foundation of a stage that u in continueus cuntact with
the life of the workers

It is pecessary to be specific: to whose life ia the theatte W
be brought nearer’ To the Life «f the those who can atill
afford to buy seats to the Broadway shown? Then all that
is needed s A mixture of lecal color. mild commiseraton and
a slightly piake: tinge of Marsian If ihta 1a M Mwe's pro
gram, he may yet be happily surprawd to find that uplift
has ity rewards; theie la & growing bourgevis public that
is Masx-conscious, and thete will 0on be & bos office for pink
Marxiam

The only sign of
Group Theatte pow prepaniag for it secund season an Biced
way. This organization is of extraordinary interest atl pres
ent Descended (rom and ‘easting againat the Theatre
Guild. the Group Theatre, dfter a long period of iscubation
during which 't tehearsed plays but &id act produce \hem
arvived last year at A Broadway statuea It had degun by
sodeiling tself on the Sranislavaky pattesn, febearsing 8
the countiy, preserving an inne discipline. and acknowledging
between eathetica and secial onditions

Iife in the present moribund diama @ he

a duect relatiouabip
At the same Lime the directon disavowed any political at
vitude, admitting that the Group Theatie in the

ourse of ita develspment might have to put (taelf on record

howevet

politically ]
The Group's first production IHE HOUSE OF CONNELLY

wis 4 dated American variation of Chokhov's THE CHERRY
ORCHARD. The production was well recelved by Broadway
and the Group playens demonatrated that they had youth ard
In *1gu”, thei secend production, they showed that

3
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they had considerable courage as well, since they presented
a picture of the tragedy of unemployment in a manner that,
although foggy, made no bid for the box office. The Group's
lack of ideology became thoroughly evident with the choice
of their third play, NIGHT OVER TAOS, which was a com-
plete withdrawal from the position they had assumed with
“1931”, & play which had singled them out for authority even
in thé eyes of the most reactionary dramatic critics.

Continued economic pressure and more precise self-valuation
is mow forcing the Group Theatre to realize that it is a
representative middle class organization, in spite cf a cer-
tain heterogeneous make-up. Still shy of making any poti-
tical alignment, the Group, partly due to general economic
conditions and partly to its specific problem of subsidy, is
nevertheless being pushed step by step toward pelitical clari-
{ication, and toward at least a theoretic acquaintance with
Marxism.

I'his development will be reflected more and more in a
separation of the opportunistic and radical elements within
the organization. From now cn the Group will find it up-
hill work to hold itself together as a developing unit. The
two plays already chosen for this season, John Howard Law-
son's SUCCESS STORY and Dawn Powell's THE PARTY,
describe very well the present state of the Group Theatre;

both plays are bourgeois-idealistic, but bo:: testify

or less consciously to the bamkruptcy of tho . ,,,,m:”l'
ness culture, For the moment these plays ar fairly .
comprcmise, as they are on comparatively s: . ;roung pol
tically, and a vigilant Marxian production may lift they
out of the usual class of romantic defeatism.

From the proletarian point of view the Group is a key
the Broadway theatre. If the Group does 1ot succeed
holding itself together by means of straddling during ty,
coming season— and a break-up this season is u possibility-
it will either take up some commexcial offer and go emtirely
right, or there will remain a Group Theatre nicleus whig
because cf its valuable experience will be of great importaney
to the proletariat working class,

In the meantime it is plainly up to the Workers Theatre
to establish itself on a wider basis than that provided by it
agitprop units. Each week will bring it greater responsibility,
It is particularly necessary that the Workers Theatre com-
plete the project it began last spring, of preparing the nuclew
of a staticoary theatre within the ranks of the workers, and
of clarifying and making solid the organization and ideology
of this nucleus, so as to receive incoming unclarified elements
without loss of time and without pcssibility of distortien

The Old and the New.
The Jugo Slavs have broken the ice.
A scene from the Jugo Slav agit prop troupe, New York







hairman of Pleywriting Growp, W. L. T.

1d develop its ewn playwrighting commit-
sitable to local conditions can be developed.
ps go about it?

.+ committee should include at least one
»ughly familiar with the needs of the work-
political and artistic. His job is to give
ther members of his group im the course of

casy job. Many people join a playwrighting

3 is is not
n:::mo in - or to learn how to write plays. With these
the problem 1 mple., Others join because they “know how"
1 write play: 1nd here the problem is more difficult.

Let us start with those who want to leara how to write.
There's John 1o used to write poetry, Sam who writes short

sories, and Jim who is a critic, None are professional writ-
s They have hobbies, They all want to write plays.
“Suppose,” proposes the chairman, “we see what are some
«f the most important current issues.”

Jobn says the bonus march, Jim, unemployment and the
fight for unemployment insurance, and Sam, the war danger
wd the defense of the Soviet Union. A long discussion de-
velopes. The chairman suggests that a play is needed on
each of these subjects.

Soon there are a number of suggestions on how to utilize
s certain situation for a play. Now the difficult part begins.
“Suppose.” says the chairman to each of the three, “you
uke your suggestion, and you yours, and you yours."

“Bet” says John, “I'm no playwright.” Neither is Sam
o Jim,

“We don't want you to write a play yet,” says the chair-
=4z “Just make an outline for mext week om your subject.
Write out step by step, what happens, not what one or the
#her characte: says, but what happens, What we want is not
sxh talk. but movement and action.”

All thiee 4, 7cr to have an outline by the following week,
asd the 1.t step toward writing a play is taken. At the
w1l meeting probably cmly one or two outlines will be pre-
wsted but + st will be enough. This method, we found, s
Bk prefe ¢ to asking a new member to write a complete
§ay 1t o pays to discourage an enthusiast who wants to
vite s com e play for the second meeting. In ine cases out
“tenhe «  umplete his play but he will have to rewiite .t
because he not yet become acquainted with the needs and
imtation the workers theatre. One member, an able
wiler ¢ a play about deportation three times. I

searly b it hearts to see him work so hard.

Ts pr th the second meeting. Suppose an outline i3
i play on unemployment insurance, to be gives
Wi n Ihe writer has on the stage a hysterical mothe:
i id, who interrupts a political speaker. She
Wbe an her heart out to the audience. Her babdy is
Matving usband is usemployed. She wants fcod, food,
f"’" . s not know what to do. There is eacitement
" Other workers break in.

A de: and a socialist politician are in the audience.
Bk o ins that voting for his party will bring food.
:;h:: s not convinced. A Communist gets up. He

need for unemployment insurance. He points

Pla, -riting Group in Action

out that only mass pressure will bring it. He urges the
workers to vote Communist and to organize. After that
the whole crowd goes with the woman to the Home Relief
Bureau to get relief.

In the discussion after the outline is read, it is brought
out that in his zeal to expose the capitalist parties, the
writer made the question appear to be a choice between elec-
tions and immediate action. It is pointed out that the Com-
munist Party does participate in elections, and that the play
is supposed to be for an election campaign meeting. The
cerrection is accepted, and the next step is to write the play.
Then at the next meeting we take up the finished play.

Suppose a finished play is presented by a new member
who “knows how” to write a play and who never submitted
an outline. For example, in our group, one such playwright
submitted an anti-war play. We suggested changes and he
never returned. He knows how and he won't change. In
his play, character after character got up and explained in
highly intellectual rhymed verse, how they are set on de-
stroying the Soviet Union. The Communist Party assests
that it will defend the Soviet Union. From time to time the
author gets quite poetic, but it's all talk. He Tinishes reading,
and there s silence for a moment. “I don't want any criti-
cism,” explainy the writer, “First [ want to know whethes
ycu are going to put this play on”

“No,” says the chairman calmly, "but 1 would like to ex-
plain why nut” The writer 1s impatient, he shouts and waves
his arms. He intimates that we have something againat him,
and that people who know told him that it is first class stuff

The chairman explalus to hon that while he wrote good
poem, it was not a play because the characters only spoke
abcut action instead of participating, thzough dialogue and
physical action, 0 the drama of the play But this new mem-
ber would no% hear of any criticlam,

There are many ke this poet who cannot see the ad:
Another writer, for esample,

vantage in group activiry.
whose play ~as refused, in the form in which he presented it
on the ground that he spoke In terms that were tho geoeral,

vy was no geod, but he prescated It for
coiticiam, However, inatead of changing the play according o
the stggestions made, he 100k the play in the same shape 10
another group. and seceived the same criticiam

One writer wicte an excellent electivn play. He portiayed
the eloctions as a prire fight The Republican and the Democtat
while the Socialiat wias the refeive The

sa;d he knew the }

were the pugiiiats

wiiter got stuck, huwever, when he wanted to bring ‘n the
wotkety' point uf view When he came t~ this poist the
whole group shouted “Prame-up” The writet’s face By op

“Damn it be cried “why didn't ! think of it before. Now
The audience will shout ‘frame up' when the dect
Players in the audience will jump into

I aeo 1t

sion s handed down
throw the fighters out, and explain our view of the

the ring, v
fight, by giIViDg the Communist Party electicn platform.
And in this way individual writers will learn the advantages

of group action i the writing of plays. Each group can de-
velop 1ts owil playwrighting committee. 't i3 best to set aside

' to meet,
lar day and a regular hour for the cammittee
<o : place every week, Once the activ-

7

The meetings should take
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ities of a group are interrupted it is difficult to get it to func-
tion again. When each group has an efficient playwrighting
department that turns out at least one play a month, the
problem of an adequate repertory will be solved.

The Movie “Art”

An analysis by GEORGE LEWIS

Why do millions cf workers help to elect politicians to of-
fice who are openly known to be stock swindlers, gamblers,
grafters, open sponsors of wage-cuts and forced labor, open
enemies of unemployment insurance? Why do so many work-
ers vote for Mayor Walker of New York City, for Hoover,
for Roosevelt? Why do so many workers still follow the
leadership of the American Federation of Labor officials who
have with incredible cynicism sneaked wage-cuts over in the
mines, railroads and factories?

Obviously a worker who puts his cross mark next to the
symbols of the elephant or the donkey or the torch does not
say to himself, “I approve of the massacre of the vets, I ap-
prove of starvation and forced labor. I approve of the clubbing
the unemployed in ‘socialist’ cities like Milwaukee. I like
the capitalist system.” Were the issues as clear as that, it is
obvious the election results would be quite different.

The capitalist system at its present stage lives, therefore,
only by obscuring the issues. A mighty engine of obscurity
is the motion picture industry, popularly, and by coincidence,
accurately, known as the screen.

The worker who pays his 15 or 25 cents sits for about two
hours enjoying the vicarious thrill of being a gangster or bond
salesman or some other big or little swindler. For these two
hours he forgets that he is the one who is being swindled.
And when he goes to the election polls he votes for the Walker
and Hoover swindlers. In his American Federation of Labor
lccal he votes, where he is given a chance to vote, for Wil-
liam Green or Matthew Woll or John Lewis or Dubinsky,
and all the time he thinks he is voting for himself, that is,
for the dream hero created by the motion pictures.

Art is a powerful and subtle weapon. “Scarface”, for ex-
ample, is a movie that pretends to attack gangsters, and

many virtuous speeches are made, in which innocent audiences

are stirred up to hate “foreigners” and to back vicious de-
portation bills. But the main purpose of bourgeois
art is not forgotten. Gangsters are still painted as
“interesting people”, the love problems of gangsters
are placed to the fore, and the truth about gangsters,
that they are capitalists with their legal clothes off,
is drowned out.

“Rebecca of Sunnyside Farm” is another interesting
method of leading workers by the nose carefully
away from political and social prcblems. Rebecca, a
little creature of sunshine and life, leaves the farm
where her widowed mother ekes out a miserable exis-
tence with six or seven children, and goes to live at
the rich mansion of a crabby old aunt. No connection,

of course, is drawn between the rich mansion and the
dilapidated farm. The whole agrarian problem is
solved when Rebecca gets her aunt’s consent to her
marriage with a young doctor,

8

Seeing is believing. Workers do not

Sunnyside Farm”, the rich aunt, (who h. ?“‘M‘
at bottom) drawing her sustenance-from a . m.“: b
ings and foreclosures. For two hours they a 4: R
in which they are the rich aunt, they are ' Rob::: ti

solves every problem through marriage, an: when

to the polls they will vote for the rich aunt’s - stem ::” "
ings and foreclosures. “Forgotten Conumndmem"m
“World and the Flesh”, pretend that the ent::c Ruuhn'n::.
lution, in which a new society of 160 millicn people Ras b
created, is nothing but a setting for a few sex-obsessed ¢
tures, a hero and a heroine. Workers forget, while m,:
in the dark auditorium, that they are the 160 million People,
and not the handsome hero or beautiful heroine who are the
symbols of dying parasites. They forget that they are ot
and cannot be parasites, that it is disgusting to bo a parag
They forget it is their blood that is being sucked. So win
they go to the polls they vote for bloodsuckers and think the
are voting for themselves.

A workers theatre must work to destroy this bourgeis
trick. We must give the worker a picture of who he really iy
We must show him it is far better to be what he is than
be a grafter like Ex-Maycr Walker, a stock swindler lik
Hoover, a stool pigeon like Waters, a lowbrow demagoge
like Father Cox, a highbrow demagogue like Norman Thoma |
The Workers Theatre, if it suceeds in making the worke
realize a true picture himself, will go a leng way toward
establishing that unity among workers which is the first co-
:ition for a serious struggle against capitalist hunger and
eath. 3
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PERMANENT THEATRE ORGANIZED

New York City—
When the Workers Stationary Theatre called ''s first or

ganizational meeting on Sept. 30, over fifty the.'re worken
—directors, playwrights, actors, technmicians,-—si:ified the?
willingness to ccoperate. A manifesto and an o :nizationd
plan were read and discussed. The plans of the ueatre cl
for classes in sceme design, acting and playwrigh g, as wel
as the immediate production of a play that is und ' -onsiderr

tion.

First Anain;uty Pog'ua't of tln John ‘lud Ciub—
Chicago.

e ka cam e




First Anniversary Pageant of the John Reed * 0—
Chicago.



'IEGFELD

who died recently in Los Angeles while
\ngeles edition of his Follies to draw the
;ames visitors, would be gratified perhaps
number and variety of the write-ups that

Florenz Zieg
paring @ I
trade of OI¥®
if he could se:

pis life and . have received; or perhaps, veteran pub-
icity-grabber + he was, he wculd grumble that it wasn't
w;::h;howmt il him “artist”, Ex-Mayor Walker calls him
2 “creative <", Will H. Hayes says he was a “splendid
citizen.”

Let's see.

His outsta " theatrical achievement was his annual
odition of the ~cgfeld Follies. He got the idea for it from
2 visit to P in 1906 where he saw the Folies Bergere,
There he saw - show which projected sex in a way not yet
seen in Amer: The first Ziegfeld Follies appeared in 1907—
girls, music, dance, comedy, tableaux, girls—in fact, all the
trappings of the Paris Folies except prostitutes in the lobby.

The show was « success. From that time on, he developed
his showmansh p through revues, musical comedies, operettas—
1 showmanship which was efficient and astute, ‘with an in-
timate knowledge of his particular show materials and his
particular public. The qualities which distinguished him from
other producers in the same field were an instinct for lavish-
pess, which was called taste, and a knack for combining hack
¢ffects in new ways which was called originality, qualities
which becam: legend on Broadway as the Ziegfeld “magic

touch.”
Better than

ment of that
tience was t«
rehearsals ad)
could spare b
leading com:
of an increa
made glamo:
lighting, sen
periously w
sort of put
his early d

a famous 1}
of milk to
he waited
bill ang
graph his

His put
him for

He rea

his own fi

and powe:

ty counted with his particular audience.

anyone else he knew how to display beautiful

wemen in an atmosphere of theatrical glamor, For the fulfill-

purpose no expense, effort, or exercise of pa-
great, and he is said to have spent hours at
isting a rosette on a girl's shoulder when he

1dly a moment to run through a scene for the

“Glorifying the American Girl” took the form

ingly lavish prcsentation of a mild sexuality
us by surroundings of rich textures, magical
yal music, dance and tableau, all singing im-

what
In
when Anna Held was his star he heard that

the power of money. He knew, tco,

i’h beauty bathed in milk. He ordered gallons
- delivered to the Held apartment daily. Then
! the milk company sued him for an enormous

the reporters came around he let them photo-
neck deep and smiling in a tub of milk.
wallowed his publicity and enjoyed it, paid
tertainments in millions of dollars.

the height of monmey success and prestige in
\s a citizen what use did he make of his money

He owned six Rolls-Royces.
road car,
vate chefs.
lion dollars.
extravagance,

He traveled in a private rail-
He kept a private barber and a succession of pri-

He played at Monte Carlo and took away a mil-
He maintained establishments regal in their
He made and spent fortunes, paid his bills
when he had to. “Sue me,” was his phrase, He died leaving
an estate consisting almost entirely of debts. He had his
friendships in the circle of Tammany Hall and among the
stock-jobber playmates of his chorus girls.

What is his social significance?

A big wheel in the complex mechanism of the luxury trade,
no more, no less—in a class with the high-priced beauticians
and maitres-de-hotel. The growing prosperity of a tasteless
American bourgeoisie enabled him to deck out and expand the
banality of the leg-show until it became for his orchestra
customers the essence of the desirability and cost of women,
the salve of fatuous wit, the aura of money. In the balconies
the less fortunate citizens caught from a distance the fake
allure of the Rolls-Royce class, and were filled with hopeful
dreams, seeing themselves in the front rows of the orchestra
at the next Follies opening, and 1n possession of that money-
power whose essential emptiness, Ziegfeld, notable for his
lack of humor, presented in terms of shining illusion. The
theatre of Ziegfeld vitiated the petty-bourgeoisie in much the
same way as the products of Hollywood continue to vitiate
the American proletariat,

With the passing of Ziegfeld there passes also the era of
lavish banality on Broadway. Such orchidaceous products
as this master conjured up with his “magic touch” require a
golden soil, but the golden inundation of Broadway is reced-
ing forever,

CARRY THROUGH
THE
SUBSCRIPTION CAMPAIGN

500

DECEMBER 15

AGIT-PROP GROUPS
FILL YOUR QUOTA
SUBSCRIBE TO WORKERS THEATRE

/

0 IDARITY DRIVE ORGANIZEL
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SOLIDARITY COMPETITION . ..

500 NEW SUBSCRIBERS BY DECEMBER FIFTEENTH

@ that 500 more workers, students, ar-

] tists, sympathizers, will be regularly in.
formed about the ideas and activities
of the workers theatre movement;
that we win 300 more friends; that we
win 500 more active furces for our
constructive work towards a new the-
atre,
That we cancel the financial difficulties
which kept “Workers Theatre” from
appearing on time every month
“Workers Theatre” must appear regu-
larly, Because the workers theatre
groups need it regularly for plays, for
technical advice, for exchange of ex-
perience, for theoretical clarification,
Because everybody interested or busy
in theatre needs it regularly for full in-
formation on the revolutionary theatre
as well as on the economic, political,
and artistic aspect of the hourgeois
theatre.

This means

@B the importance of “Workers Theatre!”
Then it is your duty to help keep it up

that wo can reach our aim. The quota
we have set is low. We must surpass it.
All that is necessary is your solidarity
and cooperation.

Do You Realize:

THE PRIZES ARE:

38

A TYPEWRITER or BOOKS VALUED AT 25
DOLLARS for the organization that sends in the highest
average number of subscriptions per member.

BOOKS or A SCHOLARSHIP IN THE WORKERS
SCHOOL, VALUED AT 10 DOLLARS,

(The collection can be selected by the winner.) for the
individual reader who sends in the bighest number of
subscriptions.

BOOKS or A SCHOLARSHIP IN THE WORKERS
SCHOOL, VALUED AT FIVE DOLLARS,

for the individual reader who sends in the next highest
number of subscriptions,

A LENIN STATUE or A BOOK VALUED AT FIVE
DOLLARS

for the subscriber whose subscription number will be
drawn as the lucky number.

SPECIAL REWARD FOR PROMPTNESS

¥e~ 500 New Snbscribers by December 15th 4
10

A LENIN STATUE each for the individual reader and

the organization with the highest number of subscriptions
on November 1st.

and build it, There is no possible doubt -

Quick action is needed.  There will by
special reward for prosipiness.)
TERMS:

1. Each reader can participate in the = ty Competi
tion.

2, Each participating organization must in not later
than Nov, 1st a statement indicating membership
on Oct, Ist and the quota of subscri; set by the
membership,

3. Subscriptions sent in by members of itions will
be listed for the organization as well a» individus!
members.

4. All subscriptions arriving not later tha: Ist, (from
the Eastern and Mid-Western States ¢ Dee. 3
(from the Western States and Canada) he countel

5. The names of the winners and the nex most U

hlished i

STRENGTHEN “WORKERS THEATRE"!

.. @B Every reader mus
competition, THIS

Every reader mu.:
THIS MEANS Y

rrticipate iy
EANS YoU!
et immedigyyy

Every reader who 1 pot a Subscrig
must send in his or her ““"""il'li"zs
Today. THIS MEANS YOU!

It Works This Way

Your own new subs ription counts
the competition,

Work systematically. It sayes i
And brings better and quicker resuin,
Don’t wait for subscribers, Look fie
them and approach them, There n
many prospects amony vour fellow wg,
kers, relatives, friends, colleagus
among your neighbors, and members iy
your club, and organization,

Don't work mechanically. Don't
ask for a subscription. Explain the in-
portance of the muaguzine, Show th
Magasine, and demonstrate the interss:
ing features (pictures, plays, news, re
views, etc.) Always carry a copy of th
magasine.

Send in each subscription immediately,

cessful readers and organizations will
the Jan, issue of “Workers Theatre.”

ACT AT ONCE
YOUR HELP IS NEEDED NOW
BE THE WINNER
500 New Subscribers by December ::
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election campaign play for outdoors.)

Lomas (THO.), Auctioner,
Socialists, as criers, whose names can be changed
conditions,
consist of a big teething ring, which may he
;aste board, lettered “Socialist Unemployment
Program”, a big bottle, also out of paste-board,
Librolax, and some broad strips of cloth or paper.
ists step forward.)
L L]
cains! bargains! bargains! bargains!
stop in closer, folks and see,
verything is almost free,
ry thing is fresh and nice,
W e will sell at any price.

Come right over, don't be bashful,
[ vou're somewhat short of cash,
We'll accept a small deposit.

lurgains! Bargains! New and old,
Fverything here must be sold.

We sell cures for old and young

Buy right here, folks, don’t get stung.

A cure for unemployment,

A cure for corns and bunions,

\ salve in a jar for imperialist war,
A cure against militant unions.

And when it comes to crisis, boys,
Fhat's where we specializes, boys,
Just use our “Thomas-Hilquit Drops”
Kick up your heels and turn about,
Zip! I1t's off because it’s out!

Our laxatives are gentle, mild,

e capitalists are simply wild,

‘hey do not pinch, they do not gripe,
ommunism’s dynamite!

Ve also have a cure for secret diplomatic notes,
A cure for beg-bug bites, for motes,

ud all we ask is give us votes,

irgains! Bargains! Don’t be shy.

tep right over, folks, and buy,

il our cures are fresh and nice,

Ve'll close out at amy price.

‘ow, please don't go folks, stay right here,

‘We'll introduce our auctioneer,

lurgains! Bargains! Bargains! Bargains!

“tep right over, folks, and hear.

"homas)

Ladies and gentlemen, fellow-citizens, and also my

THO.:

dear fellow workers, I guess you all know who I
am, I am no stranger in these parts. But in order
to refresh your memory, I am Norman Thomas, of
Thomas, Hilquit, Hoan, Noske, and McDonald, Ine.,
international jobbers and auctioneers, specializing in
socialogical and economic remedies and cure-alls,
Meet me, folks, meet me, Step in closer and let's get
acquainted for our mutual benefit. Just at present
[ am closing out a magnificent lot of remedies, brand
new, new, practically new, almost new, slightly used
and aged in the wood. But all good, all absolutely
guaranteed to be harmless, and all carrying the
stamp, trade mark, patent numbers, inscriptions, and
directions of Thomas, Hilquit, Hoan, Noske, Mc-
Donald, Hindenburg, Inc., international jobbers and
renowned auctioneers of socialogical ecoriomic patent
remedies and cure alls, All absolutely guaranteed
and absolutely pure, carrying the stamps, trade marks,
patent numbers, inscriptions, directions, instructions,
and testimonials of Thomas, Hilquit, Hoan, Noske,
McDonald, Hindenburg, and Hitler, Inc,

Step in closer, yes-sir-ee, Now folks, we're right with-
in the law and can proceed.

And remember, folks, if there's anything you don't
see, ask for it. If you find some of our remedies a
bit too strong, we'll add a little bit of water, We
aim to please,

We'll fix ’em up to suit the cop,

We'll trim ‘em down to suit the clown,

We'll cut across to suit the boss.

So don’t be bashful, have no fear.

Just crowd closer, folks, and hear,

Everything is gentle, mild.

Nothing that might harm a child,

hand me our 1932-1,

Very well, Mr. -
Thank you,

First of all, ladies and gentlemen, I wish to introduce
to you our unemployment compensation pacifier,
This, I must say, with pardonable pride, is a most
useful and ornamental product. I have introduced
this product, in courteous and refined private con-
ferences, of course, to some of our most solid and
esteemed citizens, such as Governor Roosevelt, Jimmy
Walker, Hamilton Fish, etc., and it is a matter of

_ public record that it has won their enthusiastic re-

spect and approval.

Now, if one of you ladies or gentlemen will kindly
volunteer to come up to the platform, I will be glad
to give you a free demonstration, Won't someone
please step up? Now, now, there’s no case to be shy,
folks, I know that many of you need this particular
treatment. This is a rare opportunity.

Well, do I hear any volunteers?

How about you, fellow worker. You look like a very
good subject. You're unemployed, aren’t you?

WOR. IN AUDIENCE: Yes.

THO.:
WOR.:

Then why don’t you step up?
Oh, I don't know. I tried all sorts of phony medi-

cines, and . . .

- R . it

g




THO.:

THO,:
WOR.:
THO,:
WOR,:
THO,:
WOR.:
THO,:

WOR :
THO,

12

Ah, my dear fellow worker, then you are just the
man we want. Now, now, don’t argue. Just try it
once and be convinced. That's right.
this way.—Now here, ladies and gentlemen, is the way
it works,

Are you unemployed?

Yes.

Are you hungry?

Yes,

Are your wife and children starving?
Yes.

Do you sometimes feel a spirit of rebellion rising up
in you at the abuses of this capitalist system (you
see, 1 am a Socialist and therefore can well under-
stand how you must feel at times). You do, don’t
you?

Yes.

Well, here is th
don’t fight, bt
]"ll

iden don’t shout, don't demonstrate,
now watch me elosely, ladies and
compensution

this  unemployment

and chew on it with

gentlemer
mouth  thusly

that's the idea

pacificr o your

all your might concentrating at the

an beantiful and edifying constitutional

sun i
thouehts, Now, listen closely; ladies and gentlemen,
Ao i hungry?
At ou homeless?
\ wr wite and children starving?
shet tries to speak, but can’t.)
) o ladies and gentiomen, it works! It works!
: vou kave It N potae, no fire works, no de
tration A retined, peaceful and  absolutely
. TTLET ] the ‘.n:n"vf-n\n.IVV INsUranc |‘Iﬂ'r
. i gentie pacitior
) s workers buy her, buy her
A ' want unemy oy thent st an e,
i) ' emonattate r fight
i and 11t At lvast the might
. . ’ thens
X .‘, : 2 » 1 L% ]
. ir gont poans 1 fhet
“ - V . bwsy L
M . " ' ¢ fight
' hat b 3 i Al Jeast they micW
A ight, M: t wrapped up newly
. » Hilen K ¥’ L : L 4 st ..‘ ‘. 3
'
A g e / (L% That» it
A - adiva 8 e et sl T o wmoathels
o4 o & aint » . 1 ' wiss patented
o s i an ey pursr "
! i . raes of eivil and
trs Jojt caninty A & thing offevtive and most
' preparat guarantesnd alwolutely legsi
5 ¥ 5% . vy Matthew Wl Mttt osatie
sud the Department of Labur
last & fewm worde f eaplanal folks, as o the
1 hie s and offectivencas of thie ;.(-ulu-!
AL oppressive measures, and all forme of political
tetror, You must kbow, are & Jirext result of swial
eanfiin A most deplorable state of things Now,

ladies and gentiomen, follow iy explapation cioscly

Step right up’

WOR.:

THO.:

WOl

Waold

Who, may I ask, starts social ccnii .
course, who are dissatisfied with thi:
Those who start strikes, demonsi
marches, bonus expeditions, anti-lyn
and the like. It is very obvious that °
these Communists, these Reds, are 11,
are directly responsible for some of most oy,
standing examples of political terror. |y py 1!..;-
militant fighting tactics," by their haiit of d;-man.il
ing things, are actually, as you can e, guilty of
inciting to acts of terror the otherwise quiet‘m
gentle Hoovers, Doaks, Fishes, Mulrooney, e,
Now, my good friends, you will probabiy ask whes
does Civil Librolax come in.  Well, T must again g
for a volunteer from the audience (Pointing to worke
in audience). How about you, my good fellow?s M
I offer you a free treatment? :
Sounds like a lot of boloney to me, but I'll take 5
chance, if it i¥ as good as you say.

My dear man, let me assure you that it's cven bette
Just step up here and try it out, free, and witho
any obligation whatsoever.  That's it, thank vou, »
dear fellow, thank you, (Worker ascends plattors
And now, my friend, let me ask you a fow Guestion
and please answer loudly, so that all these people cn
hear You,

Those, ; !
48 they qr,
Ons, hung'.r |

S campaigy,

ity therefor,

l"'(ll)le why

Are you by any chance sotisfied with thines as th
et
Hell, NO! Lthink that things as they w0 e prett
lousy !
Fine, Fine, I think you will make an nt il
jeet,
And what's more, 1 think that all the wor oo shosi
pet together and kick up a fine row, | vay the
Lossea are running things won't get us ™ AN
thing. 1 think . . .
(Nery anviously)  Very good. Very = t dos?t
excite yourself That will be all now s &
that's necessar) tTo audivnce! Y o wdire
ated gentlemen, this worker is obviousi fas
getous trate of mimd, Allowed to devs o idens
moght get bim into trouble, Mo might beg rug
gle tor his rights,  This might crouse the tment
of our guardians of law and order, and t -
political oppression He might be depo e
or only God knows what,
What you need, my good man, is o good A5
Librolas - the miracie medicine that neses tia
tetnady  cotues in two Torms, u,’l'l“" i »
v aleeping draught, applied externally b
plaster, 3t will exert a wost salutury @ "
citevt upon you, Now, wateh closely, and » b
He applios remedy, winding strips of clof e
cround worker, so ns to blind and gag his e
appeats doped and helpless) You see, ant
genticmen, 1t works ln'l'n’”.\‘
Lask you, my good friends, to gage upon 1o "
Just look at him Would any of the » !
trouble to arrest him, to club him, to dep m'
Lhe man s obviously safe and so are our ob g
ties. (Shout: CIVIL LIBROLAX FOR CIVIL B
TIES
Noo paste it over mouth and nose,



nduce a sweet repose, Doun't Le bashiul, dou't be shy,
ver ears and eyes, Step right over, tolks, and buy
., it quiets, it pacifies, Teething rings and lolly l“'l".
it over mouth and nose, Librolax and block aid """l""
induce a sweet repose, Everything is sweet and nice
over ears and eyes, Everything is half the prive

¢ Dblinds, it stupifies, W 561l wres of avery mnke

~———, make up some nice neat pack- Easy ia fook at and easy to take

the folks and don’t forget the disconnt. WORKER FROM AUDIENCE. Fellow workers, it's a fuke?

. OTHER WORKERS: A FAKE' A FAKE!
. ladies and gentlemen, the firm of Thomas, (A worker jumps up on platform. The two who bad
Hoan, MeDonald, ete,, aims to please. Our Lest boen treated jump up with him, and discard the pact
pent is a satisfied cusiomer, tier and the gags. )
uis happiness in every bottle, Our remedies 15t W Fellow workers, I you Hsten to this Socialist
sonnded with a view to peace, law and onder faker, he will not only sell vou fake sovial eures, bat
dly relations between human beings, nations he will sell you to the luwses over and over again,
. as he has been doing the world aver for years
therefore not be uurprimnl to learn that 2ud W He will not ouly sell vou teething rings but he will
ave a remedy for another great ovil  for war, take the teeth out of every real struggle of the
ud gentlemen, no matter how quier thin s working class, of every militant working class slogan
m, no matter how secure we may feel, none  dod W Fhis fellow is teying to peddle off to the wuorker
ceoat all times intirely immune against the the bankrupt stock of the eapitalists under fake so
ot this disease  war,  Therefore, withont cialist falwirs.  He is merely bonding sou the old shop
tooeacite or alarm you unnecessaridy o this in reialsded baottios
I owill still maintain that it pays to be pie Ist, W H you look over his stk sou will fnd there
the n osuitable safe and sane preventatie Hoover's wage cutting stagger systom disguised o9
therefore offers to the public just what the shorter work day Yoii W+ tnad thave a4
Tiust what vou have been waiting tor. Chil ssemment of Morgan's vesous bhek sl sobom .
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THE GREAT SHOW

By IRWIN SHAPPIN—Philadelphia, Po.

A political burlesque in 3 reels

Characters: Speaker (SP), Capitalist (CAP), Chameleon
(CHAj, Worker (WOR), \ ;

(*Chameleon” is a reptile possessing the power of changing
its color,)

sb.:

INTRODUCTION
Comrades, friends and workers, come one, come all!
Hurry, hurry, we will start the show at once!
A brand new show—and what a show!
A show for every occasion, where workers come and
803
For workers of every description,
For boys and girls, for young and old—
And every one that feels the bosses boot upon his
neck!
Hurry, hurry, friends and workers,
Hurry, buy your tickets, take your seats;
Hurry, so we'll start at once
And cut the introduction,
Boys and girls, you can't afford to miss it,
It's a show for you and me and our kind:
Those with corns on their hands and feet—
It is very frank and awfully instructive;
It has 3 reels and 3 performers—
Only 3, but my, they look as numerous
As Jimmy Walker's benefactors!
The reels, I must confess, are short,
But, my, my, what a kick they have!
And what a story do they tell!
Hurry comrades, we start the show at once;
It's a shame for anyone to miss it—
Like marriage, it will open our eyes!
Come in, you scrubbers, cleaners or whatever else
you do!
Come in, and see them: The clean-cut gents,
Who do everybody's bidding—
Put ours—
The clean-cut gents, who know where money can he
gotten!
The clean-cut gents who sell to the highest bidder!
Come and see them: The Pharisees,
The great Official and all his lying politicians!
See them all in one: Bosses, tools and henchmen.
The gents who are your friends in November,
And your enemies in December!
Hurry, boys and girls, hurry,
Come and see them “work”—
See them put it over!
With due apologies to our masters
We regret to strain a point,
But workers under 16
Are also allowed to view it.
Hurry, hurry, all you lean and hungry
And bozos of every description,
Hurry, and see the bosses’ parties “work”—
It is very, very dignifying,

CAP.:

('HA.:

CAP.:

CHA.:

CAP.:

CHA.:
CAP.:

CAP.:

CAP.:

CHA.:

CAP.:

CHA.:

CAP.:

But very, very edifying—
Only a comedy in 3 reels,
No hankies are needed
For there won't be any tears,
No love or any strong emotion,
But plenty of burlesque with littl
Hurry, hurry, friends and comrades,
Come and see them: Bosses, henchmen  politicians~
See them form a coalition!
Come and get acquainted with their <ty ie and methy
But please remember—
Unless you VOTE COMMUNIST in November
These gents will piece you limb by limb in December
Hurry, boys, for we start the show!
Here is the curtain—
And now, let's see some tricks and stunts!

REEL I-THEY MEET
{(CHAMELEON walks in pushing a cart. On the l
ter there is a box painted black with the followiy
inscription in white: “MY PARTIES, -BIG BUSL
NESS", CHAMELEON is hatless, dressed in biack
The CAPITALIST is wearing a high hat painted iz
Nationul colors and a dollar (¥) sign painted or piz-
ned on his back. It is plainly seen when he goes v
meet CHAMELEON. There is a long table in th
foreground)

mmotiop!

Ah, my dear old friend, welcome! It is good to see yu
again, Indeed, Chameleon, it cheers my beart; [fed
young again—

My master is good and generous. Tl are pleas

ing words; they fall upon my ears a- musie—

Ah, my good Chameleon, you are the s old rasd,

the same old charmer. Your tongue = uih as ever

I can see you haven't rusted a bit, o will sere

Your master yet—

I will serve my master better, beca: . have the

necessary training. Day and night |« ed lkes

slave to sharpen my tongue and wits: ! it's youn

for the asking.

Excellent, excellent, my Chameleon, » ¢ @& mist

devoted servant. Your talents, 1 am y to 8y,

will stand me in good stead. My frici Il rewars

you richly if you help me win this

I will, my master. Shall we begin

Yes, let's begin. I was waiting for » rival.

(Seats himself at the end of the tab! 1 right,

while CHAMELEON remains standing ' rvile at

titude)

Gentlemen, 1 declare this conference «

(Takes out sbeet of paper from his pocket!

Gentlemen, let us have a roll-call. (rea Republi

can Party! .

(Opens the box on the cart, produces & I)lltyk

hat, puts it on, bows to CAP. and place  on tab¢

nearest CAP.)

(reads) Democratic Party! i
AP, and

(Produces a derby, puts it on, bows t
places it next to the Republicen high hu
Progressive Party!



(HA.:

CAP.:
(HA:

CAP.:
(HA:

AL
(HA:

CAP.:
CHAL:

CAP:
CHA.:
{ Y

CHAL:

CAP.:

CHA:

CAP.:

CHA.:
CAP:

CHA.:

. a five-gallon hat and goes through the
wedure)
Party!
- a high hat painted in all colors and goes
the same procedure)
~ Party!
.« either a Cardinal's or a Pope's cap or
ther di“ﬂitlf_\' that fits his h(-ud, and goes
the some procedure, When all hats are
4 table, CHAMELEON bows for the last time
.t= himself in the centre within easy reach
of these hats)
v bursts out) Where is the Communist Party?
m the Cardinal's cap)  Master, I am the only
party so far represented here,
is the Communist Party?
A do not nggn\‘ale _\'Uullw"; it's not worth
iroubie; its influence is hardly felt—

W is the Communist Party? [ want the truth,
h wole truth!

M r. we regret our failure deeply; it was not
pesile to bring it here—

Wi not?

[+ the party that stands alone; it's the party that
Wi not bargain; it's the party that can’t be bought—
4l our efforts have been in vain!

.wily shaking his head) I thought so— I knew
along, my friend -That party lays heavy on
wy heart, Of all the parties THAT ONE won't obey
we. Instead, it champions the rabble’s cause. Ah,
the thought of its rise is killing me. It makes me
tremble like a leaf—

M.-ter, do not aggravate yourseli, We pledge to
do 4l in our power to destrey your enemies, and all
t who wouldn't bow their heads to you.

TR

It Al

Thanks, my friend, the Socialist. Such devotion moves

me to tears. You have my approvai; henceforth, |
<11 place all my hopes in you alone. Tl reward
. richly if you help me win this election,
will, my master—We pledge!
I wu very grateful, my friend. Now, gentlemen, let
find an issue. We need an ISSUE that woull
vuiversal and that weuld appeal to all at once:
¢ and old; rich and poor alike. But please re-
her, whatever we decide, the issue IS clear. We
' preserve the System!
ves off the Cardinal's cap and puts on the Re
wan high hat) Master, I think I have an issue.
shaver that serves his term now is able and de
i, It's true, he is often blundering and weak,
had shown by routing the hungry rookies, but
u little training before the Show, he might excel
Barnum, Let him pose as a savior of his coun
The slogan should be clear and simple: “Let's
t him; he saved the country'”
cscellent issue, my friend, but not sufficiently
ing.
s off the Rep. high hat and puts on the derby)
as | lay asleep the other day to my mind oc-
1 a happy phrase. I'm quite sure it would make
© for my lord and bring him votes without end.
phrase is very simple: “Let's champion the For-
en Man!” This point is so elastic that we can

CAP.:

CHA,-

CAP.:

CHA.:

CAP.:

CHA.:

CAP.:

CHA.:

easily 1{“1 by with election, The man who expects
most will never know who was meant by this, any-
how,
\ ?'«r,\' able and apt phrase, my friend, but not suf-
ficiently catching,
(takes off derby and puts on the five-gallon hat) Mas-
ter, I think the voter wants a change, We've broken
50 many promises that it's high time we changed our
methods. For if he should chance to think—we are
lost!  Master, let us organize another party and
draw away the discontented element cond confuse
them—confuse their minds so they’ll never find their
way,
An excellent idea, my friend, but very risky, very
risky!
itakes off the Progressive's hat and puts on the color-
ful one of the Liberal) My Lord, experience teaches
us that the way to win elections is to promise all
men all things, Jeffersonian doctrines are such: they
promise more than they give: they promise some-
thing that's dead, in fact—has been dead many years.
Why not try it; it might work—Ii my lord secs
danger in my talk, I will venture another suggestion.
Now that unemployment is increasing—
Hush, hush, my dear, none of that!
tion it; it turns my insides—
itakes off the Liberal's hat and puts on the Car-
dinal's cap) Methinks I have an issue, master. It
is s0 universal that my master is bound to like it.
Master, let us be generous and big and give them
beer and wine and sherry. Let's repeal this nasty
Prohibition. iv gave us all a headache, Let's repeal
it and use it to good advantage.
A prophet! A veritable prophet! Thanks, my friend,
for helping me find an ISSUE. It is apt and uni-
versal. All honor to you, my devoted servant, [ §
shall never forget your services. Gentlemen, let
us pay homage to our friend—(the Cardinal’s cap is
solemnly placed on a chair amid the stage while CAP.
aud CHAMELEON applaud enthusiastically).

REEL II-THEY CAMPAIGN
\CHAMELEON rolling in his cart with the parties
safely tucked in the box. He is now behind a screen
and is seen from chest up).

Ladies and gentlemen, attention, please! We shall
now open our campaign. As there are many parties
in the field we cannot help but be impartial. Each
and every purty will have its say according to the
best notions and traditions, First, we'll hear from
Lincoln’s party. (ducks under screen and puts on
REPUBLICAN high hat) Ladies and gentlemen, I
am a Republican. T lead the party that Lincoln led,
so won't you kindly re-elect me? I have always been
sincere in every action, [ restored industry; helped
the banks; saved the country from radicals and rook-
jes. Won't you show your appreciation and kindly
re-elect me?! I promise to return all I took from
you: home, job, health and peace. (ducks under
screen and reappears in the derby) (Ladies and gentle-
men, I am a Democrat! You woe me all you possess!
It is I who made it for you! T will give you even
more yet, but you must vote for me directly like a
sport. I promise all you ask for and a lot more;

Don't men-
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CAP.:

WOR.:

CAP.:

WOR.:

CAP.:

WoR.:

CAP,:

WOR.:

CAP:

WOR.:

CAP.:

Wl

CAP
wWop
CAPR.:

WOR.:

CAP.:

WoR.:

CAP.:

WoOR.:

CAP.;

WOR..

CAP,:

WOR.:

CAP.:

WOR.:

CAP.:
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my heart simply bleeds for you--and all! (ducks
under screen and reappears in the five-gallon hat)
Ladies and gentlemen, I am a Progressive! I believe
I believe in streets that are
I belicve in ash-cans, spit

in order and in progress.
swept clean and neat.

oons, cups, mops and hrushes, and if you elect me
I promise to grant it freely! The country yearns for
me to lead it; it cannot do without my leadership:
it simply clamors for a well-deserved change! (ducks
under sereen and reappears in the Liberal’s haty  La
dies and gentlemen, 1 am a Liberal! A chip from
the old block s¢ to speak, I believe in a fair and
square deal and insist that even thieves should have
Neither do I obizct to pick your pockets,
but 1 insist on legal process even there. 1 stand on
the Constitution and awm against the Revolution, Vote
for me and you vote for a rule that will be respected,

sernples.

ducks under sercen and reappears in the Cardinal’s
capt  Ladies and gentlemen, T am a Socialist!  Onee,
1 thought, 1 ardently believed in socialization, nu-
But 1 find
it does not pay at all, and my masters say it'll never
work,

theretore, 1 now ardently believe in co-ordination, co-

tionalization and outright confiscation.
Socialism, we think, is a perfect failure and

I believe in ex-
tensive economies and in general but liberal cuts
for all,
me: I promise wine, beer, sherry and all kinds of
drinks for the thirsty!
REEL III--THE “WORKS"

«CAPITALIST at his desk. It is piled high with
money which he counts leisurely. Enter WORKER)
Who's that Who are )‘tbll? What's Your business?
I am a worker,

A worker?

operation and yvellow civilization.

Ladies and gentlemen, 1 beg you to elect

Ye ;.'m!‘. how come Mou here
Nothing can prevent my coming,

This is no language for humble workers,

I do not .\‘i«“.-i 1o my oppressors in pri'h' of class,
Wkhat's your business? State it briefly,
Are you the man I helped to put in office’
I've always been in office and hope my term will

never end,

You rvrt:Aif.'.\‘ have "1:.111'_'-'-1. You looked a trifle
thinner,

Yes, my Business calls for Form, 1 always look to
zool advantage in every national campaign.

Um here to remind you of a promise and demand my

due,

I don’t understand at gll

Our children die of cold and hunger
You have my heart-felt sympathy,
We cannot stand it any longer!

You must be more patient.

There is nl-thih'.' more left to us

Pray and trust in god almighty,

But you promised us salvation—

That was purely oration,

And homes, jobs and food—

A slip of the tongue; I beg your pardon!
What are we to do?

Wait till this depression ends,

There is plenty of money. Look at this.
Sorry, this is for the bankers,

WOR.: No! You'll feed the workers firs:

o
wives and children before another (. d"::ﬁ::i‘lo.
goes to the bankers' coffers-— .

CAP.: You are a bolshevik!  Get ont!

WOR.: We demand it all for the workers:

CAP.: You are defying the law-—my law!

WOR,: (threateningly) There are million hind me

CAP.: (prostrating himself over the money while Presisy 9
button with his left hand)  No, you ' a)l yot have 4 e
cent of this-- A

WOR.: Then, we'll take it in a body :

CHA.:  irushes in, gun in hand. He is dressod in g military 1
Jacket and capr Did you call me nuarers : 7

CAP.: Yes, arrest this man at once! ;

WOR.: dooks at pointed gun and smiles) 105 an anwe 0
workers always get when they demand whats dw i
to them. Take care, there are thousands that fa. |

low my trail- men and women that will beat Yo
at your own game. The joke, my deirs, will be g |
you when they no longer take that auswer!

REVIEWS

COUNCIL OF WORKERS CLUBS
Reviewed by J. Shapiro .

The Dramatic contest held by the Council of Workers Clubi
at Irving Place on Sept. 24th was easily the high spot of whit
was otherwise a very successful and thorough!y entertanis
evening.

All of the four plays were on the whole verv . cll renderd
and aroused enthusiastic response on the part i the audiese
What is chiefly to be noted was that on2 of ti.- plays, “Th
Red Menace” was an entirely new play that ¢ from the

performing group itself while another, “Charity
up to date and revised from the original scri,
campaign purposes very successfully als, by °
group.

This is a highly important factor, indicatin = growth 2 |
initiative and self which is essential to the d lopmest of
a real workers theatre movement. \

First place in the contest went to the Prolet- - in “Ch
ity” both for the performance and for the ex t evisul
of the script.

Progressive Workers Club took second hon aith “The
Big Stiff.” This perfcrmance had however ap in  "ant shifv
coming. This play was written some two ¢ ago sk ¢
should bave been changed in a number of det.  Workes
Theatre groups should remember that a script ot sacred

and may always be changed both in line wit
developments and with new production ideas.

A new group, the American Youth Club, pe:
Belv” very commendably and show promise of de.
a fine group. The Concourse Workers in the “F i
showed some live acting and also developed an int
original script with some new and useful ideas .= it
performance unfortunately became very shoddy i - undisci
lined toward the end. Discipline and a military criouss®
in performing is an absolute essential in agit-p:op thea¥®



Jugos v Workers Theatre

peviewed by ROKOPEC

;oups are moving. We, too, have broken

The Jugos! ;
the ice. In N yrk we have already a good agitprop greup,
with 14 me2 actually participating in agitprop plays.
After a leng iiscussion, and against the objection of the
older comrade got started. Several months ago, our club
pad an affai 0d we had practically mo material for the
program. All ugh we had only ten days left, some comrades
pomised to | ~cnt one of those “new” plays. Many were
 against it. ooy of our comrades, like some of our Hun-

thought that the agitprop plays are not
not be received by our workers as such. Well,
we did *Scott voro” at that affair and the result was amazing
to all. It went over so big that at our following meeting it
was demande ! that we continue with this work. Since then we
gave “Scott:t110” and “Vote Communist” twice, and have
“amother bcok ng (in Jugoslav language). We are now re-
hearsing a Ju oslav mass recitation, produced illigally in that
country, 1 which we have made many revisions; we are
starting “Charity” in Enghsh, since we have some comrades
who speak English well. We are also working on “Hands
0ff" i Jugoslav,

With the cvoperation cf the L. 0. W. T. and the Bureau
of Jugoslav tfraction of C. P. U, S, A. our group is putting
through measures {through the Radnik, etc.) to get other
groups started. We are confronted with a twc-fold problem.
Oe is translation, since we have omly one comrade doing
this and we neced many more. The other problem is educa-
ton and training in the mew methods of presentation whicn
are quite d:t'erent from the cld methods, deeply rooted in our
groups. For vears we had dramatic circles under the guid-
ance of the Party and the Party press. It is well knovn
that long ¢:umas have been the chief attraction at our bigger
affais, and our groups enjoyed a prominent place in the
Jugoslav ticatre of America, particularly in Cleveland, Chi-
cago, Det: So. Chicago, St. Louis, etc. But, it was also
feit for »  .; time that something “new” must be developed.
The mate: ' that we could obtain in our language ,after much
:"'“"‘1 iting, copying, etc., was hardly ever satisfactory
Yom the i point of view. Some of our groups, like those
@ Cleve! were driven to operas such as “Carmen” and

ganan breth
“art”, or wou

“Traviat:  which to be successful taxed our resources enor-
mously.

ﬁ::l! :,' ioups are welcoming the change, and 1 am con-
that th. :xll all scon start on agitprop plays. They realize
an oy 'Prop Theatre and not the old drama and methots
il z’ul basis for the future development of the
instru-: .V.M"' a3 well as a greater and more efficient
i, hands in the class struggle. The change,
for the o CARROL come about overnight. Already plans
drams ‘ter affairs are based, as in the past, on the cld
i * traditional attractions. But this does not by
phv; ,Iucm‘. the possibility of beginning on the new
Meciai oy are particularly adaptable for minor affairs and
York . at mass meetings, lectures, etc. We, in New
well, .'rocm along these lines and are succeeding
g “uugh development and training in the mew drama,

must and will come.

- Labor’s Love Lost

By SAM PEVZNER, International Workers Order

Characters: CAPITAL, the director (D, C.). LABOR, the
heroine (LAB.; NORMAN THOMAS, the hero (THO.); CA-
MERAMAN, the yvellow press (CAM)), (The words “yellow
press™ to be painted on camera so andience can see them.)
Sevnvs— A movie studio, In the center of the set is a sofa
upon which the heroine, LABOR, reclines, On one side stands
the caomeraman with his hand on the camera, On the other
side stands Director Capital and the hero, Norman Thomas.
(The Director holds a small megaphone.)

D, C: Now understand, Norman, you love Labor. (Pointing

You have courted her for years,

You haven't seen her for a long time, because you've

been buisy preaching sermons to Old Dame societies on

the brutality of the Soviets toward old-maids whose
stomachs can't stand black bread. You've been work-
all the time, dreaming of how you love

You enter

this room, see Labor sitting there. Yoa rush to her,

embrace her, and kiss her passionately, Do you under-
iNorman Thomas nods his head in assent,
rather dreamily,)

DoC: 0, K. Now go outside and come in on the signal.
Ready camera, (3orman Thomas goes out)  Shoot!
siznals Thomas to come in) Al right now, Thomas,
stop by the threshhold. Hesitate a moment, see Labor

Wait, watch for a minute, let the light

enter  your That’s it. Labor, you
recounize him, leap to your feet and extend your arms.
Giood!  Now rush to her, Norman. (Norman Thomas
s been following Capital's directions with a sort
of listless indefiniteness. He walks lifelessly over
to Labor, takes her into his arms weakly, and plants

awkward, lifeless Kiss on her cheek)

D (. No! Camera cut! No!  For heaven's sake, Thomas,
can't vou make love to Labor so people will think
vou mean it What do you think people will say about
the pictures of Director Capital if you show them
vorr don't give a damn about Miss Labor! Brace up
anl What the hell do you
think this is, a church service? And Kiss her on the
mouth. not on the cheek, Forget your Sunday school;
vou're working for capital now. All right, man, now

- and do it right, will you? (Norman Tho-

He leaves again.)

to girl on sofa)

ing hard

Labor. You have yearned to come to her,

stand?

sitting there.

love eves,

show some manliness!

try again
nods head in assent,
pight, Miss Labor. Ready cameral Shoot !
Cameraman grinds away. Norman Thomas
comes in on Director's signal, He hesitates again,
then slowly walks to Labor} Now kiss her passion-
(Thomas kisses Labor as before—only on the

mas
All
Pause.

ately.
lips this time) 5 ;
(Throws megaphone on floor enraged.) No! No! No!

vou blockhead. What kind of a Socialist are you?
I-Z\"cu the c¢lam, Heywood Broun, could play better
than vou. Please don't be a comedian, too, Labor
must .lw duped into ‘uving and trusting you, get n?e?
How can she do it if you show your real feeling like

that® Put some pep into it, Norman. This picture
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must be a success or all of my business is wrecked,
At all cost Capital must be preserved if you want
a job. What would you do if I went out of business?
You'd be out in the cold. o come on, and show some
real acting, Enter this room with eager expectancy.
Rush to Labor as if you really love her, Grab her
and kiss her with passion, understand - with passion!
Here, let me show you.

room, then enters again
After he
she gives him a reproachful look

tDirector Capital leaves the

seene Wwit! Husto kisﬂ'-

and enacts the
Lavor passionatels

and turns away, He apologizes
D C I beg your par Miss Labor I know it isu't my
job to maks s here, but Thomas is so dumb
that § gotta show him  Excuse me, it's all bluif--so
Furns to Norman Thomas. )
\ this seene and do it right! iHe re
wtors pomition with megaphone. Thomas
guit, vpters and re epacts scene with as life
4 re
I { 1oa ar t made of stone
. “ Vhat & bum actor vou &
.t With that actin
Germany v betts
) 1 w A Fippie i ocan
Capit 1 “ You show a
] . ' t {omnp »! pl
Egest “k let You are pos
W hat b . watt Wt
> S E LA

A Correction . . .

To the National Executive Committee of the I
Dear Comrades:

In the June-July issue of WORKERS THEAT'
published a continuation of Ccmrade Bonmn's ::
Dram-Buro on the “Situation and Tasks of the '
atres in the U. S. A.” We wish here to point .+ thy the
section on the “History of Our Workers Theat: " j; ineer.
rect on a number of points as to the part piaveq by the
Workers Laboratory Theatre of the Workers Internationy
Relief.

Thus, regarding the request of the Internatic:a) Worke:;
Dramatic Union that the Cultural Department of the Worke:,
International Relief undertake to organize the Amaricap §e..
tion of the International, the published report says: *m,
Workers Laboratory Theatre at that time already affiliated
with the W. I. R., was t00 busy with its own Organizatios
problems. But with the strengthening of its organizations,
political, and artistic foundation, it became more and mon
comscious of the responsibility toward the whole movemen
handed over to it by the 3. W. D, U.”

The report then continues: “But the group only half uade:
stood its task. Instead of building the foundation for ces
tral organization by preparing and mobilizing the variew
groups, 1t established itself as a kind of clearing house ast
information center, for all workers theatres in this coustry
Though these activities did not and could not result in the
necessary centralization and organmization of the workes
theatres, its achievements should not be underestimated. b
establishing contacts cm a national and international sas
by spreading the idea of the political importance of the Wel

w1

there wis
“t for the
kers The.

ers Theatre, 1t la:d the foundation for the cum ny more v
essful attempts ™

This “historical record” is incorrect, as a bria smmary ¢
rome of cur early activities shows:

The Workers Laboratory Theatre had alread: .:ly in i
extablished contact with most of the F: " s peaking
& well as some of the foreign-language »  thestn
groups in the United States. But the WL1 not lmt
taelf o formal “contact”. In line with cur from

beg oning. we sent coples of our plays as well » g leten
of crganizational advice to groups and dividsas
nterested in starting groups. -
The WLT, in April, degan the pu! n of
monthly mimeographed magazine, W S TEE
ATRE. This was the most important o step
stimulating the growth of the A weike
~ theatie up to the time of the Natio uferest
Ihe magazine and our correspondence Lot imy
¥ ‘& clearing-house, bu® resulted de y B
poiticalization of existing “labor” dr: » e
a» in the formation of many new gio articls
!y English-speaking groups, which are mpertas
for this country and of which there very v
Up to the time of the appearance of WU RS THE
ATRE. In the published report, the ma; ¢ is B
t.oned only casually, in spite of the gre  poraan
Scene from “GHANDI”, played 1 the

SOLIDARITY PLAYERS, BOS ON.






‘nt dramatic orgamisers to a mumber of

T &

e W s Seversl Eaglish-speaking dramatic

aph were ¢ ied., Theugh mest of them were unable
”u'uu“. w! Le WI-T m % 'l“l’l' i‘l mul.
for the SUBT vertheless imterest in the workers theatre
vas greatly = .ted. Some of thess clubs have since man-
ol to o8t English-speaking theatre groups again.

The WLT ..ot centralise the groups immediately be-
pause there hen few groups to cemtralize, and hardly
sy English-si - g ETOuPS. Barely a handful of groups
then Knew OF rod anything about the agit-prop methods of
political theat: But we consciously undertook the necessary

liminary o

The WLT ha 2ctually undertaken to establish an American
section of the WDW, and was definitely getting the work

o consolidaticn and centralization under way. In the June
jgu1 fssue of WORKERS THEATRE, which was still being
published solely by the WLT, there appeared an article,
«Consolidation of the English-speaking Theatre Movement',
shich was a definite call by the WLT for the formation of a
estral organization to imclude all workers theatre groups
wough the title refers to English-speaking groups only).
12 that same 1ssue was also published the original letter from
we IWDU, and directly under it, a notice that the WLT
1ad accepted the call to consolidate the American section, and
uving down the first steps.

We had alw written already to a number of groups asking
wem to affilate. In the July 1931 issue of WORKERS THE-
ATRE there was published a letter from the Rebel Players
# Los Angeles announcing that they had “voted to affiliate
vth the Workers Theatre movemeit now being organized
wey your organization.” These first definite steps were in-
wigpted by the Junme 14 Cultural Cenference, out of which
ame e brosder Dram-Buro, which then took up its assigned
sk of form oy a central organization. In this task, the WLT
pave f3ll Leration.

Comradely,
kers Laboratory Theatre of the
kers Imternational Relief, Executive

4000006056000
OUR WIDENING FRONT
continued from page 4
ved. We must take to the streets and parks

Comn.

ts & «hen *he weather permits, so as to reach
Y werk Ne must begin to piay at factory gates, o
At ‘Le revolutionary trade unions. And to ac
- a tantial part of the work we face, we must
lemmat

! constantly spread WORKERS THEATRE

7:' . tiais 1s still deepening, despite all the pre
g 'y ballyhoo. The bourgeois theatre is (¢
b

“ al condition, Unemployment in the USA .
voo mark. Only the Soviet Union has no
ad only the Soviet theatre (like its brother
in capitalist countries) is creative, dynamic,
‘¢ shadow of another imperialist war s con-
¢ Large-scale fighting is going on in Man-
uth America. Fascism and the workingclass
ther in Germanmy. Today, more than ever,
in its fight for life needs every weapon it
it is for us in the workers theatre to make it
‘pon as possible.

CORRESPONDENCE

Dear Comrades:

Our proletarian Theatrical Group “Grupe Teatral NOSOT-
ROS” is very anxious to get in contact with other similar
groups in America and other countries and begs you to ad
vise us how to do it.

We have about sixty members, mostly workers, and a fow
intellectuals and will shortly produce “HINKEMANN", by
Toller and “CYANKALY", by Friederich Wolf. W are of
course, very poor but have a great revolutionary wmthusiasm
which is surely the main thing in these organizations.

We are sending you our weekly NOSOTROS regularly and
would like to get ycur magazine in exchange. We are too
poor to buy it and are very anxious to get a number and real
it. With revolutionary greetings

Nosotros

Revolutionary greetings to cur comrade-players in Spain!
We are esagerly waiting for their magazine. We have of
course. mailed immediately coples of WORKERS THEATRE,
and other material that can be of interest to the group. A
more detailed report of the work of our Spanish comrades
will follow in a subsequent issue of the magasine

To the Editors
Ta the WORKERS THEATRE froi the EXPERIMENTAL
THEATRE OF VASSAR COLLEGE, greetings
We have
THEATRE bound, and although we

still feel indebted to thowe firet i

inst had the first year's copies

{ WilHRERS
ugratulate You '
new make up, we

graphod copies
I sal dhwe sad pead the Juse Fulv Auguet e . !

s alive | i
)OI“ NN,

P

heginning to end,  Ever
and SOMETHING

an & shight pidedit .

foing. M you rare 1

trouble and
work you are
{ the last Tour B pnbers, 1 ok
mae to the Soviet \:
thetn there the oses

Vour IARRZINe Colnes

Harry Dana
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GROUPS IN ACTION

ON AUGUST 14, 1933, UNDER THE AUSPICES OF THE
UNITED FRONT CAMPAIGN COMMITTEE FOR THE EL-
ECTION CAMPAIGN. .. . . e 3
Hell-Oh Fellow Workers! The Workers Laboratory Theatre
performed in Bronx Park on the above date. We were sup-
Posed to go om at 4 P. M., so with our usuai promptness we
started on our journey at five after four. After going past
the wrong station and a heel-blistering walk of fifteen blocks
Or more we arrived on or at the sceme of our performance,
Right at the start we had trouble. A cop, I believe he was
a rookie, I may be wrong, approached us and told us that we
were forming a crowd and acting disorderly, The leader of
the W. L. T. and the W. I. R. at this juncture had the
crowd sit down. The limb of the law walked away mumbling
to himself. The play started. Comrade Topa started speak-
ing his lines. The cop returned. This time it seems
that we were holding a Play without a permit. Why, sure,
that guy is on a stage (which consisted of a folding chair)
and had on a costume (which consisted of a high hat and a
dollar sign). This point was obviated by having the Comrade
remove the high hat and the dollar sign, and standing on the
ground. The cop again removed himself saying that he was
not sure if this was right and he was going to call the station.
VOTE COMMUNIST, that great epic, was given. After the
Play scme nut tried to disrupt the meeting by shouting
Profane language at the top of her voice. She was quieted
down by some of our sympathizers. The group then gave
“Scottsboro”. After this a comrade got started on a really
splendid speech with a view of selling some of our magazines.
All of a sudden, who should appear but three formidable
looking policemen. Another comrade was in a tight spot.
There she was, holding incriminating evidence,—a whole
bunch of WORKERS THEATRE magazines in her arm. But she
Put them on the ground and then parked her shapely
body on top of them. As another comrade once said. “We've
g0t some clever in this group.” The cops circulated
among us and who should be the object ¢f their mission but
Comrade Topa. “We want that fat guy with the high hat
and the dollar sign. He's the ringledder.” Topa was sitting
so close to them that he could have reached ¢ut and touched
any one of the three ceps that were looking for him. It

seems that a stool Pigeon had been seen tal
And that was thas.

A very pleasing feature of the affair was the militancy
of the crowd. A speaker asked them if they were going to
stand for the poiice terror that wculd not Jet them enjoy
themselves in a Public park on their only day of rest. They
shouted back their defiance of the whole police force in a
manner that would have warmed the cockles of Wm. Z. Fos-
ter’s heart.

A suggesticn. When next we play again, it is best not to
carry anything that would Serve to identify you, Therefore,
if any arrests are made and it is the desire of the ccmrades
to give false names there will be nothing to incriminate them,

I hope ycu like this, if you don’t . . e

THE LOS ANGELES BLUE BLOUSE GROUP .

The Blue Blouse group of Los Angeles,
larly at street meetiags. “Charity”, «

20

Presents plays regu-
Three of a Kind”, Liber-

‘

ty in U. S. A", and “Vote Communist”, 1, ‘Pecially
to be well adapted to street corner settin; A)urj.‘ a‘m
month the Blue Blouses have also Partic, o4 g ““:
mass meetings, and picnics; tn each case th: 5y, Ontribygy
to the success of the affairs through thei; ‘tertaining
of bringing life to the problems and tact. of 1o, ..,::5
class movement. The organization is be.. . NE well iy
and is doing active work in this city and i, the Magy 3
urbian towns,

The membership of the BTOup is limited 1, teq iy order
insure the maximum mobility and unity in work (A20the
group is being organized). The BYOUP is aifiliated wipy o

Rebel Players, a workers dramatic organiza:iog of this i
Besides dramatic work the membership carrics op education
activities to train them for intelligent l('.nh-uhj,; e,
poraneous speaking, Marxian studies, and current topie gl
on the agenda fcr every weekly meeting.

The players always appear in Jeans and hiye blouses; #
costumes are employed they are simple and effoctive,
example, in the play “Charity”, the boss wore a high by
the salvaticn lass a black cape, while the Red Cross officig}
used only a white head band with a red cross on i},

We have found through experience that th. best timetop
on at street meetings is near the beginning of the prognz,
as theatricals are excellent means of attracting crowds ¢
workers; they add interest and arouse thought cp the pnt
of the audience. It is, of course, best to be prepared with tvy
plays, the second must dbe strong enough to create a milit
climax to the meeting. Plays of the nature of “Vote (i
munist” are excellent material for election campaigns, they
cen easily be given at street cormers and factory gates. The
Blue Blouses are prepared at all times to cnict such plan,
and give them at short notice.

Comrades, the Blue Blouses have become :: ntegral facte
in the revclutionary movement of this ci:: Blue Blouses
activities are necessary everywhere workers . - let us bud

a united workers dramatic front. Let us hea
ties.

NEWS and NOT:S...
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THE VANGUARD YOUTH THEATRE 0!
added Tourteen new members to their rank
short period of time, Recently these you
of them between the ages of 10 and M4, po
the Strike” at an affuir given in honor of
Who was visiting New York City. The Vang

atre has decided to become a member of the LW T
o

PHILADELPHIA SECTION Tiough some oi  groups o
not working during the summer, the section . “hm?:
Keeping up its activities. Two Pioneer groups i ik ;
Youth dram #roups have been orgauized, and t ""‘r_“"'u';"
one affilisted with the W. I R. and the with ¢

Friends of the Sov iet Union, are in a process ""‘"mw}
The John Reed Club Dramatic Group, as the +t advane
2roup of the l'hil.'uh'llthin Nection, gives the ting §rooF

viluable organizational assistance and artistic i

[ (H]
THE ARTEF IS AT PRESENT CARRYING ON .. CAMPA!

5 : x s .mbers. 3
through the mass organizations for 10,000 new riem



ition is M cents, and the member gets 25

¢ ull tickets and is admitted to all other

cultural #eti' { the Artef (lectures, play-reading, ete.)

The theatre open at the end of October with a play

selébrating 1 i anniversary of the October Revolution,

The second | isn will be a play about Negro life in the
Fort”, by Chaver Paver,

membership =
percenit redus!

south, “He!

L]
PROSPECT »
formance 0
They are 1
This they W
,"ir(m(‘!l.‘ 1

'[LERS CLUB DRAM GROUP give a fine per-
«boro™” and “Vote Communist” on Aug. 20,
aring “Wky", an anti-war play by I. Rom.

coduce at an affair of the Workers Ex-Ner-

WORKERS CLUB DRAM GROUP performeld
at an affair run by their own club, tFor
<1t holidays, they are preparing an anti-re-

[ )
BORO PAR!
“Vote Comn
the coming
ligious pla}
CO,EY ISLAND WORKERS CLUB DRAM GROUP performed

Workers Club, They performed “Deporta-
munist” and rehearsing “Mr, Gott Is Not In",

for the East
F tion”, "Vote
an antirel.; s play.

L \!0. GROUP, BRANCH 6, was organized during the latter
part of Aus I'he group consists of about 16 comrades,
their Tirst appearance at the end of Sep-

oy will perform “Unite and Fight",

They wil

tember, wi

El..ECTXON CAMPAIGN WORK IN THE NEW YORK SEC-
TION s v« onder way. Agitprop groups are performing
election pla ¢ affairs of mass organizations and at outdoor
first call that the New York Dram Council
the District for a group to perform at a street
led by the Workers Laboratory Theatre o it
¢ then, two other groups, the Prolet-Buékne,
and the Red Players, have also performed at
air «lecton campaign meetings held under the auspices
of the Compoovist Party and the various revolutionary mass

Meetings,
received 1y
meeting w

prop group, >

apen

organizatio

u’ RIOT NIGHT, THE FIRST THEATRICAL NIGHT OF
THE NEW YORK SECTION of the L. O. W. T. held at the
Coney s Vorkers Center, went over with a bang. The
cups, the German Prolet-Buehne, The Train

the New Dance l;l’uup and The Workers
Lab. Thea: swed their stuff” and helped to make the atf-
o o hLilarious and riotous success and set a stand-

participat

:“ bk ¢ proveeds of the affair went to bolster up the
thers Theatre”. - And by the way, den't fail to
put over the “Political Band Wagon". It's

¢ Section staried a campaign to better the
s s itre groups both artistically and technically.
cse the section arranged the following:

s by Com, Noskin, a capable comrade in this
- started on Wednesday, September 2sth, ut
stre, 50 E. 13th St. apd will continue svery
dug at 8,30,

md performances at Dram Council meetings.
I be given by Comrade V. J. Jerome on Mon-
“th, at the Dram Council Meeting.

i Section plans a pageant for November Tth.
roups should be ready when called to help in

: lh:- Section also plans an affair for Workers Theatre Magu-
Zine in the Bronx, The time and place will be announced soon,

[

THE SCANDINAVIAN BLUE BLOUSES have been in exist-
ence eight months, and in spite of recurrent hardships, when
the membership dropped to only six, the group continued to
work, and is at prescat ucti'.'ely functioning, and has a mem-
bership of about 20,

"I'lw Scandinavian Blue Blouses are participating in the elec-
tion campaign, and have several agit-prop plays on their
repertory,  They have travelled to Bridgeport and Hartiord
\\.lwre they played before as many as 450 people and were
given a fine ovation,

The Brooklyn Seandinavian Group gave a three act play,
“De Hemlosa”, which was very successful,

Ou Sunday night, November 13th, the Scandinavian Blue
Blouses intend to have a Theatre and Vaudeville Night, at
the Finnish Hall, 15 W, 126th Street, N. Y, C. Half of the
proceeds will go towards building up “Workers Theatre.”
Both sections of the group, Brooklyn and Manhattan, have
sent in their applications for membership to the L. 0. W, T,

-

A COURSE ON THE REVOLUTIONARY THEATRE is being
given by the Workers School in conjunction with the L. 0. W,
T. The course will include the study of the theoretical foun-
dation, the history, tasks, political problems, methods of work
and technique of the Workers Theatre. It is a laboratory
course, with members of the class participating in collective
play -wrighting, play-directing and review-writing,

The class in Revolutionary Theatre will take place on Mon-
day nights, from 840 to 10,10 P, M., during the Fall term of
the Workers School, with Comrade J. E. Bonn, General Sec-
retary of the L. O. W. T, instructing.

I‘H! CHICAGO SECTION OF THE L. 0. W. T. was the first
seetion to respond to the call for the Olympiade Fund, filling
its quota almost immediately, and acting with the same
promptuess in sending the money to the Olympiade Commit-
tee in care of the National Office, of the L, O, W. T.

THE ENGLISH DRAM SECTION OF THE BRIDGE PLAZA
WORKERS CLUB was organized a short time ago. They have
siven “Scottsboro” for their own club and for the Progres-
<ive Cultural Youth Club, They are now working on the play
“Vote Communist.”

TH! DRAM GROUP OF THE JOHN REED CLUB OF MIL-
WAUKXKEE, very recently organized, rehearsed “I'll Tell You
How To Vote” for an election campaign affair held on October

2nd.

Tl‘& SOLIDARITY PLAYERS OF BOSTON have decided to
cull a weneral membership meeting of all dramatic groups in
Roston and vicinity some time during the month of October
for the purpose of organizing a Dram Council. They them-
selves have already sent in their application for member-
ship to the L. 0. W, T.

The group performed “Tempo, Tempo”, on four different oc-
casions, and is at present working on two agit-prop plays,
“Three of 4 Kind” and ~Hands Off”, They have also had sue-
cess in the past with the presentation of tableaux on various
current events.

The Solidarity Players have promised to give their fu‘llest
1 iection campaign work and will soon he
election meetings whenever called upon.

2|

cooperation to the e
ready to perform at

e



BRIGHTON WORKERS CLUB DRAM GROUP is giving per-
formances since the end of August. They are rehearsing now
“Vote Communist” and “Unite and Fight”, an American play.

o
BROWNSVILLE WORKERS CLUB DRAM GROUP will ap-
pear September 10, at the opening of their club season, in N,
Buchwald’s play, “Hands Off.”

.
THE LEAGUE ART, JEWISH SECTION OF THE L. 0. W.T
was organized in June, 1932 and is composed of the various
Jewish workers clubs, Artef, Prolet-Pen, Jewish Writers Fed-
eration, ete. The League Art has as its chief task the re-
organization of dram groups which disbanded during the sum-
mer montks, and the organization of pew dram groups, There
are now 16 Jewish dramatic groups in the New York Section,

The repertory committee bas translated a number of plays
from the English for the immedinte use of the Jewish groups.
Original players in Yiddish are being prepared by comrades
Prolet Pen,  The Art is also carrying on a

organize & workers writers group (non profes

of the foagus
campaign to
order to meet the

sional: in great demand for ;-hl_\n.

-
A SHOCK BRIGADE, CONSISTING OF TWO MEMBERS OF
THE RED PLAYERS AND THREE MEMBERS OF THE PRO-
LET BUEHNE, ENGLISH SECTION,

{
waur availabhle for & ook

wase formed when no
Vote Ford” Club
maportance of the affair of this
which are Negro vy otk

bt e s b

t P ug at the

Hrookivn Bealizing the
fir 3! [ et et f the viemibers o

fowm f the most ot o meinbers of

sotiie show k brigade work With only une tehear

k brigade group gave two plays Seottabvaro” and

0 2 ki b e As u result of this performance, the

ta for the 1. ¢t W I. and B}

group

i for “"Workers

FLOKE HUNGAKRIAN DRAM GROUP N Y

| o group e planning 1
-

THY FPROULET BEUNNE,

ENGLISH SECTION ¢ ganieed
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FHE REBEL PLAYERS OF LOS ANGELES CALIFORNIA
" e & pertorn for 1 benetlit of their own
p v » a act
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A : % s 1 t ~
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*The Blue Blouse group of the Rebel Play.: paye iy,
street performance at a street meeting on A st Fipy o
they performed “Three of a Kind”, The ro 4
worker-audience was so enthusiastic, that th. - roup is
looking forward to more street performan: - m“m'
Players are arranging a general meeting wiil ) affiliyg
organizations, for the purpose of planning n jcint affair 3y
bringing the workers theatre movement in closer contact vi
these organizations,

-
THE 1. W. 0. JOHN REED YOUTH BRANCH OF CLivp
LAND has organized a dramatic group which s Nhlnn‘
“Hands Off”, for outdoor presentation,

1onse fm. the

-
THE 1. W. 0. YOUTH BRANCH, BALTIMORE. lias an adive
ly functioning dram group. They have performed “Oug
Sapp” on three different occasions, and are now reheaniy
“The Second Story Man.”

GENERAL NEWS . ..

THE REBEL POET IS PREPARING A SPECIAL AN
IMPERIALIST NUMBER which will be very ul-h-l_v dastr
buted. In the current issue, the Rebel Poet calls sttentios u
the Workers Theatre Magazine and asks every member o
itebel Poet to support it,

-

THE THIRD NUMBER OF “THE LEFT", a
of revolutionary and proletarian art, is ready 1o
pages full of interesting material, with art
wembers of the John Reel Club,  Among its !
Aragon's long poem, “The Red Front", trasns
French by E. K. Cummings, the poem that
rrest on a charge of ineiting to murder,

INTERNATIONAL
NEWS . .

THE KOFF, FEDERATION OF PROLETARIA™
ORGANIZATIONS OF JAPAN, in view of the A

terly revae
prose i
work dose by
Tes Wil e

L from U

L Ampgsa

a

LTURA
et Ia
clarss

reaticnal Antis War Day, issued a call to all ¢
and revolutionary cultural organizations and tovien
mass of workers and peasants of the world to 1o o
tinue our viclent and persistent struggle ap he

class, the class, that with Juj s 1§

bus alreads bogun warfare in the Fa
I the fuce of the open combat, the Jupanese |
went s pressing the iron heel of brutal oppress:

perinliat robber
cmider

) i
rder A
cuffensd

harder upon the hwnluliun‘r" movement and !

masses Scores of militant workers are daily beo ied ‘f‘

persecuted, but this does not phll!' the growi ilaney

fthe masses 1t leull. 'l‘h.._‘- call upon us to » the L-t
Jationd

petialist robbers the strength that lies in the |
solidarity of the Proletariat of the world




Sl-llFT’i G SCENES . .

T LAND OF LIBDERTY
.i honor at the 193s Olympic Games, held

“o:“:‘;?aﬁp _ this summer, was Bet listed on the pro-.

om The frec, vaile, and American estertainment commit-
::. of the Ol . refused to admit Clarence Muse, well-
goowe film & iuto the specially built Olympic Village
because he Wi Negro. The committes chairman, Norman
Manning, told secretary: “No Negre entertainer will be
allowed imside 0@ gates of the Olympic Village.” Thus Jim
Crow, one of the patren saints of the white ruling class, blessed
he Olympics.

® BUT YESTERDAY—

The once-famous stage comedienne, Eva Tanguay, was re-
wntly reportel critically ill, penniless, and facing evict.on
by the sheriff from her little Hollywood cottage. When such
s case comes yrominently into the public eye, kind-hearted
people often cffer help. Our bourgeoisie always tries to

wive its consoience in this way—and the press exploits this
“goodness”. But what of the thousands of lesser Eva Tan-
guays whom the capitalist theatre casts out to starve—and
o whom we uever hear?

e

WELL DONE

The tortieth anniversary of the literary activity of Maxim
_lsbrated on September as thruout the Soviet
Iho.ties and movie houses everywhere showed pro-

Lorky was

Caes

tetions based on his works. Special editions of his writings
vere publotod The highest literary institute in the Land
of the Sovie Gorky Institute, was established, as werr
Garky ips in institutions of higher learning. And
We oty birth, Nizhani-Novgorod, has been renamed
“Maxm ( «v " The emancipated workers and peasants
kaw hov sppreciate those who serve them honestly.

. WE HAVE WITH US AGAIN—

The “A Dinner Club,” dressed-up Broadway soup
Hackes to “solve” the problem of the unemployed
it Lress for lack of funds. Theatre workers must
" mad i that only federal unemployment insuran @
“-."' ¢ slight measure cf security.

SHORT AND SWEET

Nere 41{ the legitimate theattes of Broadway, on the
il L« dark thruout the mew seasom, according 0
. They're being Kind of optimistic, even 3%
:‘.- at cther sign of decay is the new rise of burlesque
- holly degenerate form of theatre, with “strip”
and "1 ts» as their only features. Several Broadway
i ‘t7es have been taken over by the burlesqueis.
:' bourgeois) Theatze Art, don'tcher Enow? .. .-
: . amoulian, promising young director of the Negro
. " ;¥ He is out in Hollywood, big-money pard-
« film Art. Using Bis talests $o turn out such
;‘ . Maurice Chevalier's latest feature film, “Love

~-A“lhulwoullld-'uﬂqwuu
“ho have leoked upen the Soviet theatie and

= By AGIT-PROP

INLERNATIONAL ITEMS

Art for art’s sake, Japanese style: With the support of
the war Office, a group of actors have formed the Japan
Patriotic Actors' League, tu present performances that will en-
courage patriotism among the people. Patriotiam meaning in
this case (and similarly elsewhere) support for the war policy
of Japanese imperialism (as in the butchery cf tens of thou-
sands of innocent workers and their families at Chapei). At
the same time, the government persecutes the revolutionary
Japanese workers cultural federation (KOPJF), including ous
brother section of the International Workers Dramatic Union
... With an air cf Christian resignation, a Frenchman,
Rene Clair, writes in the Paris Tempo, that the theatre as an
industry is perhaps doomed to disappear, and the Lity-vdd
theatres of a capital like Paris will have to be reduced to
twenty or ten. Meaning bourgeois theatres, of course. Qur
comrade Buchwald, who stopped for a little while in Paris
on his way to the USSR, writes about the French Workers
Theatrical Federation (FTOF) and its conatant need for mote
and more actors, directors, techalcians, all tunctioning on 2
non-commercial basis,

. SIGNS OF THE TIMES

or
Art with a capitaliat “A”

Awong the new plays, with the critic of the N Y Tanes
“ “Tripiets,! which was exhibited at the Masque touches bot
vom for silliness and ineptitude” . . . 1o “The Budget” a com
edy about the depression, the author “contiives %o give his
jobless husband amployment aind » check foi eght husdied
dollars just before the last curtain falleth” And lockes At
this advertisement (also in the Times) of & new play "A M

Woods Gives Deprossion A Koockout! Laughing Days Ade
Here Agau Vvou Howled At ‘Ladies Night' You Shrieked
At ‘Up Io Mabels Room ' You Yelled AR Parlor Bedioom
And Bau Cou screamed At ‘Getting Gertie's Garter You'll
Howl .Shriek, Yell DHcraam, When You See "The Nk I
Dead'~ A Salsd With Very Littie Dresatng ”
Hotek s

-‘-~ HERE THE WORKERS AND FARMERS RULE

I'® o play (0 mADY yIafs wiitten By Goiky will o be
ceasnted by the Yakhtangov Theatre 8 Mimow You
way know all about agit-prog theatre but did you Know that
thare's 4n AGIT PROP OPERA troupe fusctioning’ 1ty »
Moscow theatie of youly wotlers. They give performances

Five

speras with peitable stagings st workers clube

sther opers thealres exist in Mosow alone Eisenastein ¢
pext film will be & comedy, made 'n the USSR, Can yah
mag ne what an Eisenstein comedy will be like n yub' A
“Steel” Juba Wenley's play about the lives of workers “fau

Now it will be produced in Moscow by ihe
it full class significance made clea

 VARIETY reports that Astha
10 appear guest arbind
Playets for fous wecky
y Max Reinhardt!*?! . . The International Work
scheduled for Novembe: in
This will permit bettes

. 'S all for now.

od” on Hroadway.
MOSPS Theatie with
snd 1t won't fail there .
(Harpo) Marx has gone to Russia

in pantomune with the Moscow Art

arranged b
eors Theatse Olympiade that was
Moscow has been postponed to May.
preparation all around . .

23




Just Received from the U.S.S.R.

Both Books in Russion

Also latest musie, plays
and books on the stage
and theatre,

“My Life ond Work
in the Theotre"

By Pavel Orlenev

Famous Russian Actor

“My Life And Art”
By K. §. Stanislavsky

Director of the Moscow
Art Theatre

Foreword by
A. V. Lunacharsky

Price $2.50 552 pp.

Liberal discount te werhers

| Price $3.75 750 pp.
erganizations

65 illustrations

Catalogs and price lists upon request,

AmknigaCorp.,, -258--5Ave,, N.Y.

3YBHAR NEYEBHULA
DR. A. BROWN

EXAMINATION AND DIAGNOSIS FREE
307 Eost 14¢h St.
New York—Corner Second Ave.

SPECIAL FEES FOR WORKERS

ROBERT ROSENTHAL, Inc.

41 Eest 8th Street, New York City

Telephone:
STuyvescnt 9-5980

Artists Meterials
of Every Descrintion

Dr. M. Mordecai Kirshen

SURGEON  DENTIST
Special Discount To Workers

1529 Medison Ave.—Corner 104¢th St.
Telephone LEhigh 4-1640

When Petronizing our Advertisers mention
WORKERS THEATRE MAGAZINE
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RED STAR

*

PUBLICITY SERvice
Meltigraphing and
Meographing
Letters, L’.ﬂﬂs, Tickets
Clc'lhts, Reporty |
s‘:;gsroms ond

Mederate Prices

Quelity

35E 12¢h Se, N Y,

—

Luncheon

Enjoy your meol
)

Parties Arranged
1533 Medison Ave.,
Neeor Cor. 104th S¢.

Telephone LEhigh 4-9033

REST.
199 20d Ave., neor 13h .
The Home of Pure &
Wholesome Food

|

S L8S. PSYLLIUM SEMS
Trigle Cloonc
$2.00 Post Pcic
Cooh With O-der
1330 Park < .2
New York City

Phone SAcramen: » 2-7434

N
—

PYCCKMRM M TYPEL M
TABAK M RMAUMPOCH
N. COHEN
1541 Medison Ave.
Between 104th anc '
New York

Moil erders promptly o! . ded
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