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2 USA. in e inkernalional woberd

The first Intermational Workers Thes-re [lympiad
.akes place in Moscow, U, 3§, S, R, from May 24
o 30. Some fifteen countries will be represen-
ted, The entire week will be devoled to perfor-
ances and discussions con the work of the theatrms
f the various countries, The Qlympiad will be
lowed by & Creative Conference on artistic
10¢s in the theatre. In connection with the
«giac anc Conference, tnere will also taxe
R an International Music Conference, an
:ini:nui conference of painters and artists,
an International Cinema Conference, Almost
e front of revolutionary art will pass
' . Some of tne participunts of the
and Conference wi!l be invited to the
neatre Festival which takes place from
to June 10, 1933,
uld be recorted for the records, tnat the
pral Executive Committee, acting upon very
wrt notice that two troupes might te sent,
minated the Workers laboratory Theatrse of tne
- 1. R., New York and the Rebel Flayers, los
1geles to represent the Americag woriars theatre
1 the Olympiad. The Prolet-Buhne, New York Gere
‘n language agitprop troupe, was named alternate.
¥ & 3hort time it seemea that tne leepue of
orkers Theatres of tne U, S, A. would be repr=-
iented &t the Internaticnal Qlympiad by five
legates anc two troupes totalling f{ifteen
ayers, Tiis possibility did not materialiize,
i financiel cifficulties made it impossible
P us to gend mors than ‘uit one delepate,
wrade John :. Bonn was elscted as delepgate
the National Zxecutive Committee of LOwT,
will join Comraces Nathaniel Buchwals aic
vert Resmixov in Moscow as LOAT delapates,
it mappered, no U, 3. troupe will take the
ze &t this Olympiad. Tiis fact is & reflec-
°f weaknsss on our part; we have not bien
position <o develop & mass campeipgn for
“lymplec among workers and artists. This
(res33s we believe, 43 now & thing of the
4 craft plan for the coming year's worg
eing fermulated by the Natioral Executive
ittee., It may be expected to include so-
‘ist competition fram coast to coast, local
ers theatre Spurtakiades in every possible
onkl center, and cuhminati:g in another
“nal fiorkers ' Theatre 3partasiade anc Cen-
nee next April, possibly at Chicago. The
may include sending & small delepation
possid] laying troupe--selected for the
£ caring the coming yesre-to the Scoviet

Yy & D

May is the zmonth of the first International Wor-
kers Theatre Olympiad, Latest developments are
reported in this issue. Puture issues will cone
tain cetailed reviews, articles, photographs,ete,
on the muterial, by first-hand observers. WORKERS
THEATRE will cover the Theatre Olympiad more tho-
roughly than any otier Avorisan |agazine.

Two sectional Workers Theatre Spartakiades have
slreacy been held this spring - in Cleveland and
in New York, Both are renorted on in tnis issve.
A detailsc critical review of the New York Spar-
takiade by Joseph Preeman, chairman of the Jud-
ges ¢owmittee, will be revorted in the next issue.
o
Qur workers=inoearite department, meant to etimm-
late workers cramatic criticism ané workers core
respondence, is not being taken with sufficieat
seriousness by tnose interested in the workers
theatre, judring by the fact that no systemstio
contridbutions to this department are oaning ia.
How mtout {t, camracdes®

Import.nt draft plans for the caming year's work
of the LOIT will be announced soon. Send in your
preposals and suggesticns,

e need plays, Not & single play has been received
this past month. The world stage is big with eveots,
yet the workers thea‘re movemen® must scrape and
scraten to ge* material, Where are our pleywrights?

The Jepunese inperialist government has forbtdden
the delegates of PROT (Proletarian Theatre Unjon
of Jazan), selscted by the work 8ias3 of Japan
to come %o MNoscow for the Olympind ap8 €enference,
to leave Japun, Thus the represgntatives of the
Japunese working class ware even redbed of the
freedor of golng abromd. Persecu$ipns end arrests
of PROT theatre wovkers taks place daily, along
with severe censorship, ‘he aim is, of oourse, to
weaxen the revoluti ~.ary novement of the working
class and to make irperinlist war plans easier to
reelize, The TIRT hug lodged a further protest,

ﬂé_nuum: den olage, ditor;
fel caxe, Albert Gilxen, «ss@.
“48.; Juc, Charles Didper, art ads.;
voha sonp, Vigtor Cutler, arshar
“OUr, serry slion, wester vlass, ano
Lowe, .dward helesn, saguel fevzper,
“lbert irentis; a. vilmen, sus, Mgr.



sition between Workers Theatres who
themselves in their best wors serves
of the achievements of the Yorkers
and what is more important,

gsent
neview
gre movem ANt

{acicates

raise the artistic lavel of tne Theatre. The
yeion ttself usually carries within ite

2f the new direction. It is

ly to separate and bring clearly

4 tnese pnasss of theatre that were not

» previous competitions and to ewvalu-

puonwald, chairman of the judges com-
¢irst 3partakiade stated in his

judges wore considerably handicep-ed
by the rules +¢ the contes® which did not
really permit the various groups to de
seen &t *heir best, the rule being that
sach zroun must present & new play, never
given cefore, and confine itself to the
time-lirit of 15 minutes. If the groups
md been permitted to show the dest plays
in the'r mpertory, the 3partaiiade would
uadoudtedly have achieved & higher leve!l."

¥. 7. 5/32, P. 10

(s n0 doubt was true, But it must be remem-
tnat during the first Spartakiade, the
was not 80 much the nighest artistic ach-
at of & group, but its ability to mobi-
80 {23 apparatus within e short time for a
ductisn, The groups were given six weexs
within this short time, they had to pro-
e & new play and in same cases write the
orizt. Naturally a group had to be strong
sganizationally like the Frnlet-Buhne or As
ortunate in selecting & script as the Jeck
nf‘-on Club in order to produce an outstancing
fk. In spite of these rules ani nandiceps,
level 2f artistic achievement was pretty

ign.

e alx of tiis years Spartakisde (April 1933
8 in the rain, to establish & higher level
0f artisti. production, and the groups were
:k.d to perform wnat they thought was their
“:: Piey. Tne only limitations imposed upon

I Were tle twenty-five minutes time 1izit
W the acnerence to tne comstitution of the
Wague of iiooiers Thoatres.

Mo results ure gratifying. In spite of the

ire trend brighter than ever.

™ particizating groups fell distinctly into

trical svyl.

+ne naxt steps to be taken in order

light of our future perspective,

fact that ¢ " :

the .,:‘." 513 was only & New York Spartakiece

e s g level of production was much higher
tne Tur

thre i
® catagories from the point of view pf tneus

1933 enrd|932

o workers theatre spartakiades

harry elion,natl, sec, .owt.

1

1) Natura.ism

Greek Worxers Club - Barricades

Brighton Beach worxers Club - Candidates
Maxim Gorky Union - Yellow Devil

2) Militant Symbolism
olet-Eunne
Nature-Friends
Bronx Workers Club
Tneatre of the Workers Club

3) Symbolic Review
orkers Lacorarory Theatre - Sell-Out

International Workers Order - 5 Flying Misleaders

The winning groups came out of tne last two groups,
Workers latoratory Trneatre, first; Bronx Workers
club, secona; anc Nature Friends, third,

v*he naturalistiz group, no doubdt, suffers from the
judges decision. It mignt be {nferred that th)
judges were prejudiced in favor of militant sym~
bolism and the symbolic review. However, such

was not tne cass., Tne selection was made rather
on tne basis of the most effective production and
for that reason tnis group ¢iz not range high.

The judges argued that all the three productions
in naturalistic group showed no elemants of any-
thing new in art. The Maxim Gorky Union, however,
gave an excellent performance and from every point
of view naturalistic plays should be included in
tne repertory of Workers Theatre.

The second group, Militant Symbolism, showed on the
whole no strixing advance fran last year, although
ere artistic level on the average was higher. The
evaluation given by Comrede Buchwald of the Prolet
Burne in true of the whole group, with the possi-
ble exceptisn of the BronX Workers Club produce

tion. He 8saild =--

n genersl tne work of the Prolet-Buhne,
' outstanding in the field of agit-

e

nougs
orop theatre, lesuns too heavily on direc-
tian of celivery of lines anc too little

T -

vne literary and dramaturgical shaping
mhe Prolet-Buenne players
witn & ringing, galve-
nig forcefulness, and the director mars
shals them upon the stuge in perfect
rhytim and {n & variety of group patterns,
with cnanging templ building up to & spec~
tecular dynamic cilimax But the plays them-
selves are frequently sevyoia of effective
theatrical form and the vocabulary le:m“
to the cvnvont'.:nal pr:pugandist jargon.

(. T. £-7/38¢, ¥ 20)

of its plays.
speax their lines

gerg Club hac & recitation thet had
of artistic merit and the delivery,
their voices was on & par
Norkers Club oroduction

contd p.I7.

The Bronx for
a great deal :
the scordination ©Ff
with the gcandinavian

of last year.
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directing the aqilprop

s By

P O 0O 9 »ro .

g T pla

1 we are to accamplisn our results in much less
time than the usual drema, if we want mazimum of
results within our limitaticns, if we wish to
create versatile actcors, directors, playwrights,
techniciams, we must learn our weapons even nore
thoroughly than the orcinary actor and director,
It is & conviction which has been.strengthenec
with the continuance of the work, that to do agit
prop--actors, director, playwright, technician
must be highly developed. Some corrace once saic
that it was nothing to get up and shout a few slo-
gans--anyone can do that, Quite correct, But sho-
uting & few slogens is not agit-prop. This false
icdea has created a gulf petween tre agit-prop
groups anc our capsble left wing playwrights--

an ides which has manifested itself in all fiwlcs
of the work anc accountec to a grest extent for
the slowness with which professional technicians
have been crewn to our theetre, Where agit-prop
groups have gone beyoné slcgans into a developec
theatrical! range taking in realism, stylization,
symbolism, veudeville, mass chant, etc,, it has
succeeced in drawing in professional technicians
anc in fact rhas been responsitle for the corgani-
zation of dur stationary theatres, I go into
this analysis for the simple reason that there
are many cirectly in the work still basking uncer
the illusion that agit-prop must consist of either
slogens or mass recitaticns. In no sense must
agit-prop be congiderec a theatre of slogans,
Agit-prop must strive to Le as creative as the
gest of the art theatres, We must not under-
estimate the training necessary for agit-prop.

If we do, we will finc curselves stagnating efter
the first twe cr three plays,

To those in the worx, the immecdiate step is train-
ing in all fields of the themtre--a conscicus
research, analysis, study., In accordance witn
this training a series of articles dealing speci-
fically with the problems confronting a director
and constant cdiscussicn of these questions in

this magazine is one of the foremost tasks for *he
development of our work,

DIRECTING denotes & knowledge of various tecnnica!
problems such as contrast, design, unity, tempoc,
voice, movement, emotion, pantomime, etc, In the
workers tneatre-directing noct only has these tech-
nicel preoblems to consider tut is elso facec with
the problem of developing a unified collective
group of comrades able not only to conquer prob-
lems but also to assist therm towards a Marxist-
Leninist uncerstanding of tie worlc they live in,
Tnis means that the director himself rmu:t be con-
scious of nis technical development, his politice)
cevelepment as a guice to the others, Working
together with others, ne must learn to analyze

the weeknesses of e#ll comraces, including hin-
self--anc work to remedy them, Working on this
collective tusis, we have found that the vest plan

3

ot acticn in direction is through tue organizasy,
of a cirecting committee, consisting of two, gh,:
or four comreces ir the group who are ir.'..oreltod ;
in this phase of the work, or a director in case
there is no committee, who plan the productien
before coming tc rehearsals. This is an extrepe.
ly important part of the work., It is necessa
to stress the planning of rehearsals. It {3 neo.
essary to watch the rehearsals and analyze re-
sults very carefully, Just as planless produc.
tion under capitalism leads to chaos, so plan.
less procduction uncer @ director will lead ¢o
chaos,

Cne of the members of this comrittee is chosen
as the chief director. Me is to conduct all
renearsels without interference from the cirect.
ing committee or tie acting group. It must be
uncerstooc that during & rehearsal the cirector
is in complete charge. The actors are to follow
nis directions with thorough discipline. Followe
ing every rehesrsal, it is best to have a short
meeting with the entire group to discuss the
errors made by the director, the weaknesses of
the play, indivicual problems, etc,

As the first of a series of articles taring up
technigque fror the directors angle, ! present

a general plan of action, step by step, an cut-
line of & procuction, This is harcly a baxing
recipe--we are not as scientific as that yet,
And it should Le understood thet such an ocutline
will have to ve waried from group to group. Jur
vasis of work is experimental anc our theory
will reflect tnis, As our work. broadens so the
theory will take in new and larger fields.

QUTLIN: FOR DIRECTING

e divice the directing into two large sections:
1, Planning of the productiorn - Workirg with
the cdirecting cammittee, in advance of the
rehearsal,
2. Work with the group - Reheursals,

A. PLANNING - First meeting with Committee.

1, Reaciny with a vlea to revising.

In most plays it is necessary to mare some
changes. One of the first tasks of tne éire
ecting comr, is to see that the obvicus
wesk points in script are strengthenec,
That po'nts about changes that were raised
at £irst meeting shoulc here be consicered
for revision-strengthening dialogue--bullds
ing of climaxes--unity,

2, Discussion of Theatrical Potentialities.
&. Contrusts - for example - voice anc acti®
High --- low
lyric -- stacceto
fest --- slow
heavy -- light

semuo .
‘I. -




tures formed various posi-
- g :::a- - for on-;{o - oiroles,
squares, triangles, disgomls,
verticles, parslells.
Use of levele -
use of lighte-
color -
unity of design.

ay into Scenes.

s md::.:‘c:hr:c::ryﬂll find it much easier
to work if he divides the play into
msll sections. Instead of spreading
your problex over the entire pley, you
concentrete your work end narcow it
down to & soene et & time, This divi-
sion into scenes mey be nede ot points
where there i8 @n abpupt cheamge in action,
entrance of oW eharscter or set of om-
racters, bringing 1o & new set of iceas,
etc. This is in the hamde of the direct-
ing Comm. and should offer very 11ttle
trouble. Nevertheless for begimners es-
pectally it is extremely important that
+nis divieion be made.

¢, BSow that the pley has beem broken up into
scenes the nert step ie to begin eall
over again. Work over seene by scene
going into the scene more migutely until
vou: have & thorough picture of what the
scene will look 1ike - at least in the
raw. This means recreeting the entire
play before you take it to rehearsal,
*nink over the characters wery thorough-
ly becaming sc familiar with the scene
that you do not fimd it neecessary to
use the script but you work with & men-
tal image of the sceme always in front
of you.

§, 1 possible the directing Comm. should meet
before every rehearsal to plan the evenings
work and to discuse the progress of the plsy.

A half hour spent in laying out the plmu
of action before & rehsarsal will make
up for much indecision and stammering
during the rehearsal. The question of
clarning cannot be underestimated. The
zomrittee should keep its eyes and ears
open for suggestions from the group
suring the group discussion.

3, WORKING WITH GROUP - Rehearsels.
1. Pirs* Sehearsa]l - Reading and discuseion.
The second resding with the group should
be very thorough--discussing the back-
ground of the play; ite history--baock-
fround of the characters, etc., giving
every one & thorough pioture of the
entire play. Strive to provoke discus-
sion from the group, If there is time
left, the next problem is caesting.

m ﬂrv Ameri p o 2
- - “ " o
place Suna can Aorkers kusic Clympiled takee

of Ciey sy Vay 2let, 1933 1o the suditoriue

laxin 3, C°119€e of New York, 23rd Street and

“lpit o8 Ave. This Music Olympiad under the

the U“; of tie Workers Music League, which is
* 9+ 8ection of the Intermational Music

oo is a counter-demonstration to the boure
¢ "National Music Week."
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CASTING - It 1s best to try out several
members for one role. The directing Cosm.
then submits a tentative cast which of

course may be changed as the play progres-
ses,

2. Second Kehearsal
It 1s the task of the director to allow
for gradual development, getting acquen-
ted with the characters or lines, esta-
blishing contact with each other. Let
the characters eatablish a natural con-
tact - dont throw yourself into the
thing without first letting the idess,
the thoughts, sink in very thoroughly.

3. Third Rehearsal
Get rid of scripts. Take off your coat
and set to work in earnest om shading,
tempo, deeign, unity, etc.

4. Fourth Rehearsal - fifth - sixth - etc,
As the play develops from rehearsal to
renearsal, from sceme to scene, stop
it less and less -- jotting dowm your
criticism on paper. Thus you allow the
play to gain continuity, unity, polish,
Spend time on the weak scenes,

. Last Rehearsals,
Do not criticize during the rehearsal
at all, Only at the end after complete
rehearsal, Watch especially for tempo.
It {s izportant at the last rehearsals
that the attitude of the director be
positive. That is encouraging regerd-
less of how poor the work is. The psycho-
logy of the actor who knows that the dir-
ector already has set his doom as far as
his job is concerned means - & mental
state whicn is herd to overcome and
balks a1l possibiity of cevelopment.

As haa deen stated before, this general outlime is
tne first of a series of articles on directing md
{s sssuredly not the last word, We urge all whe
have other ideas on direoting to write in for only
K through a thorough thrashing out of these ideas
can we arrive at tne knowledge and theory (or
points to add to this outline and the following
articles) necessary to build workers theatre into
s mass movement, The next article will deal with
the problem of design and action, concretely ex-
plagning how to put action tnto & pley that lacks
it anc how and what we mean by design and its pro-
bleme.

ling with
Directors should send in articles dea
:gir metnods of work. Ve must build.on our col-

lective experience. We need technique !

Correction

The Rebel Players send word that the play "Adven-
sures of & Telephone Booth" is an adaptation from
a story sppearing in the Wuum.Worhr written
by R. Cooley. The comrade who did the adapting
nad & minism of work to do because the story

was so clearly written; she simply adced & cha-
racter &t the end to make & strong finish: "So
all the credit for the play belongs to ?n authe-
or of the story end mot to owr adapter.

e ———————




the MOSCOW fh‘eaire
of the revolution

by ZultzOV,dinsclor

During the past Iive years our theatre ataged
five big plays which serve as milestones in the
cevelopment of the Theatre of the Revolution.
These plays were: "“The First Cavalry” by Vishnev-
sky, & play that reflects the heroism of the Red
Army Guring the Civil War; "Nopla, That's the
Life" by Ernst Toller, and "Joy Street" by Zarkhy,
are plays dealing with international subjects and
reflecting the crisis and the growing intensity
of the class struggle in the West. Besides: "Poem
about the Axe" and "My Friend" by Fogodin, - -
vlays dealing with the questions of socialist
construction in the USSR and with the heroism

of the working class on the front of this con-
struction,

At the present time the Theatre of the Revolutim
is setting itself three main tasks; political sa-
turation, sharpness and actuality of the reper-
tory; the struggle for the further improvement
of the artistic production of the threatre, and
the clarification and perfection of the creative
method of our theatre.

In 1933 our theatre will stage: a play by Visa-
nevsky entitled "Battle in the West" -- portray-
ing the effects of the crisis anc the class strug-
gle in the west; "Solitude" -- a play by Fogodin
about the new wamen, and another play by Zarkhy
(suthor of Joy Street) about the proletarian
technical intelligentsia ané its place in the
socialist construction of the USSR, Outside

of this plan, the theatre will work on the sta-
ging of one of Shakespeare's plays.

The Theatre is carrying on serious worg for the
reising of the qualifications of the players and
for the treining of new forces. For this purpose
& Technicum has been organized at the theatre.
group of players have been put forwarc for stage
setting work; these players are callec stage-man-
aging laborants who worx under the guidance of
experienced stage managers,

The theatre also has an experimental-methodical
laboratory that works up questions reluting to
the creative method of the theatre. The theatre
has also organized its own university whose tasy
it is to raise the general cultural leve! of tre
theatrical workers who are striving to master tre
Marxist-Jeninist ideology.

The Theatre of tne Revolution is closely connectad
with its spectators. It has taken over the Patrone
age of the lurge factory "Electrosvet", whose re-
presentative is a member of the art-political con
cil of the theatre, Every new play is discussed

5

directiy in the fectory. The play is read pe.
fore the workers, and then the stage manager
who stages the play makes & report about his
plans and work.

Most of the performances of the Revolutiona
Theatre are bought out by the wverious shops an¢
factories. At such speoial performances the
theatre organizes discussions or disputes with
the spectators during entredacts or after the
perfonzances., Jui‘e often after a certain play
{s seen by the workers of a given factory, the
theatrical troupe wisits the factory or shop
in guestion and there discusses the play with
the worgers on the spot,

i e am e we sm ul D € P

Great work has been @ccomplished by the Theatrs
of the Fevolution in a metter of catering to
the provinces. During the past five years

the theatre has visited: The Republics of Cen-
tral Asia anc the Transocaucasion Federation,

In 1331 the tneatre gave performances cdirectly
in the fuctories and in the mines of the Lonet:
sasin; it played in the "Home of (ulture” in
lLeningrec; 4t toured hharkov, Nikolayev, Klev,
dessa, Ivanovo-Voznessensk (the center of the
textile industry). In 1932 a group of our thes-
trical workers gave performances on the Northern
Railway line, Twice the theatre toured the vile
lages witn special programmes curing %ne Soring
sowing and nurvest campalpgns,

In connection with the 1Uth Anniversary of the
Theutre of tne Revolution there were organized
meetings in the large shops anc factories of

Moscow, with reports on the 10 years' work of
trne theatre,

§ Verdun
Hans Sehlumbwry The Miucle ©

Vroducer Lean Mousstnac
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ohe 30 pemomable, nistaric cays, when we cele-

;. cne fifteenth annivarsary of the great Oc-
E;;" Revolution, we-the representatives of the
“polutionary theatre of the U,5.5.R., Germany,
”';. the U. A., Japsn, Mongolis, Belgium,
:;:nn;nerlu:s, sustria, Spein, England, Cteck-
u‘.mku-lp:u: to you once again to examine the
on alomg Which your creative 1ife 18 travelling.
ve 1ina Detwean the two worlde is drawn distinc-
g .tie worlid of growing, oonquering,
smptpuctive so-ialism, ené the world of decaying
exzlodting canitalism which has deen crumbling
wcer the neavy Diows of the general econamic
arisis.
In the country
ia the grest '
wier the we ..

sy aag slearly

¢ the proletarian di-tatorsnip,

¢ 3oviet Socialist Fepublics,
+ries and fime guicance of lenin's
3alghevic Party, on tae basis of an exceptionally
;.«.;, growtn of productive forces and socialist
araductive reiatl ns-creative culture, socialint
is sgtent anc nationel in form, 1s blossoming
fartn and conmtinues to grow, The theatre, this
grapaic end effective art, & most essential ele-
sent in the culture of the Soviet Union, is gro-
vizg ot quantitatively and qualitetively from
pamtn %0 ponth, from year to year, New gigantic
ueatres are ceing constructed in Moscow, Sverd-
lovec, knarsov, Hostow, Novosibirsk anéd in nume-
soug cities srare there were no theatres nereto-
tore. The tiea’res of the naticnelities previous-
ly devolc of any culture under the stress of aut-
sy grow witn unusuel repidity and clearness
8! purpose.
Xr actors perfore in forty languages. All the
214 pre-revolutionary theetres are being recon-
itrcted ant are developing creatively with the
loviet GCovermment. Youth is given every oppor-
waity %o test its creative mettle. New talents
spar frox the depth of the emancipeted people.
72 Soviet thea're workers do pot know the hor-
rore of unemployment, Such promoters of the
theatre of tne U,3.3.R., as Stanislavecy, Nem-
lrovicn-Tan:nenko, Meyerhold, Tairov, lLes Kur-
W, Actwete .y, Mardgeenov, Hafalexy, etc. ere
Mffordec every facility for the full develop-
- M3t of thelr creative genius and for the fulfil-
Mot of their creative endeavours. Soviet drama-
zgtt'“' unc gets stronger, creating highly
= mc"-c.-u true to the ideas of our country.
1% ethr ’ ‘:’-'-’t the dictetorship of capitaliss
oorld ‘:i"u:'nnro all the forces of the old
"Molu:?”.d for the wicious oppression of

s vy proletariet which orings free-
2% % and to 1th culture and art-there,

®ore tre o - ‘
Viwd, wie:. s of the Middle Ages are being

Epove nuge unempl nt brings eppalling
s - and degredation to i e v
the m: contection with the crisis of culture
n 5.1:"‘ dlsintegratns anc decays. Theatres
!:utn-f,.u""”‘ the creative forces of the
dramatists, mctors, painters--are being

1o all artists, actors, stage directors

atists, painters, compos d st
ol wo?l?ers of all c:un::ise: g

thrown 2, to tne street anc are doomed to dege=-
nerate., The theatres tnat are still at work are
given over completely to the service of perishing
capitalism, the propagation of misanthropic ideas,
;1onxy obscuratism, sexuality and of degenerste
pourgecis ideology.
Facts are facts! Tney speak clearly, One cannot
escape “rom them, ‘ith whom are you? Which path
42 you cnoose?
The path of creation and of 1ife with the revo-
lutionary proletariat and its fight against capi-
talism for the triumph of the proletarian revo-
lution-or the patn of death and decay of creative
powers traversed by capitalism and its fellow-
trevellers, the social-fascists-tne base traitors
of the working class,
vhe iron course of nistorical reality is asking
you this severe anc unavoicabie question., One
cennot long remain secluded in the shell of
{ncifference to politics, of newtrality in the
class struggle. All tnose possessed of courage
honesty anc talent in the runks of the workers
zust follow such wortny representatives of the
{ntellizentsia as Romain Rolland, Henri Barbusse,
Bernarc Snaw, Theodore Ureiser, Upton Sinclair,
inerwood Anderscm, Ancre Gice, Their struggle °
on vernal? of the Soviet Unidnm sagainst interven-
tions and imperislistic wars, their brave defense
of the cultural ccastruction in the Soviet country

Cu.Ls

{s & shining example for all those working in the
dorain of art,

Ne apyeal to you Who nave come to our Plenum of
the Presicdium of tne Tnternational Union of Rev-
slutionary Theatre, we hold out our hands tc all
ehe theatre workers who wish to join us in our
struggle for s theatrical art that will help man-
ciné in its liberating Tight against the capita-
1iet yoxe witn its wars, crises and terrible
;\wer'ty 5f thne working masses and intelligentsie,
e appeal to your cOurege, to your talents, to
your knowleige, and say to you:

only the revolutionary struggle of the
croletariat against capitalism, the anni-
rilution of all the loathsomeness and
norrors of capitalist exploitation, can
sreate the proper conditions for the true
foyeloment of irt, anéd the exceptional
growtn of the theatre.

gnting nand in nané witn the proletariat for
tne most progressive conceived by hum-

Z s ideas,
antty, sll artists will pattle for true srt, for
the possibility ®o create, to work and to live.

o4
- -

)

(n-e you realize tnis you will join us !

Join our ranks !

ate & united revolutionary battle front

Cre
With us:

fE v e
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dr.krupps,

Sp ¢ icmhsf

the Rusbian

k/OLGA SIEGEL and JACK MARTIN
WORNKERS LABORATORY THEATRE @ N.Y.

Cast:

Apn:

Bad;

Ann s

Bad:

Rmd:

Rad:

Redianove - waman

Amnuse - WOBAD
Dr. Krupps
Vanya - Ban

(looking thru reports) The eighth dis-
triet is ahead. 18 wagons--marvellous
tempo--if only the other diestriots oould
match it--could gather all the harwvest
before the planned date--

(oaming in) What & fine crop of wheat,
Comrade Radianova--

Ah, Comrade Anmusa, and how is the 3rd
distriot?

We expect to surpass the eighth todaye--
My, xy, you have addecd this years crop
to the chart--30% increase over last

year!

Iz is an increase in the crop, but it must
be gathered. Your third and alsc the f£ifth
dietrict now approach the eight, but---

Oh, Comrade Radianova, everyone i{s talking
this morning about some American special-
1st caming to teach us more effective ways
to gather the harvest--How is that?

Itc that loose tongued Vanys again. Ses
this telograz fram America. Vanys rec-
eived it yesterday morming but forgot to
deliver it till this morning, Now Vanya's
going about telling all kinds of things.

A telegram--from the American specialist?
May I read it?

If you wish, I wonder if the Dachenko
ocllective ean spare a shock brigede.

(reading) "Stop. Hold ewerything +111 I
arrive. Heard about your big harvest
8top. Am taking seroplane in U, §,.--
will make non-stop flight direct to

your locality. stop. Will take care of
your harvest. signed Dr, Krupps, special-
ist extreordinary in harvests.® Oh, an
American specialist like they had at the
tractor factory.

Yos, they had a very good specislist at
the tractor factory. He was a ree) wor-

) i -

: , Mugg
ker. I'm going to call up the Dachenko -
ocollective for eome shook brigaders,

We'll get thie wheat harvested on soheduls

But with an Ameriocan epecialist - oyr
barvesting technique shculi improve,

We would not need & shook brigade,

Then you think we should wait for this
specialist?

Yea--with more teohnique and our Soviet
tempo--

They had same kind of specialist on the
Dachenko collective last spring--

Why not call up and see {f it {3 the
saxze one?

(at telephone) Hello, please have the
director of the Dachenko collective come
to the telephone.

Cne hears so much adout the huge crops
in American--maybe the specialist can.
teach us how to increase our wheat orop
over this year,-say about 50% increase
next year,

Hello, Camrede Banush--this {s Pmciancwm,
He, one director chasing another--What!
The harvest gathering® That is why !
called you. We bhave & harvest specialist
coming--Yes, an Ameriocan (to Ann) They
bad & trector specialist. (in phone) BHe
was & good worker? Ameriocans are clewer,
Oh yes, our harvest is estimated to ine
crease 30% over last year. Your collee-
tive sleof That's fine. The wihole reg-
ion has & marvelous harvest. All owr
grein elevetors will be filled.(hangs up)
(offstage 1» heard & loud cresh-=-then the voice
of Dr, Krupps) Is this the Soviet Union-Who runs
this place?

Look, it must be the specialist.

¥Yhat &« funny looking hat--just like &
0.’1“11“0

(coming im) Who runs this plece?® Did y®
receive my telegram?! Is this the locall-
ty with all the big harvests® My carde
(hands her a card) I've done marvelous
work in the United States and in South
Merican, A marvelous thing this depres-
sion--ah, me, I've deoided to expand to
try some Buropean countries--never beed
here before--don't know anything about
you foreigners.

(resding card) Dr. Krupps, a-b-o-d-o-f-§
and b-u-n-k, epeeislist i big harvests.
That's me, Dr. Kruppes. Ro harvest is too
big for Dr. Krupps. Yor. nave heard of

Rad:

Rad:
Ann:

Rad:

Ann:

Red:

Ann:
Rad:

Drc K:

Dr. K3

LA 1
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pig coffee crop in Bresil? Dr. krupps.

the

rican techniciane ere marvelous.
":b:l::un? I am no techaiclan. I am
..n artist. | put the sow]l 1in my work,

You have neard of the wheat crop in the

g, §.7-Dre. Krupps.
We have & very large wheat crop this

',':.r. (s too bade=but let Dr. Krupps

worry aoout that.

(whisoers 0 Rad.) How is that-"Too bac"
and "Horry™?

jyeep Guiet, he did not understand,--a
1ittle weak on pussien. (to Krupos) As

1 was saying, we will have & very large
marvest this season. Wheat 18 very plen-

eiful.

. Yos, yeos, I understasde-you can depend

on Dr. Arupps to do @ work of arte-I'd
1ike to gO to Work at once, if you don't
=ind, a3 the mood strizes me, you know,
Where sre your estimates, your reports,
your crarts, please?

‘vo %ad.) See, we wOR't need the shook
prigace.
®his i3 our chart of the wheat harvest

on this collective,

in increase of 30K this yeer.
stuiles ohart for moment) Bad; very
vl ! t
e snn’ %" increase--bad?

This crart reminds me of the cotton

chart in U. 3, before ! was called in,

i+ was lixe trnis-but after Dr. Arupoe

was zoasulted their cnart is like this
/zakss & potion up and down with nand)
®3c--Tac--a perpendicular rise!

st 2 2arvelous specialiet!

Have you more specific information. What
is the acresge nere’

Here. Yare a-e reports of wheat narves-
tes +- “ate., This is still on the fields.
Nere are the plans for the nert sowing.
‘7icks up papers end walks beock and fort:n,
st “ying them) 1o there e river near here?
Yos.

;rr‘.‘v.‘.or;: 1 tnought of that myself.
'ignores remarc. stops egain) This is

next ysars sowing?

Yes.

But essentially I am an artist, I work

%o satisfy my soul. Wy fee will be 6%
:."".:r value of tne crop. Will you pey
ais?

(to %ac £%. If he can do what he promises’
¥e coulin't decide by ourselves. We will
"IO to call & meeting of the collective
union,

A union meeting? Is there @ strike going
% tere’ 1 have & cousin back in the

U. 5. A, who is @ big leader in the

A, F, 2f L,~-he knows how to break
striges,

¥o--no--the workers run the collectiva-
\:w forsigners are peculisr. Oh, yes,

‘ mearly forgot. ¥ill T have tc work at
Night? Wil thet be taken up elso at

your meeting,

Woik st night? What for?

He reans we ought to have & night shift
°n the collective. What s specislist!

L’t‘. ‘Z
Rad:
Ann:

Dr. k:

Fad
Dl". K:

Red:
Dr. K:

Rad:

Qad:

Pr. K:

Rad:

Rad:

fiad ;

Rad*

Ann:
Dr. K3
Ann:
venys:

Of course your harvest is insured?
Insured”
He means that the workers nave social
insurance. Oh, yes, the specialist
thinks of everytning.
Fine, I like tnis job. It's going to
be a great pleasure to destroy your
wheat crop. (Ann and Rad., look &t each
other)
You don't mean destroy, you mean reap.
No, No, destroy, of course.
Phew--this specialist is crazy.
What? Destroy our wheat crop? You try.
I'1]1 ¢ry when I ge® my check and not
vefore.
(Red and Ann rolling up sleeves) You
will get a check to your plans right
now, Wny do you want to destroy cur
wheat?
Wny everybocy knows that--to make
prices go up--ssy, the price of bread
is too low - Dr, Krupps destroys the
harvest and up goes the price of bread,
The crugy capitalist parasite-ne thinks
the Soviet Union is run for profit.
The price of bread isn't going up in
the Soviet Union, Our aim is cheap bread
and plenty for all.
Wny, you're twisted--that's very unprof-
ttable in this depression-why the mil-
1{onares who own this place won't stand
for it., They won't make money,
We don't work for any millionaires in
ehe 3oviet Union--tne workers don't need
millicnaires--they can run their own
{ndustries anc govermment.
No Millionaires! But who's going to buy
all that harvest? The unemployed havert
any money--the others are working pert
time, nobody buys.
You forget tnis is the Soviet Union--
don't you understand? The workers are
running the country for themselves. How
can there be anybody unemployed? Every-
body has a job here,
this is terrible., EHow ar I going to
practice my art? I tell you, this
isn't practical--How about me? How did
happen?
The workers dic it by militant action.
rhe workers organized their Communist
Party, formed militent unions, went on
strikes against wage cuts, demonstrated,
went on hunger marches and finally took
over tne property from the capitalists.
Tnat's terrible. The workers run the
country. You woent on strikes? Demon-
strations-Bunger marches, == 'h": e
1 been nearing apout these things’ where”
what the workers are
going in the U. 3. My God, that's terr-
{ple--Tnis is ewful, Wnat an 1 going
to 4o when capitalisr is gone?
The workers aren't interested in pare-
sites. 1< kb EiWRT

, go jump in . !
;l:-:‘.: Eg-j.tns river--I'11 drown myself!

) vanya running.
?:::‘Z:m:’p.pez ) Phew ! Comrade director,
a new decree--the village Soviet forbids

the throwing of gerbege into the river.

Oh, ®Y God, thet's
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theatre work with qlnildre

summers experience
by preva qlusman

last

for children's cranatics:

Te Workers International Re-
14ef Pioneer Camp stancs an old apple tree, It
was against the rules of the camp to climb the
+ree; but the apples were a constant temptation-
and the rules were constantly broken. One day
3111, one of the Picneers, while crawling out
after an apple, lost his hold and fell, There
was great excitement at camp that day, for Bill
was hurt pretty badly. Fram then on there was

no more tree-climbing: the accident to Bill had
cramatized the consequence of breaking the rules.
7ith children especially, things that are actual-
ly seen and participated in, leave a deeper im-
pression than mere verbdal {nstruction,

(e must have children's dramatic groups to op-
pose the chiléren's theatres sponsored by the
public school system and. by other oapitalist
enterprises, Tne type of cramatics carried on
with the children at the pudblic schools, is

one that poisons tne mind of the child and
leads him far away from reality. Most of these
plays deal with a far-fetched story and super-
natural figures. They have no clarification to
offer to the inquisitive mind of & chilc, When
the plays venture to deal with current reality,
they are inspired with reverence for the weal-
they man "who has worked hard since ciildhood”,
and point the moral that any child who tries
encugh can become a J. P. Morgan.

Our theatre must expose these evasions and lles,
Ve must devote ourselves to the education of the
workers chilcé, bringing him to the realization
that he will not become a J, P, Morgan but will
remein a worker in the factory, the mine and the
mill, slaving to accumulate profits for the very
few J, P, Morgans, and taking his chances on the
besdlines in times of business crisis, We must
give our attention also to the specific probd-
lems of the worker's child as a pupil in a capi-
talig school, as a child laborer, and as a member
of the exploited working class,

Drem work at the W, I, R, Pioneer Camp:

Tnis summer for the first time, the New Yorx WNor-
kers Laboratory Theatre of the ", I, R. sent one
of its members to conduct dramutics with the chil-
dren of tne ", I, R, Picneer Camp. The experiment
proved highly successful, both in planning enter-
tainment anc in crawing workers' children into
the Fioneer movement, Members of the dramatic
group met for an hour each day. This hour was
spent in rehearsing plays and in scquainting
crnildren with the history of the theatre from

the primitive stage to the present revoluti-nary
thestre ani agitprop brigades,

The children learned of the workers' thneatres
now exicting in capitalist countries (Japan, China
Germany, England, America),the conditions under

9

which these theat7es function and the role th
pley in the everyday life and struggles of tpe
workers. They were informed about tre workers

theatres of the deviet Union, They learned how
to approach & play analytically as we'!l as gp,.
tionally, from the point of view of contant ané
technique. They read and discussed plays, peges
and recitations, were taught how to write colls
tively, each contriduting to & given theme,.4
splendid, natural means of ceveloping the tnoup:
and initiative of chiléren.

At one of the camp fires & pegeant on cnild.la:
was presentec, the ideas for the parean® bdeing
put together by the leacers anc the Ploneers, 4
bookblack, & newsboy, end & young cottuin-picker
frox the South, whc were at the carmp a® that ¢
took part; what they played in was no fairy tale
but a true picture of their lives. The pageant
had as its theme: The~e are many child laborers
in the United States, They wori under intoleMbdl
conditions, The Ploneers must orpgani:e "nese
chiléren in order to win better conditions for
them, to enable ther to grow into rationsl and
healthy men anc women, Especially emphasizec wmas
the necessity for organization, and the role of
the "New Pioneer" magazine in such organi:ation,
The snow provec to be very interesting enter-
tainment fcr both the children and the acults
present., :

The acting out of & etrige-struggle was & very
stizulating experience. The “"strige”, whi:h
lasted an entire dey, was not preparec or re-
hearsed; tne children taking the various parts
were merely given & certain situstion anc left
to react to circumstances. A group of childres,
supposed to be workers on @ dam, wer? given &
ten percent wage cut; they decided to go out on
strike, Around this evolved the entire day's
activity. A court scene took place, Red Fepper,
a schooldoy, was tried beceuse he playec nookey
{n order to go on the picket line with nls pare
ents, Here was a Ploneer agting the part of &
judge, another the part of & prosgecuring attor-
ney, and Red Pepper defending himse!f, the rest
spontaneously shouting anc cheering at the pild-
tancy of the young Pioneer. When the Nationsl
Guard attacked the strikers on the picke® 1ine,
an sctual fight toox place, The ohlldron”-ﬂ!t
at it so earmestly that meny were hurt. inhe
strike ended in victory for the workers. Thus,
in their play, the children came to understand
vy imitation the strixe-struggles their parents
carry on.

As far as possible the ecucaticnal work of ©h¢
camp was carried out in dramatic form. A $n8So
grepi illustrated the lire and struggles o tne
)nio miners. The dram circle produced s s3n7r®
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ST-neers in Peatamime: “Surplus
it with musicz: “We are the

puilders”
lithusnian fextette iz 3 songs in Englisk,
TecmAr e Ty movemects.

s Farticipeting (4= sompetition)

—ITos Tiouses (Englisk) “The Five
lying Nisleaders”

$ s.s Tlayecs (Grees) "Om the Barricaces”

Jaturefrienis  Jewan) “Trocts Alledm”
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Prighton Trac droup Jewisn) *3iro BMdian”

Fursian “The Yelliow levil”

Pziz Sergy “.Ayers
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Prelet-suetne [Temean “NRajuersce of the Re-
putlic® and "The Fed
Fireven”

"

Berker: _atcratory Theatre (Emglish)"lell-lut

int 7lace - Broox Lrem Group
irt Flace - Saturefriencs

year's Jparteriede showed an artis-
s Zevelogment of the groups, the
creparations were not what it had

Prite Wizoers .9% Flace - Worgers ladoretory Tretw
e —
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rk competition
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2 -2uneil of

Mork=rs 3

.
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of "Ligart”

cluds, ete.

3 That .~

Prelirinary Competitions: Neitaer =he ‘ouncil of
e Tiah S ;3 G
orkers Liubs (Ingilsa] nor the “Ligare” made
per r}n'e- ents for preliminaries.

Altrourh 2

- : SNER < ZroNps were invited Prom
;.e ’;:V, nane mriicitated in tae Ipareakiade.
~he LigartT sent two Zroups T2 the Spartakiade
dut oreliminaries nai & very small umoer of
auciences, ue plasge, rreliminarizg were

not nels on ac:ount of ne au

ence. it inal
£¥3 WAS OrZae

nized, no* even & rerresentative of "Lizert®

iiminary no committee

Financial Preparations: No loans from any group

0 €% ACVance aspenses. No contridbutioass to
takisce Pund except from: Thastre of the
ers Scheol, Workers 'storatary Thestre,

Result: Fimancisl success of Spartakisde en~
7..-!-‘{_;:0_:’. And with it tne regulsar ap-earance
funebisnicg 3F LOAT ofTfioe.
ne N, Y, groups will m e to grew thelr own
:onciusions, Xeep these facts in mind wnen you
crepare the 1334 Spartaxisce sc thar none of
srese mistakes will De repeated anc 3
will have & Spartakisde that not )
vrhe artistic and political level
gt thet will serve &8 a0 6 arp.
soment of the wnole workars Theatre movamemT,

Wateh tepisting now Harry Iimes was susdered by
WNcky trugs ani how the Ploneers pledged them-
Whe %o carry on the fight for wnich Harry Sims
Hed, Lives of reveluti-nary leadere - 3acco,
:nm:c., lenin, sarl Lietknecnt, ’'oce York, Herry
Hiaz, Foster- were presened in plays, sketches
€ pMatmizes. "m Toe Zelt" was cae of the et
etationy o she sram group, from en ercistic
:ﬂtnt od Tite. trer presentations - “The Becsward
STer’, “jevalt i tne Child laberers®, "Pignt
:‘.:'; Starvation®, "Scottstore®, the resding o
esy TOR e New Fioneer, and of the letter to
e 1" from Vanzetti - fousd en importent
A% 1o tie e2cational progres of the cemp.

iw

2% 8¢ S i
—2 S%rt & Childrens Drem Circle:

B now ver,

ay

-’hi:&‘;n' Ne rave underestismte: the tremendous

e ':.la.:.', NOre tnat exists at the m.”{
‘AT ars we to do about 109

1. Assign & member Of your craiatic group %o de

responsible for a children's cCramatic zroud.

2. et each memder of your grous dring at leas”

one child for the formation of such & Zroun.
th the enildren

3. Select a play anc work on it Wi
4. Present it at a performance.
€. ymke out 8 plan of scwivity for this chilcdrens

dramatic group.

What we neec mOIT nOW Are plays sultaZ.e .’:;_e:;.-
wno are cadadle of

Aream. fe must draw in comraces i
writing such plays and wnc ars capadle o .:--:'xg
anildren, We want %o neer from the Wrious theetm™
groups with reference o what they are :iizg‘;.n‘

tnis field, For s long time, We nave :«.:‘nh;.:_'zé
froz the alreagy existing grcu_:f. n;ec-.?'..; ::‘f?:
of Philadelphis, anc New York. 1f we m.-s? fully
the importance of this work we shoull lave iz @

short while many sta

»le dramatic circles for ohil-

dren, under thne leacership of the acult theatre
’

groupe.

——EE
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It is dialectically obvious that a dance recital,
any theatrical performance, is & social act and
that the audience being the recipients cooperate
with the performers in their intentions of con-
veying certain ideas., If these ideas have dbeen
effectively conveyed to the audience and hed the
desired result, then the performance had been an
effective one and vice versa, Hence, these ideas
must be conveyed to the audience in & manner that
the audience will understand, otherwise the per-
formance is wasted., In the case of the revolu-
tionary dance, these ideas must be simply stated
the symbols used must be absolutely obvious, the
movements direct and slightly exaggerated, the
sound and color functional to the extreme, All
mysticism, all mood for mood's sake must be done
away with, Did the New Dance Group recital ac-
complish this?

First as to its program; There was "Awakening",
showing an intertwined mass of humanity which
after a ce~tain amount of wriggling, separates
and "awakes"; there were folk dances; there
were "War" dances--jingoism, gas and aerial at-
tacks, fraternization; there were breadlines,
charity, parasites; and they were procuced in

a menner that left much ¢o be desired.

The moment the curtain went up one began to make
mental comparison between the revolutionary, the
primitive and ourrent bourgeois dancing. Automa-
tically one began to question the plan ané intent
of the New Dance Group as exempli®ied in the re-
cital, with the intents of the primitive and ths
bourgeois dances, and the New Dance Group plan
and intent suffered.

l
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The primitive dance, as exemplified in iss L
cences, in 1its sgricultural and fertility dances
was training, treining for struggle with the on..A
emy, training and projection of the collective
will towards socially desirable and necessary
ends. The bourgeois dance, & projection of the
will of the governing class with its meaningless
and decadent moods and contemplation airs a* ¢3.
cape from reality and the class strugzle, The
revolutionary dence must face reality an: +raiy
for the class struggle--it must treref re hars
t> the intent of tho primitive communa) Zance
rather than to the dourgeois decacamt, us was
evident in the recital., Besides, the bourgeois
dance has 1ittle to offer--what do the "uncans
with their flowing lines have to offer i1 a
world of sharp class conflict; what can be
learmed from the grotesques of the labans or
the mystic wancering of the Wigmans® (Granted
that the straight lines of the Wigman school is
necessary for the revolutionary dence, tneir
content must bde adsolutely discarded. Add to
this that the straight lines mus® be reprouped
for mess patterns, then what is left”

Clearly the New Dance Group, basing tnarsel.ves
on their revolutionary content, must learn %o
design their patterms and dances alony pursly
functinnal lines and try to free themselves
from the heritage of the bourgeois dancers as
80°n a8 poseivle, That they haven't done 3o

is evident from their "Awmxening”™ wnich is rys-
tic and abstruse tho interesting, fror "ra-a-
sites” and various bits in jingoisms and tne
"war" dances. Wnile their "Charity” anc the
folk dances were the best of the lot, thers

was something sluggish in the rhyth~, & lack

CONTD AR IT.
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a call to
dancexs

organije the rcvolubionarny

[ ]

nell anyon

The rapid development of workers' dance grou
s
in New York indicates the growing tntonst uf

the dance end the vital necessity of usi
dance as an organizer. b s

Within the past year we have seen the growth

and development of dance groups in the revolu-
tionary trade unions end workers' clubs; we nave
witnessed the aposarence of the New Dance Group,
& mass crganiation; several groups under the
leadership of the Red Dancers have formed &
Cance Collective; and now, we receive letters
from various cities throughout the country re-
questing information on how to form such groups.

Bourgeois dance schools are hard at work in les-
ding their students into sweet oblivion thru 8
series of gymnastic and cance movements Sugges-
tive of prayer, of mysticism, of a super-sopnis-
tication that {s campletely divorced fror the
harsh reality of our actual lives, Wnile they
mincingly speak of common ideas and greup feel-
ing, they deliverately avoid reference to the
cummon nardships and struggles of tne workers.



oo Arte! conference held Sunday, May 9th at
{eving Piazs, «as revolutionary in charecter

s5i earnest in 13 disouseion of plane for its

pgure WOk .

esent 8t the conference were 110 delegates

@ 75 organizations with @ total membership

1 26,000, There were also & number of creden-
sigly presented from organizations whose dele-
ies wre not present. The report of Comrade
iriedzan, Secretary of the Artef, wery ably
trought fortn the accomplishments anc the short-
:mings of the Artef in 1te pest season, The fi-
macisl report was made by Camrede Pishman. Pol-
\wing the reports aa interesting discussion
demloped, in wnich @ large number of delegates
i zemders of the Artef Players Co'leotive dis-
waged the tasgs of the Artef for the next seaso:.

te reports of the majority of the delegates es-
wdlished the fact that the chief shortcamings

i the Artef were, first, that the Artef failed
ia developing & repertory depicting the life of
whe American workaer; second, that the Artef did
2% take part in the struggle of the workers
tirough its strong propagands weapon--the theatrs.
ioarsde M. Lpstein who spoke during the morming
session, on *he tasks of & proletarian theatre,
e the specifie: tascks of tne Artef, brought

%2 lignt Ln s orillisant manner the development

if the Artef in its past and also showed that

tie snortoonings of the Artef mre partly due to
e lack of sid from the workers' organizaticns
2 wilding wn? strengthening their weapon, the
artef, as a means of drawing thousands of work-
73 %0 us and at the same time strengthening our
W "\iks, He also mentioned that the situstion
e Artef is partly due to the fact that it ms
%2 7ermanect location where it can perform, judg-
g fra the financial report which shows that

3311 we perxzit these boosters of the capitalist
483 to  screen the minds of unorganized work-

73 and students with their talk of the "beauties
°f dance™ or will we recognise that this art can
% made & usaful medium for reising the cultursl

:::pols'.x.-: level of class-consciousness among

T Workers Lance Lemgue has mow made it possible

2’ cance groups to be formed in trede unions and
< orcers' clubs. Here is @ splendid opportuni-
f o 9%tAbilsh & close and comracely spirit witn-
=i‘:°“’ ¢iub taru recreatiomel and stimulating
‘mc“:' Trls does not exclude unaffiliated ind-
‘Oinu:.‘ "ho are interested in dancing. You can
or e league and cance in one of its grouve

" ¥ou can nely orgenize e group Af there is not

on o 4
u. e our_:). {n your etty.

- Jewish workers theatre

L s

throughout the theatre season the rent expendi-
tures were over $6,000, The Artef, with such &
large sum, and the 242 of workers' organizations,
could meintain & theatre and in that way incresse
greatly the activities of the Artef.

Comrade M, Katz, who greeted the conference, re-
ceived a tremendous ovation, In his greeting he
compared the two systems in the world,--the Soviet
system, from where he had just come, and the Amer-
ican system in which we find ourselves. He also
spoke of the tremendous role that theatre plays
in the Soviet Unlon, and which the Artef should
play here as a proletarisn theatre.

Comrace Kramer, the former presicent of the Artef
and one of its founders, greeted the conferemoce,
and spoke of the perspective of the founders of
the Artef, and their nopes which are little by
little comingtrue. Comrade H. Shapiro brought
greetings from the League of Workers Theatres,
congratulatec the Artef on its aid to the Jewlsh
sgitprop workers' groups, and pointed out the
importance of develcping the agitprop troups,
poth as & weapon in the class struggle and as

an aic to the Artef. He urged ccoperation with
the other workers' stationary theatres in New
York tocay.

4 nuwer of resolutions were accepted, demanding
+na freeéom of Tom Vopmey, the Scottsboro boys,

for tie Tefense of the Soviet Umion, and for the
support of the Morning Freihelt and the Workers

Treatre Magazine,

ifrer the eiectior of 25 delegates &8s an éxecu-
tive tody, the conference called for §,000 sub=-
soricers and builders for the Artef. The confe-
rence closed with the signing of the Internatioml

e

pDancers! Dance Students. If you are truly dance
conscious, the Workers Dance League presents &
vital and broad field for work. There are no
limitations as to technique and style. whether
gour medium is tap, ballet, Duncen, or the modern
dance, you can find full and free oppcrtuuu! to
organize and lead workers' dance groups. We neea
teachers ancé you are the ones who oan fill that
need. Take your lead from those who have IImdy.
fought their way toward & beginning of s workers
dance movement, Join us in making the dance &
powerful educator of thousands more workers for
the class struggle. Orgenize revolutionary dance
groups in your town! Join the Workers Dance

League.
For fur
Nidi Gordon, Secreta
83 East 11th Street, Now

icate with
.er information please cammun
s ry of Workers Dance League,
York City.
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REBEL PLAYERS
Los Angeles, Calif,
Workers laboratory Theatre

of the W, I. R.

New York, New York
Near Comredes:

In the April issue of WORKERS THEATRE, which we
received yestercay, we note the challenge issued
to us to seel 100 copies of the WORKERS THEATRE
to your 300 copies. At the meeting of our exe-
cutive cammittee last night it was decided to ac-
cept your challenge on the above basis. So you
can now consider your challenge officially ac-
cepted, and may both our organizatiocns work for
the development of the magasine.

Our usual bundle orcer of WORKERS THEATRE has
teen 50, but we are tocay ordering an additional
50, which we shall éo our utmost to sell.

Comradely yours, Paul Feinberg

Secretary.

Paul Feinberg succeeds Victor Cutler as secretary
of the Rebel Players, Victor Cutler is now secre-
tary of the Workers Dramatic Council 4in Los Ange-
les (sectiom of the league of Worke-s Theatres)

MOLINE, ILL

Comrades:

Greetings from the "orkers Dramatic Club of this
city. We have organizec a group of about 30 mer-
bers here and are hard at work on the play "Dirt
Farmer" which we plan to present on Aoril 23,

Please send us s copy of your guicance bulletin
as soon as it is published.

Canradely yours,

MAX ROTH, Sec'y.

Greetings to the new Workers Dramatic Sroup of
¥oline, Ill. We certainly will send you our mag-

atine. 4nd in order to spread the idea of the #
kers Theatre Movement a.so among your audio::o -

it would be a good ides to sell copies of the
WORKERS THEATRE after your performences. So,
we are waiting for your bundle order, comrades.

4nc don't forget to send in news and a review of
your performances for publication ir the next
issue.
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LOS ANGELES

{ho Workers brg&;ig Cgmii] here is taking ste
o organize & Lol'ective Theatre of professiong:
to put on full length revolutiorary plays coore.
retively at regular interwals. s

~rebel playens .

The Rebel Players report that the nonor testowe
upon them by their being consicdered a group wor.
thy of representing the LOWI at the Interratiom)
Olympiad (see elsewhero in this {ssue’ has awage.
ned their organizetion to 1ts importance in the
olses struggle as & weapon in the hancs of the
workers, And has resulted in a growtn of interes
on the part of the members. They have resolved
to increase their activities, which of lute have
been slackening.

In April the Rebel Pleyers performec "Hands 0ff"
for the Southern California Anti-War Conference
andé gave Tam Tnomes' Mey Day Mass Recitaticn at
the local Mey Day Celedration, with both their
Blue Blouse Troupes taking part. The two 35lue
Blouse Troupes are undergoing & reorganization
ﬂ for greater efficiency,

Puture bockings include performances ut & cule
tural evening to be given by the Watione! Youth
Day Conference on May 26th, participation in the
National Youth Day demonstration st San [iego,
H anc & performance of an Anti-Criminal Syndicalis

law play for the Conferemce for the Repeul of the
Criminal Syndicalise law,

They are planning to do "Broadway 193:" soon, pose

sicly at an evening of plays to be given by Febel
Players,

MADRIS. SPAIN

"--Our group has worked very hard during thre lag
months. We have built our own theatre, very mo-
dest, tut tris enables us to perform every week,
Now we have finished this work enc want to ge*

in touch with you. Pleease send us plays anc
material. Some member: of our group have writ-
ten seversl plays. If you can read Spanisn, we
shall send them to you. One is @ sketch, another
nlchildnn's play, the third, s dressrekers (women)
play.

"New Masses end Workers Thestre are of enormcus
help to us, s0 do send thew to us, For the time
being, we are very poor economically but as soon
88 we have funds, we ghal) pay the subscripticns.
(0f course American money is terribly dear for us).
Ne await your answer anxiously."”

Grupo Teatral "Nosotros”
Teatro Proletario
Madri¢, Spain.



™

i th48 eize we wstuslly naveg @ bit of 5?06 news
Vs1gsukee tho! ¢h not received directly from
";“! che-n. e are waiting for e rore de-
"”,t; rezort of the a:tivities of the groups in
?'::‘;‘,cyi(us soctalist city of their.
.. zeedlram Groyj participated in the prograr
'&,:; o o7 afrair wher« they perforrec before
;;u:-;_m:, of tnousends of worker .
. ¥ilwmukee, seems tc have in-
=Teq ot on.Y Tre name but also the revolu®irn-
\o sntrt® a* teg N, Y. sister-crgenization, In
(Gitier o performanies at various effairs the

.o oceptec the challenge of the Prolet-Buenne,
F*y. an¢ ratsed their quots for new subscripe
g;'ﬁ! for the "Arveiter”, German-languapge Com-
it weerly. ANS what is more: The Prolete
s, yilsmukee, Dot only won this competi-
eisg tut is aheacs of al! German crganizations
i the car eiiT . *hat's resl work for an agit-
10 ETONE anc our older groups better take
g lenecn fror this young RPOVP.

jasas oty s crganized & Yorkers Nocern Liv-
ng, ation uses books, lectures, moving pic~
tires, AnC Tl % B8 ir.struents for the dis~
weinstion of knowlecge concerning the clsss
smig7le anc genera conditicns of the woreing
138, Treir dramatic group presante i*s first
scgrazm, consisting of workers theatre nlays,
@ Yoy 27t They gave three showings of the
Wviet film, "A Gragment of en Empire” on

Agril 30th.
- . ”
» -

:&o orkers Trestre of Chicage presented their

firat play, "irececent” B 1. J. Goldem, in re-

vise fore anc wit: tne scition of & finale

®lled the _arers Yoloe cepigting the seventeer

pers of ¥orney's incarceravion., The Camers
oiee was cane with mess voices off stage over

' puolic atiress syster while projections fror

.f.nl sices of tne passage of tize were shown

:?- tre dares of thne stage.

:';:"‘:S‘ ::'.'culel have not repliec to the

" S:c“-fw.f;:‘: by the Hed Players of N. Yo

?Ezm-: :arpetition in selling WORKERS

3-‘.1c:; 234 puots for esch group, 78. The

i "fc‘?.zn:e. are way benind los Angeles

it ’h;r-r to such importent developrents.

“‘-‘lus; “!’!. :he Red Players, have disbanded

f e E:":_;Q?nn}uttoul weakness. The Chicego
mitw;-‘:"--".":_ finc worthy revolutionary come

it " Jonr Reed Dram Group of Fhile-

+ MRt co you say, Chi?

RE wher< . 4
. whers - are the other groups?

LAvEXroRT A
——— A

.

:‘::.rf:.m-.}, organizeé Workers Theatre reports
Nrnes® E:"e'l perforvance of Paul Feters “Tirt
S = sultungei nt 355 s ané far-
tme: et ietails ebout the group wil. be wel-

tioé of work, future plans, etc.

debvotll

nxlcro?'a cremutic groups are being organized
n the Ploneer troops of Detroit, They need

iidr - - e
T..c.en's plays, pantorimes, and other suita=
vle material, All groups or playwrights who
nave such meterial should send in copies at
once,

O = O

Louisville, Kentucky

C1

.
The Per &nd Harmer Club of this city has f

uh of th ty } ormed
8 'crxf.—s Pranetic Group in conjunction with the
local 3ocislist group in an effort to put on re-:
velutic mry cless-struggle plays, Material of the
* 1lelenpth tyce is wantec.

{lactebph

The John Reed¢ Club Tram Group has perforrmec on
the average of once & week curing tre past year,
a* lsbor meetings, concert®s, demonstrations,pice
nics, celecrations, Party nass meetings, and
rezears, They nolc discussions cnce & week on
politiceal anc technical matters pertaining to
draratic work; they are now nuving & course on
vre Mistory of Drara, Yost of their materisl

now cores either fror WORKERS THEATRE, which has
peen of tremenccus assistence to them, or from
ene playsrignts afillated with the Philadelphle
torn Beed Jlub, They rave performed in other
cities within & raciua of 80 miles. On National
You*: Day, Ney IC, they are sending an agitprop
brigece %o perforr At Allentown, F8,

ne youk

The Pinnish Youth Club of the Finnish Federation
is begimning eramatic work aleng with its other
astivities, They have already produced "The
spark”, and are plannirg to do "Broadway 1933"
pext. The group meets &t 764 - 40th Street,
Brooklyn. The Finnish youth are welcome to

join.

Drap Group of the F. 5. U. Ramain Rolland Youth
Branch, 500 Armow Avenue, Bromx, N. Y. Composed

of 8 comredes. Have performed "Dr. Krupps and
tniividual recitations such as "and 1'11 De Hame
Withir & Year" by Anital Hicas" - "Good-bye Christ”
by Langston Hughes. Now working on & mass chant
which condemns imperialist war,

vhe Theatre cof the Norkers Scnool, one of the
youngn*. groups Tw the clity, at the present date,
nas solc the greatest number of tickets for the
¥, Y. Spartakisde. Trey have turneé in $11.05 so

far-with more coming. They are sencing in the
that we need the

cash guickly, for they realite
cash for the printer 80 tha+ we can get the next

issue of WORREFS THEATRE out in time. So, comrades,
Rush a1l funds, money for dues, magazines, tickets,
contributions, etC., te the offioce of the LOWT,

42 East l2th 3treet, N. Y. C.
+ne Megaphone Brigede on Mey 1st anc or.gtniun

tnhe mass shouting et the. Anti-Pascist demonstra~-
vion on May 10th. The next perfurmances will be
given or Vey 30 at & unit affair and on May 2let



at the Y. C. L. district hike. The next Megaphore
Brigace will be organized for the National Youth
Dey Parade on May 30th.

On Thursday, May llth, & Russiean Professional
Actor's group was forwed, under the neme “Work-
ers Theatre of the Audience." The group con-
sists of 40 people: actors, singers, scenery
artists, electricians, stage hands, etc. The
group includes Russian actors: L. Luganoff,

M. lavrowsky, ¥ikulin, Less, Dagmarowa, etc.

The purpose of this group is to produce once
every week, beginaing this ocoming September,
performances of plays dealing with Soviet
life. The repertoire will consist of the best
plays staged in Soviet Union, slso of plays
from American 1ife. Prices will be very low,

e, N. Y. in conjunction

® organizing & city-wide agitprop
group with delegates from the different units,
The group will function for a while as & reguler
agitprop group, dut in acéition to the preactical
work, the participants will bde instructed as to
how to organize a group, how to write and direct
plays, etc, These comrades will later go back to
their respective units and organize all egitprop
groups attached to the unit. The first practical
work of this group will be the participaticn in
the Megaphone Brigede on National Youth Day. ~ll
young boys and girls interestec whether Y, C. L.
members or no%t, shoulc get in touch with Camrace
Anr. Howe, XLOWT, 42 &, 12th or Y, C. L. District
office, 35 E. 12th,.

The Yorikville Youth Plux;n. formerly known as
e Urap Section of e Co L. Yorkville 'nit,
gavé their first 3 performeances of "Charity"
during 10 days, selling 15 copies of WORRLF:
THEATRE, March issue, 11 copies of WORKERS
TEEATRE, April issue (up-to-now) and $11,00
worth of tickets for the N, Y, Spartakiace.
Although the group haé to call off participation
in the Spartakiede because members of the cast
got jobs for that day, the play written collec-
tively was finichec. Five rembers toc. part in

Workers Laborato fhei’.re of the N, I, R,, Agit-
orep section., TE Socielist Competition is om:

Rebel Flayers of los Angeles va W, L, T. on sale
of WORLER: THEATRE. #. L. T. must sell 3 to ewy
1 of Rebel Players. Came on Agit-Propers, let's
go! W, L. T, is preparing & Political Side Show
for the summer (see WORKERS THEATRE August 1832),
dorking on & plan to play at ameteur nights in
pourgecis treatres - (going to the musses). lur-
ing the zonth of April, we have perforrmed 12
*ires - giving 21 plays ané recitations. Took
pert in May lst parsde with Yorkville Y, C, 1,
Tyam Group as a megaphone trigace that lec the
Downtowmn Secticn into Union Square, Working
out & plan for the coming year to extend its
activities; Llast but not least, came out first
in N. Y, Section of LOWT Spartakiade this year
witnh our preduction of the "SELL-OUT."
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The Theatre Collective (Seofion of the iorkeps -
Laboretory re) 18 hard at work on the proe
duction of "1931", the pley by Cleir and pay)
Sifton which had & Broadway presentation ]ag
season by the Group Theatre., The play has beeg
revised for the T. C. by the suthors, "l931"
opens at the Fifth Avenue Theatre, 28th St, eng
Broadway, on Mey 20th, and will run for severs)
deys.

The Technical Department has its hands ful)

preparing its end of the production. At the

same time, the other aeSivities of the Theatre
Collective are continuing. The actor's class,
which consists now of those not bdbeing used {n
the rehearsal, is working on scenes fror "The
Weavers® of Gerhard Neuptmann. The dancing

class continues to move to the beat of a chiness
drwm, and the Executive Cammittee meets - even
in the hallway, when other #pace 1s no* availed

An All-Eastern Conference of Workers Thea‘res

) . end of Jume, wher Comrace
J. E, Bonn, our delegate to the Interna‘tional
Workers Theatre Olympied im Moscow will retum
and give his report. Also, plens for s Nation-
al ¥. 7. Conference end Spartakisde tc o held
in 1934 will be completec. All groupe in the
Eastern region must sené in recormencations,
names anc¢ addresses of delegetes elected,
groups participeting, etc. &8s soon as possitle
to LOWT, National Office.

New 'Mh“wl‘l‘h’

Monday, Mey 25, et 8:3C P.¥. & geners] members

Sh1p meeting of oll M. Y. workers theetre groups
will be held at 42 East 12th Street. On the &g
wil' be such importent poizts es: Discussion oo
N. Y. Spartasiade: International Workers Theatre
Olympiad: All-Eastern ‘onference of ¥. T Natie
Spartakisde 1934. No member of any group can &f:
ford to miss this meeting. Groups which have the
rehearsals on Mondeys, must shift them to anothe
night foy that week.

The Norkers Dance les 1 holding its first
Dance Spartekiade on ﬁo 4th, 1933, at the
Shakespeare Theatre. Eleven dance groups it
New York City and vicinity will compete, and
possibly, groups from Boston, Philadelphis,
Plainfield, N. J. and other cities.

The Groups will present dance compositicns
created and executed by their members, which
will be judged on the basis of artistic merit,
use of costumes, scenery, lighting, space, et
musical setting, (or percussion), comtent ¢
clarity, and appesl to workers' auciences.

\
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holds its
v bl ks,

lvaus.

eveleni, the YO ngest of the LONT sections nas Second place went to the John Reed branch of the
' iy Jpartarinde, ans what a 3partakiate as International Workers Crcer, the rinsman Youth
o can se0 {ror the report printed below. Jec- group, who though only in existence for a few
tisms ke Pnilacelphis, Los Angeles, Chicaro, months, gave a gratifying performance, mmooth
ptrait, Will neve to make up for the failure in techniTue ané set-up and very fine in mili-
1 organise ;partacinies now, by preparing wel!l tant display, Their play was "Hands Off." The
Wi in tize their preliminary Spartaciades for Jewish Dram ran them & close race, however,
s f21] and winter ¢ which respective groups with their interpretation of "The Monkey Press."
71l be chosen for the SECWD NATI NAL WORRESS Trheir method especially of getting the audience
;1?88 3PARTALIADE %o De held in April 1934, {+self invoived in the play was praised,
1pé now, let the .amrades from Cleveland speak,

e were very much disappcinted when the shipment
‘wie Jparte iate, mels last night, was quite & of WORLERS THEATRE éic not arrive on time for
success: i not for two or three facts, it would ene zontest, fie have not yet received them, We
w7 Surpasind even Our most sanquine anticipa- will keep tham for a week or 8o ané try to sell
visng, me of tnese eas the small aucience, e them through the different groups, We eagerly
seceives little cooperetion freon Headgquarters as awai” news of tne other Spartakiades held in
o2 other prorrams goling on, edvertissement, otc. 1. 3. A., especially thut of New York, We are
@ ilgsover: tne lust few days tha® there worse sertein that they will be a huge success, People
s le3) than four mator affairs taking place averywrere are beginning to talk Workers Theatre.
var nizne, Tnis of course meant that our atten-
uzse was cut down tremendously. Altogether there yost of our groups are performing April 30th and
s toout 200 sresent. The Spartaxiade, however, May lst ‘evening) in their neighborhoods. There
@3 Juch & success from the entertainment and are also exchanges, Ctrer groups nave been asked

nwiutionary stanipoint, that many of those who ©n perform for the next two weeks here and there.

e were ashamec for mot naving advertised it Two or tnree of our groups vill go %o Youngstown
Akron before Yay is over, We are going to

wre, trougnt friencds, etc. The groups them- and .
wlves coopersted little in the dispossl of get to work also in regard to giving outdoor
tiegets, Trev assimed little responsidility performances. e wanted to have a group or two
tzselves for the success of the Spartakiade. perform during the ¥ay Day demonstration at
Sereafter we zrnall nave to correct this, As e Public 3gquare, but the Party coulé not provico
Mtter of fuct, the affair nes created such & e platform for us.

! iy, that tnis will be well taken carse of next
tize, Tne vact i3, as is neturel, tha® the fe nave drawn up & list of subjects to touch upon
pue of Worgers Theatres was not taken %00 in the class we're starting through the lLeague
ieriously oy most, They had no hint of the of iorkers Theatres, It will be a sort of Insti-
frengen of our talents and our totentialities cute for 4 or 5 weeks, The subjects are:
g rowtn, Yowever, now 2.'.0}' Lnow i fferent., g

1. Make up and Scenery

l24re e~ aix groups that competed. We made 2. Plays and Progrems
20 P ” .
L ipacificutions as to type of play, but newver- 3. Acting i
.23 all plays wers good proletarian materisl. 4. Volce and diction
::-': we~ in ing.isn, one each in Finnish, Jew- 5. Directing
: + A2 sunparian, The Russian grou decided %0
2in out tiis time because it !u'.‘.?\'t nad enough Could you send us suitable material for the clas-

TR prepre. ses? Of course, we're starting right amay. How
about the Worrers Laboratory Theatre? Could they

with material on now to teach these

I Bazed e audi ¢ A &

; ‘e audience and players were when the help out 7

;1?"""" Flayer, pave their pfr'zm.rcc af "Lenin courses from & ravolutionary angle? ile are making
a4 sog ; g use of the enthusiasm of these groups to draw then

*2ry of  workeshop. No one had ever

ard of ero.
" Ll

{into further work, that's the reason for tnis clags

anc they were so stron so simple
o e o or Institute.

in their depiction of the class
tetinen workers and boss! W¥hen they

i clear Ut

2tagoni om

:" ::t’— first gnoice by the judges, this =

v.u-_-—-',; ".. " the aporoval of the sudience, end W b w

Nty NG Py all the usual objection v -

"3 0o Lhe ;‘;:‘;sn-un&u-io groups, that there L 4 : W m.,
"o ld “Heir coming iato a contest, no ome M g

“ncerstand them !
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of clearness and finish, also there were too
many bare legs and supplicating arms, That

the New Dance Group haven't freed themselves
from the bourgeois heritage i3 also evident

in their lack of attention to questions of con-
trast and rhythm in movement and color. Appa-
rently they campletely disregarded the fact
that the patterns react upon the audiencc main-
ly thru visual channels, hence, dance patterns
rust stand out sharply necessitating & neutral
backgrouné and definitely contrasting costumes
and masses. The rhythm of the music should
have been produced by factory whistles, by the
riveting machine, by the pounding on the pave-
ment, by the clapping of the hanis, rather than
by the tambourine and the piano, and should have
a strong staccato tempo. Finally, the call "to
organise” strikes & false and even a disagree-
ably jarring note, shows that it should have
seveloped dimlectically out of the dance and
shoulé have been brought out tnru dance medis
rather than spoken.

Coes all this mean that the dance recital was

a flop? Quite the ocontrary. 1t means that the
New Dance Group is to be taken seriously and
zust be judged and guided according to stan-
dards inherent in the art of the dance, For
the recital witn all its imperfections will be
a landmerx in the dance worlé, showing nhow wor-
kers can take a sterile art and breathe life
into it; & wapid art and put meaning into it;
an escape from reality and maie it an effective
weapon in the class struggle.

N —
onlG feom b 2~ lene it

7he last group, the Symbolic Review, ceserves
specisl attention, because it used a form that
i{s more known to the Americen workers anc its
light anc humorous effects make it more adap-
table to mess work, The I, W, O. Slue Blouses
contributed a great ceal from tne point of view
of form., The waudeville form was notning new
in itself, but it demonstrated clearly what can
be done in the field of adapting popular bour-
geois form to our content, This group also sug-
gzests to the Workers Tieatre groups the next
step in their work., It was very obvious taru-
out the performances tha* very little use was
made of music and dancing. Tne performance

of the Aide Sextette, which gave a series of
songs with movement only emphasized the lack

of this type of work in the other performances,.
Ne must make every effort to overcome this short-
coming by including music, dance ans sports in
our work. The performances of the Vorkers
Laboratory Theatre and the I, w, O, Blue Elouses
'ouid have been tremendously more effective with
music,

We sugzgest to the more developed theatre groups,
the establishment of music anc dance grdups and
the drawing in of people who can develop this
work. Artistically this should became our con-
centraticn point, so %hat at our next Sparta-
kinde we can show & definite advance in this
direction. 0.1-%
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WORKERS

WHO WRITE

D“r u-o.-

The Internmational Labor Defense organi:ed

& new branch in Coroms, long Island consisting
mainly of colored memders. One of the things
that was instrumental in bdringing about the fore
mation of thet branch was the Scottsborc recits.
tion presentec by the Workers latoratory Theatre,
As one member put it: "Proz that mament on the
group stood firm."

The branch is now going strong and has ore
ganized a group of youngsters, black and white,
who are eager to do the sert of work the W, L, 1,
is doing. A3 an ismecdiunte prospect, they hawe
set themselves the task of learning the Scotts-
pore recitativn anc presenting it dbefore Negro
churches anc other organizeticns., They need a
carpetent instructor,

How avout 1t?
portant,

The thing is really im-

Yours,

W, D. L.

Comrade Saxe of the W, L, T, has undertaken to
c¢irect the group. An account of their work ape
pears in the Coast-to-Coast-Seeotion of this 1308,

(Vihen the Group Theatre Produced "1931.")
- b’ Roao -

During tne intemission everyone ran out with aa
cpinion.

"Camn goce play "

:Unrul. I say, trings eren't quite like that?
¥o? lLook around why don't you?”

'Lord, how depressing.”

"I'11 take you to @ gooé show next time, honey:

I' thought “1931 was powerful and revoluti-nary.
Now sometning about cefeatism is celled to =Y
attention. But I saw what 1 saw. Adan, AR,
worker, the strong, the conficent dbeing forcet



nk and e3ak - physical deteriors-
w sl ‘::1‘;2"101‘“0’. until "There ain't
e, B +o g0." ARd a1l he wented, sl
g0 B0 es work. But when he goes out to
b o000 e suiience 18 right with him; that
": thought they wore = 8t the Oroup Theatre's

'.“onon .

rs of tie cast eaid they'd never get over
caril) of raving worked in this show. And

ard the st 7Y of P's bruised head. During
; 1 or improvisetion of ome of the zcb

t et C. wro was & 00’0 C. m‘w "?y much
cop knocked ber ower the head with his olub.

sas laid up for two daye.

reviows axszed me. Ome@ eritic feeling very

efter the show, revived when he care
e2é saw pecple streaming out of the movies,
sust have felt relieved to wake up and find it
ly o dream .

ther critic felt that @feer all the theatre
20 place 7or propagenda. That wes in the
1981, The sarme critics Enow better in 183%.

Theatre Co.lective (Seetion of the Morkers
oratory Thea‘re) 1s Dringing the play to =
rdog cless suiience, and this 1s a chance
90 Shat part an sudience takes ir a play.
et ] have seen of this eudience, I inow
e will run zore thanm @ Week - which was
the precuction dic rum uptown,

e Theatre -ollective's production of "1631"
#1l b reviewed in the mert feeue of WORKERS
THATRE,

0 dove just received eopies of
‘9 i (] z. '. l‘%

’rﬂ e ertiecles and

% of the revolatiomery Shestre

® sany countries. The ‘”i}:l
3

(]
Uaited. Single 09 ere 1
baadle oraog to og:,:'uou. 10e.

ATIONS, "HOTOGRAPES, BYC.

Dtorns i onal Theatre, No. 3 (2 copies)

$tudent teview - Spril and Mey 1933

e Communisg - My 1933

Be® Ploroar - April and Mey 1933

Nlletin of the Art Alliance, Phils -
April and ey 1933.

Worgers I:catre Movement of England -

Monthly Bulletin, Nos. 2 and 3,

Worgers Theatre - A Posm, by Marvin Klein
ushery of Paseist Storm Troopers -
Cultural Remction in Germany-=-Press
Bureau of TURT.

MD REcrTATIONS

, P.being @ striker end very such aroused,

"dny yo! want

feep dem niggers

‘live so long?
Troublemakers !
Hang 'em quici!
Niggers gotta hang
'Fo' dey gits
‘ uncomfeble strong.

fe don' min' 'em when dey does dere work,
?\fe don' min' 'em when dey keeps mouths shut,
fie don' min' 'em when dey looks on de groun',
Sut when dey gits so troublesome,
And 1lifts dere eyes
To da white man's skies,

Dat's ce time to take 'em and to put 'em undergrown'."

Dat's #e somp Y heard
Comin' frow ee souwth,
™t's ‘e song I heard
From de white man's mouth,
$ d6 song ny brotrers heerd
Since cey wuz knee-nigh.
Tey expecs to heer de same
'Til de day cey come to die.

rat!

ke wuz clapped in jeil;
We wuz bangec and beat;
fe wuz brought to court
3efo' iere jucgmen' seat,
Doy saic we'd 'tacked a white girl,
Her and another one,
s so dey suttimly woulé send
Us nine to kingdam come.
T wuz twelve year, ‘Jene thuhteen,
pat's not qarc to figger,
fut I guess it ain' importen’
£f yc're bo'n a nigger.

syt der I hearc a different song,

n seng mede wid A white un'sfords -
T 4ho't gt firs' my ears hearc wrong
. T ain' never neerd sech befo'.

‘Cose

"Rise up, black man, rise up!
if+ vo! nead from de ground.
;::-1a:? 2#f tne burnin' shackles
5id which yo! limts are bound.

"jorker, brother, cemreadce,
e 've known and felt yo! pains -
Le very saxe natec mastors
zave losced us wic chains,

30 rise up and fight Y‘lc us;
351 we can orush dem Qown,
Anc '3'::;:,‘.‘.3.:. our q:nnv'n' to
ne wneo rowu .
ffzs:”lﬂ.;: ¢lear to un'erstan’,
rut deecs, dey's clear when dey sey:
"We're gonna save

De Sccttsboro boys, tapse dey's innocent,

From de waitin' gallows and ce greve.
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TICKETS:

THEATRE COLL

(SECTion of Lhe WORKERS LABOMTORY

31’

L PAUL adCLAMRE SIFTON
O SCENESeHUGE CASYT

ot the FIFTH AVE.THEATRE 02681

WORKERS LAS. THEATRE a3
swor SOEN

RKERS BOOX
20¢,40¢,60¢ o ::wu COLECTIVE 131 W.21* 5

ECTIVE

THEATRE of s w.ul.)

e N e A 4
For orders on T o
MGSIN o benks 7 compen

orders enable your relatives AM-BRUYR ®
ARamacar :

in' Soviet Russia to purchase
all sorts of domestic or im- MANUY ACTL
ported articles at low prices. Fruse Lasns
PUBLN NATL
Por imstamce Plawr 1le. Beass B € A 1 - ot -
p UNION TOURS 3
ANALGANATED wmiey o .

IS0 Kasha 18 Bugar Yo & Miie
K m oy 1L Amerivay peunds)
\ %G8 BaNA RLYS N

ap b e

To cities that have no
TORGSIN stores, TORGSIN
mails your ordev by parcel

b3t SPARTAKIADE.

O WORKERS DANCE GROUFS in COMPETITION isi

NEW DANCE Crour oRED DANMCERS @ NATURE FRICWDS
DANCE GROUP e NEEDLE TRADES DANCE GeoOvPe
RESEL DANCERS(NEWARK) @ IWO DANCE GROUP®

JUNE &* ot NEW SCHOOL -66 W. 12* 5

126ASTITEASe.

SUNDAY-BRM. TICHETON SAE AT 0 sy AVE.

‘  We mvits b the
HAVIKAT GRIL
RUSSIAN RESTAURANY
223 SASTIASST. it 2% I"M0.

RussiAN and AMERICAV SPR
SERVED AT VERY REASOVASLE
Our SHASMLIK, BEEF STROGAVOP, RS
ARE PREPARES BY WELL-KNOWY RUISHY §
WHO ARS ALSO THE OWNERS ob the KAVKATS
e LRTEES, ARTISTS, DOCTORS, MUUCHNS
Ta®Le ANO Covntét
onel <

Vew Yok

P P st

F
B
!l

JustT GOOD FOOD
RUPPERTS BEER ON DRAUGHT

106 THIRD AVENUE
COoR.13™6T. ¢ 3% AVE. «

/mzd"ila

PUBLICITY
SERVICE

REDWKSTAR |-

MULTIGRAPHING
ond MIMEOGRAPHING

LEVTRRS LEAFLETS«TICKETS -
CARDS*CIRCULARS + REPORTS
BOOKLETS : PROGRAMS» SoN G S o

QMALITY gt SERVICH

«
35 EAST 1245T. N.

m' PLEYTERING DESICN

i TRIAL of the WRECKERS

(1 BNGLISW) T

A commErs OFFiCiAL STENOGRAPWIC RERRS
Twé RECENT TRIAL WELD W MOSCOW, Yol
APRW .2‘..’” P 'm&’““ it

:::o A a:um Shocx oF m |

' FirTe S
ey R KA
ORDER mvis uzzl STATUE
OF LENIN AS PRIZES COMPETITIONS .

o )

OROER THAY YOUR ORGANITATION,
m".‘..‘b WORKER SOOKSHOP o
WORKERS THEATRE MAGAZINE -
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